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“Nothing is created, either in the operations of art or in thoÇ 1e of nature, and it 
may be conÇidered as a general principle that in every operation there exiÇts an equal 
quantity of matter before and after the operation; that the quality and quantity of the 
conÇtituents is the Çame, and that what happens is only changes, modiÄcations. It is on 
this principle that is founded all the art of performing chemical experiments; in all Çuch 
muÇt be aÇÇumed a true equality or equation between conÇtituents of the ÇubÇtances 
examined, and thoÇe reÇulting from their analyÇis.” Lavoisier seventeen hundred and 
eighty Äve. Matter is neither created nor deÇtroyed.

The releaÇe of memories caÇt in a Çingle tenÇe is a precurÇor that aÇcends the diÇtil-
lation of ruminations furrowed in Çpecks upon the blue apron horizon-line of Äre. 
Not as diÇquiet as the ruction of words cogged within the gateway of the body, yet 
between the tongue and the deep narrow hall of the pallet an eaÇed retentive eÇtuary 
tuned with counter noÇtalgia and preÇÇed upon the Çlice of human drama and its mirror 
image, what reÇembles a dam of noiÇe interference.

Peculiarized by the parachuted incandeÇcent lines of diÇcharge, the azure lattice 
favour the galvanized layout commencing as a rite of paÇÇage. The moiÇtened wall of 
this magazine of expenditure whence Çelf-Çerving, with its own Åuids and oral mucous 
tampered glands, is a Çpectral cavernous hollow body, as inebriated as the orcheÇtral 
chamber of a gun. OmnipreÇent as the Çilence be felt avalanches of matted carriages, 
intimates, auditory Çurges mixed included.

Unbearable this obÇoleÇcence. The fallout as one Çtill expects makes the Çtudy of 
life an expreÇÇive Çhell diÇcriminating againÇt any venting of belief. As Çole witneÇs of 
a novel experience, unnamed, unclaÇÇiÄed, meaning not yet available to a democratic 
conÇenÇus, the air will be made rareÄed. And Ço one’s breath, Çhort as it may be, Çhall 
coaleÇce with times of agnation yet from Çome unbearable ÇenÇory power Çhall raiÇe a 
being, vivid and reÇplendent, into cloiÇtered ÇecluÇion. 

For as one cannot any longer Çeparate oneÇelf from this phenomena, one Çhall be-
come the plate of fruit, the roÇe in the glaÇs, the loaf of bread and jug of wine. A Çtill 
life calling upon external ÇenÇes this quite abÇtract value in Çhape is as lofty a means 
of expreÇÇion as any.

The Çpell of new experience overrides inÇtances from the celeÇtial net of context. 
Like a Çyllable Çet free from the arbitrarineÇs of words foÇtered in the exoneration of a 
picture, aÅoat within a Çentence. Hence the relief of a judgement enunciated amidÇt 
a chapter. Ephemeral imprint upon the limpid receÇÇes of one’s conÇcience preÄgures 
the antipodal foundation baÇed on a time denudation girdled in the veneered, manu-
facturing Ägments of delineation. Withheld here in this fragmented facÇimile.

Projectiles or words Çet adrift into the blue Ärmament labour within and above 
and beyond as an ineluctable arrangement to forecaÇt atmoÇpheric inverÇion. Leading 
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to the reduced viÇibility of a corporal forbearance of novel expoÇure unreÇtricted in 
the open. AwaÇhed by the layers of a regiÇtering table of denial whoÇe tidings forge 
coloriÇtic ventilation.

The Åag of humanity is now hoiÇted over one’s portentous neÇt and donkeys Çtart 
to bray extra loudly Çhould a Çpell of Çettled weather be about to break up?

Le pouce

At the turn of the twentieth century Dr Kikunae Ikeda of Tokyo Imperial UniverÇ-
ity was diÇcovering new ideas about the taÇte of food. A taÇte common to aÇparagus, 
tomatoes, cheeÇe and meat but not one of the four well known taÇtes Çweet, Çour, 
bitter, Çalty. In nineteen and eight Ikeda extracted it and called it umami. Had this 
taÇte been out of exiÇtence or out of mind? The unalterable courÇe of a theatre whoÇe 
platform anatomiÇes the repreÇentation of decay as forbearance of a novel experience. 
Or in Hogarth’s words when writing with reÇpect to the effect of time and varniÇh 
“In a landÇcape will the water be more tranÇparent or the Çky Çhine with greater luÇtre 
when embrowned and darkened by decay?” The unlogical culminations of the outÇide 
world contribute to a perÇonal reÇolution by which the minutes and years edify this 
fallout via legitimate impairment.

Richard L Miller in Under the Cloud: The Decades of Nuclear TeÇting compiles 
a map Çhowing where fallout went during the years of ground nuclear teÇting in the 
United States of America Çpanning nineteen Äfty one to nineteen Çixty two. Miller 
calls the map a connect the dots. SubÇtitute dots for one and read the following. {.}+∞= 
+1. Borrowing Stravinsky the more conÇtraints one impoÇes, the more one frees oneÇelf 
of the chains that Çhackle the Çpirit. The arbitrarineÇs of the conÇtraint Çerves only to 
obtain preciÇion of execution.

Viewed at a focally cloÇed proximity, the human body looks like a deÇerted inven-
tion with an inherently alacritous locomoted overture, belatedly factoid. Commodity 
or ground zero in repoÇe. The magnitude of the body’s practical demonÇtration as a 
viÇible evidence and the heavenly target outweigh the comprehenÇion of a human 
condition turning its eÇÇence into an elegiac dialogue of a future.

In the laboratories of linguiÇtic paraphernalia, ouLipo, ouvroir de literature po-
tentielle, is eÇtabliÇhed an all-encompaÇÇing creed for the fallout of an exuberance of 
waÇte. Standing ÇhoulderÇ diÇÇolving in cloud Çtatic ÇyntheÇis, parallel to the horizon, 
the gaze wanders through annotation and comparative data compromiÇing with for-
midable Çtrain. 

The ÇenÇes pay heed to a particular decoupage Çet within a centre Çtage: Çuch 
converÇion excluding Çpeculation for viÇual reciprocities. A comprehenÇive obÇerver 
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amongÇt the trillion biological Çweepers circumventing and coloniÇing the human 
body feaÇting upon collateral debris. Some inÄnitely Çmall or big parts die to let other 
organiÇms Çome inÄnitely Çmall or big live.

Fellini’s GelÇomina is bought by a man dominated by an eÃuence of corporeality. 
Making both, notwithÇtanding the viewer without whom the active part is neceÇÇary, 
objects of proÇpection, as the characters apply to themÇelves the Çame oppreÇÇive poÇ-
ture impoÇed by the outÇide world and its ÇyÇtem of values. GelÇomina and the keeper 
are images drawn from the relationÇhip between thoÇe ruled by capital and thoÇe ruled 
by the dream of it as a whole. The keeper lives from Çcraping a living from a Çocietal 
inviÇible interplay and need for diÇtraction. GelÇomina has no dream of her own other 
than being part of the keeper’s dream. The author‘s voice echoes from another, an 
acrobat, and muÇes a comprehenÇive deÄnition of the obÇerver “You won’t believe it 
but everything Çerves a purpoÇe. Take a Çtone for inÇtance, any Çtone. This little Çtone 
Çerves a purpoÇe too. I do not know the purpoÇe of the Çtone, but it has one. BecauÇe 
if it is uÇeleÇs, all is uÇeleÇs even the Çtar. Even you with your ugly artichoke head”. 
GelÇomina object made man.

The comprehenÇive obÇerver’s beholding is inÅexible, reÇiÇting alteration and 
modiÄcation. The mega coÇmos in which the comprehenÇive obÇerver wanders Çpec-
trally diverÇiÄes modulates and Çurrogates and yet an intereÇtedneÇs and cogniÇance 
remain aÂxed upon the only thing that is to elaborate an idea about oneÇelf outÇide 
that univerÇe. “Can this object be of any aÇÇiÇtance to me?” UniverÇe object made man.

The apprehenÇive obÇerver-reader’s perception reÇides in the palpability that one 
can trade off one’s ÇenÇe of Çelf, one’s idea of Çelf, in order to diÇpirit and circumvent 
prejudice from the knowledge of one’s own identity allowing the phenomenon’s im-
poÇÇible numbers to unveil themÇelves.

A pÇychiatriÇt might uÇe from time to time a teÇt described as a teÇt of the fertility of 
the imagination whereby a Çeries of irregular Ägures Çuch as blots are preÇented to the 
Çubject who is required to Çay what the objects Çeen or imagined in the Ägures are. The 
reÇult depending generally on the number of objects the Çubject can report in a given 
time though the kind of objects reported may be ÇigniÄcant, diagnoÇis depending on 
the degrees of perception that emanate from a graphic interpretation of the patient. 
The mind of the patient is realigned uÇing the Çign’s aeÇthetic impreÇÇions rather than 
chemically induced ones. ConÇequently the proceÇÇes of perception are here baÇed on 
a live performance between practitioner and patient and repeated experiential rounds.

The former is an apprehenÇive reader for the diagnoÇis will not be delivered upon 
what is apparently reported by the patient but inÇtead what is permeable through the 
graphology of the drawing’s tranÇlation. The drawings draw themÇelves as a Çub con-
nected community of dots and allow patterns to be located if introduced by a ÇpeciÄc 
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ÇenÇory detection. Mind and body tied to the patronage of reaÇon, in a tenebrouÇ aver-
age Çized room replete one’s ÇenÇes and wander about a diminiÇhing form. 

Could the threÇhold of one’s Çtudio or Çpace, preÇÇed upon one as a form of ÇenÇory 
interruption Çtage forward a perception, a regreÇÇion into a my newt inÄnity of a phyÇi-
cal body? One may be prediÇpoÇed to locate nature on a grandÇtand for the purpoÇe of 
Çcrutiny. But a fact remains that to unravel it would require poÇitioning oneÇelf into the 
modus operandi (formula, equation) between obÇerver and obÇerved. Ought one accept 
the condition of obÇerver and obÇerved ÇimultaneouÇly as part of the countenance of 
the comprehenÇive onlooker? One is man made object and in Ço Çaying, apprehenÇive 
thinker.

This feveriÇh concourÇe impreÇÇes upon a dependant mind a perverÇe ÇenÇe of nega-
tion and nulliÄes the equation or formula between thoÇe two poles. As one focuÇes on 
the ball game in which the arbitrator is cabined amidÇt the locuÇts a dream dwelling 
acquaints the vaniÇhing of time. Such portentous drift will caÇt away one’s acknowl-
edged idea of viÇibility as an irrevocable prevalent threÇhold. This unorthodox poÇture 
does leave agape to one the unbarred conÇciouÇneÇs of a Çociety of objects or things 
whoÇe dialogue Çhall evince the theatre of human life. Object made man.

Frame oneÇelf on the edge of a mountainous cliff, for Çome juÇt as high as the Çtage 
of a chair and one may experience the body revolving in Çpace or the oppoÇite, Çpace 
revolving around the body.

TheÇe ÇenÇations can be explained with a knowledge of phyÇiological means, nev-
ertheleÇs one can aÇcertain that the effect of elevation Çubjected by Çpace external to 
one can prompt the body into a form of kinetic intercourÇe which bottles markedly 
inclination towards cold Çweat, uneaÇineÇs, trepidation, but in all apprehenÇiveneÇs. 
Of courÇe that will only work if rituals are not rendered extinct by the dimenÇions of 
conÇtant meaÇuring pitches. Bringing forth the remote control of iconic images that 
whilÇt one’s eyes are reading this the earth is Çpiralling like a gyro at a Çpeed of one 
thouÇand miles an hour making a run around the Çun to orbit at a Çpeed of Çixty Çeven 
thouÇand miles per hour. 

Night viÇion only ten years ago a privilege of the military is made available for 
ÇecluÇive conÇumption by which the population at large doctors the night into a com-
prehenÇive layout. The commercial demand for theÇe items prompts one often to 
wonder with what kind of Çcrutiny is the population engaged? Maybe the anÇwer lies at 
the bottom of an internet picture Çearch where laid bare Çit many levels of accuÇtomed 
paroxyÇm (Çeizure, attack, violence, hyÇteria, rage eruption, Åare-up, outburÇt to name 
a few) that tickles and trickle thirty minutes after ÇunÇet.

The photograph of Cecil John Rhodes’ grave by Çelf titled world-wide-travel-pho-
tography-baÇed-photographer Dennis JohnÇon records what Çeems to be a metal Çheet 
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of carved Çtone in the middle of the African landÇcape. DeÇcribed by its author as a Çort 
of laÇt Çtand for nature‘s point of view, the landÇcape oxidiÇed by induÇtrial progreÇs’s 
pro forma as a formality or rather man leaving his mark on nature.

The view of the world is not entirely the world’s view.
For according to DeLillo’s Reverend Wicks Cherrycoke “To anyone who has 

obÇerved Çlave keepers in Africa it will Çeem quite ancient, lords and Çerfs, a gothic 
purÇuit. What in our corrupted days has become of knights and caÇtles when neither 
is any longer reaÇonable or poÇÇible? No good can come of Çuch dangerous boobiÇm. 
What Çort of politics may proceed here from only he that Çows the Çeeds of folly in his 
world may Çay.”

The world’s view a threÇhold moved into concealment as Frank Stella once re-
marked in the context of his practice “How can modern painting, abÇtractioniÇm, 
eÇcape Åatland?” How Çhall one eÇcape the hunting of the len’s decorous mind propel-
ling one’s being within parallel lines? How may one commenÇurate the pondering of 
eloping the vents treated glaze unavoidable world of the unÇeen?

Let one Çet up a Çum like this. Take care to leave the room for the anÇwer above the 
lines lies the working Çpace below. Concealment the Çtate of being concealed the act 
of concealing a means or place of hiding. Let one Çet up a Çum like this. Take care to 
leave the room for the anÇwer above the lines lies the working Çpace below. 

ApprehenÇive thought is only reÇilient when generated by entoptical drive. The 
caÇtles and Çerfs uÇed Çtill today as neceÇÇary meaÇures reÅect and dwell within this 
Çoluble repeated exiÇtence. All powerful extended body no face but many a Ägure of 
magnitude in origin so imperfect it ÇuÇpends pigments of deceit toned permanent. 
Whence a caÇtle always a Çerf. Without the Çerf no caÇtle. 

The Çuffering brought by paedophilia does not Änd a Çolution in tranÇgreÇÇion. Seek 
lives lived exempt from harms. Paedophiles becoming paedophiles being tranÇgreÇÇed 
upon whilÇt young, can one hold to account Çuch behaviour? The victim-protagoniÇt? 
So for the caÇtle and the Çerf. One Çtands now at the gate of the perceptive world un-
Çeen for one can only be. Accepting the Çtatus of man made object or human object 
exempts one from the deluÇions of the rules of men. The path of the man object made 
is the path of the ready made man, deft wanderer Çkilled èmigrè. The path of the ap-
prehenÇive maker, qualiÄed foreigner, eternal randonneur on Çacred vagrant bends.

Notation: within the word foreigner one Änds reign the period during which a 
Çovereign occupies a throne. The preÄx fo in the EngliÇh dictionary reads Äeld oÂcer 
as military obÇerver. AlÇo included fo meaning Buddah in ChineÇe. The ÇuÂx er uÇed 
to form nouns pointing to perÇons from the object of their occupation. Enticing viÇual 
and Çound perluÇtration. 

A room, that is any conÇtruction with four walls and ceiling, empty and Çilent, 
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achieves its own pitch, a Çound wave that can only be perceived if one utters a Çound 
oneÇelf. As one Çtarts furniÇhing it, the pitch of the room diminiÇhes but none the leÇs 
Çhall perÇiÇt like a piano Çymphonies’ admiÇÇion. Alexander Sokurov in the Älm Con-
feÇÇion recounts the experience of MeÇÇians’ piano pieces Çaying it is as if the compoÇer 
had Çucceeded in giving creative independence to the piano itÇelf. One can ÇenÇe in the 
tone a Çonorous voice Åoated interloper to any contrivance encountered in this world 
and beyond. Do objects diÇÇolve the meaÇure of commitment and of idioÇyncratic 
ownerÇhip of ones dreams?

The fallout’s behaviour circumvents life by focuÇÇing on deÄning conÇequently 
Çetting the conditions Çuitable for the depth of one’s cages. Getting as many a thing 
into a picture the mummiÄed fortuitous maÇs of a cell. Tamed animals or things Çtare 
from the zoo the other an empty Çpace or uniform Çurface that can be uÇeful pictorially 
complete with Älm extras but a motionleÇs image of the zoo itÇelf. Is this a reluctant 
eÇcape, variant of freedom, when counter imagination makes irrelevant the depend-
ence from bondage? Sun undiÇputed lord of all things, yet indoors only gueÇt, playing 
Çecond Äddle within one’s four walls. Here Çun is now rooted to one Çpot; Çun moves 
only within narrow limits but Çun’s game of make believe is inexhauÇtible. From in 
front. From behind. From above. From bellow. From the Çide. 

How muÇt one place one’s Çtars Ço to give one’s reality a favourable horror-Çcope? If 
the eye can Çee the details in the Çhaded part of the title quite clearly, the Çame part may 
well appear abÇolutely black on the text. If the eye can Çee the details in the Çhaded part 
of the text quite clearly, the Çame part may well appear abÇolutely white on the title.

Linen drapes a bed Çweeping the Çemblance of a yellow brown complexion. Above 
the Ägure of a waiÇt Åooded by a congruent caÇt, Çhort Çleeved lengthy Çtretch arms 
work nor play, Änger above knee. The pull and tucks from index and thumb biological 
digits idol a mere image or Çemblance of Çomething viÇible but without ÇubÇtance as a 
phantom deÇpoil a Çock from bankrolling legs. The foot annexed the latter percuÇs as 
Çolid objects do, jolting plucking competitively challenging in arouÇal the other leg. 
The full breath of knitted foot; wool Çandwiched girth is revered but Çummarizes the 
Çupplement of a thigh. The tribute of the afternoon no longer penetrates the charm-
ing breathleÇs attention of theÇe four walls Çublimated by the hum of a community 
of houÇeful appliances. At this gurgling hour the acquaintance of a woollen Çocked 
foot pouting through the worÇhiped Çcreen of concealment. Long Sock Six has had 
nineteen thouÇand and one hundred and thirty hits, eleven comments, thirty-nine 
favorites; audience male twenty Äve to forty four years old hugely popular in China, 
Germany, United State of North America, United Kingdom and AlaÇka.

Since one thinks and repeats the identical or Çimilar thoughts and ideas, honing 
one’s mind on one’s current environments, one creates the geneÇis for the Çame Çort 
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of occurrences, Çame contingencies. Continuous walking back and forth, following 
the Çame path in Çuch a way that through time a deÄned path can be diÇcerned as in 
the diÇcloÇure of a brand new long Çock blurring out of the box. Is this the proceÇs 
that charged one’s perception, one’s reality? Dancing man, elephant child dancing 
zoos, Çwaying trunk leaning ears Çtartle plague as though forcibly liÇtening to a world 
preÇerved by thoughts; an ediÄce, monument, labyrinth all forms of the Çtatus quo 
aÃicted.  The Çun, the viÇitor, the gueÇt indoors iÇolated by one’s Çurroundings. There 
is no eÇcaping from one’s belt Çharp part head part gaze as well as one’s conÄnements; 
proceÇs of recreational thought. In that moment Çolely one Çilhouette a pace. A Çtride 
comparable to thinking and its companion the route quite deÄned, as it may, replacing 
feet to foot in the exact poÇition each time. One deliberate rubbing of the mouth, left 
hand on the heart, Çucking the bar of one encloÇure akin to watching the Çame Älms, 
Çame plot, Çame all over and over, again and again. But if one can Åip-Åop the motion 
images one can turnaround one’s thinking provided that damage to one’s teeth and 
mouth on the particularly gritty ruÇty bar of one’s oubliette can be diÇplayed. As one 
Çtands in one place, Çwaying head and Çhoulder, Çhaking one’s whole body from Çide to 
Çide one allows one to viÇualize, differing to a father preÇent, the quadraphonic rollings 
of heart beat from a Çuccumbed actuality; validation of belief extending the rigmarole 
geared Çophomoric. Flight or fancy?

Flocks of commenÇurable folios of Çpectators aviate moth-eaten with preciÇion in 
the tradography of tranÇitions. Yet are Çpellbound by the veracity of the Çcreens. As 
the tranÇmiÇÇion is heedful, the Çonance of the projectioneuÇe evoke the Çpectacle of 
a bird with a fractured wing, the motor cogniÇance of a dog with three legs, or the 
few teeth of a rodent jammed in the tread of the tyre of the motor car wheel. But it 
is no good reaÇon for the cauteriÇed thrums vocaliÇed by Çuch mechanic reader to be 
expelled from the life re-enactment and be concealed by the white achromatic linens 
of performance gagged by the veracity of the Çcreen holding Çway a diÇcurÇive imita-
tion of life renders object made man.

The authenticity of the performance is generated by a critical Çtage, one prohibited 
by machine reading Çounds yet perceived as Çhadow Çound with another Çtage, the 
Çcreen: the maÇk, the net, the Çecurity, the Çhade, the cover, the Çhelter, the canopy, 
to defend and to cover up. The Çhadow Çound becomes Çhadows out of a pecuniary 
miÇconception and a non phyÇiological adaptation to the reconnaiÇÇance of the walk-
ing image as a non gratifying experience. Elegies to the fence-hanger’s endurance.

The light engroÇÇing aureoles amidÇt the pupil plunges the phyÇiological aÇpect 
of viÇion as a proceÇs of proportioned tolerance. Long periods of reÇt enable the mind 
to diÇÇipate the amount of viÇual noiÇe epitomiÇed or Çtaged whilÇt the lens are not 
operational. TheÇe tÇunami of noiÇe eÃuence, localiÇe a Çtimulus in the moÇt remote 
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expreÇÇion of mobility or vagrancy of the mind.

“As long as I feel myÇelf followed 
by my double
or by a Çpectre
it Çhall be the Çign that I am”.  
Antonin Artaud 

Retinal exhauÇtion helps dampen. MaÇs produced forms of Çymbology. MaÇs bom-
bardment as corporeality cannot be Çtopped, one needs to develop reÇiÇtance divert-
ing the tranÇmiÇÇion with latent forms of delay. Fatigue, boredom, Çtrain, idleneÇs or 
repetitive injury offering poÇitive forms of reÇiÇtance. The waÇherwoman’s Çprain, 
the trigger Änger trigger thumb or the golfer’s elbow as illneÇs tend to Çhow up when 
anthropomorphiÇm’s corporeal migration’s tactic is not applied within deÇign.

Ergonomic care cannot be found amidÇt every individual lifeÇtyle. LifeÇtyles Çubject 
to change by the demands of marketing and technological innovation. It practices hab-
its, moral Çtandards and taÇte. The extremes of Çuch demographics of expenditure and 
conÇumption produce Çymptoms in the lies of RSI, idleneÇs, boredom and Çtrains. Ills 
that having emerged from an artiÄcial footprint unplug the uÇer from the economical 
and cultural mainframe enabling one if in control of one’s mind to free oneÇelf mo-
mentarily from the conÇumption behaviour that is the cornerÇtone of twentieth and 
twenty-ÄrÇt century life. The participant can alÇo attain an impedance of thought and 
mind from further individualizing the Çelf with products or Çervices that Çignal a way 
of life or a way of doing.

When a body can be conÇtrained by unconÇidered deÇign apropos Çleeping while 
watching TV, cradling one’s mobile between neck and Çhoulder Çuch are Çymptoms 
of a twentieth and twenty-ÄrÇt century lifeÇtyle which reÇume in weakneÇs and lack 
of endurance. WeakneÇs and lack of endurance the typical bad eggs of ÇyÇtems baÇed 
on Çerf and caÇtle ideologies, aÇÇets to thoÇe who Çeek Çolemn and quietude for utiliÇing 
theÇe rogue virtues as forms of counter-imagination proceÇÇes and diÇcover the powers 
of apprehenÇive thought. 

“Minds are things that think but lack Çpecial magnitude, bodies are things that 
have Çpecial magnitude but do not think.” DeÇcartes. If the brain is anaeÇthetized, 
conÇciouÇneÇs ceaÇes ergo Çpecial magnitude and thinking but if there be brain activ-
ity ergo reality. If the body reÇponds to the environment it is placed in it will reÇpond 
from a new Çet of values or rather Çet of rules in a manner that can be predicted. One’s 
awareneÇs cannot be Çerving as a preventive meaÇure but it can channel theÇe outcomes 
with a view to an adaptation and an evolution that is leÇs determiniÇtic.
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Flight and Äght is too Çimple an anÇwer as a reÇponÇe and can be challenged by 
manipulating the ÇubconÇcious. Pain is generated when nerves tranÇport electrical 
impulÇes to the brain telling the brain that Çomewhere pain is enacted. Conventional 
treatment requires one to inject ÇpeciÄc drugs Ço blocking the electrical impulÇe from 
Çending Çuch information to the brain thereby producing only numbneÇs to the in-
jected area but not pain. It is believed that hypnotic anaeÇthesia undergoes the Çame 
pattern whereby the ÇubconÇcious mind blocks the electrical impulÇes from Çending 
pain information to the brain.

If one can manipulate one’s ÇubconÇcious to control pain is it poÇÇible to man the 
ÇubconÇcious to alter at command one’s reality, one’s imagination, one’s will? Emily 
DickinÇon’s poem titled Pain has an element of blank operating to exaggerate an 
awkward diÇcovery Çtationed within man’s mind’s eyes.

Pain has an element of blank
Pain – has an element of blank –
It cannot recollect
When it began - or if there were
A time when it was not –
It has no future – But itÇelf –
Its inÄnite contain
Its paÇt – Enlightened to perceive
New period – of pain. 

Its paÇt – Enlightened to perceive for one needs to compare to Çee, without data ac-
cumulated by experience, curioÇity and commitment one cannot comprehend. Emily 
DickinÇon allows one to glimpÇe at a novel geography of pain; a landÇcape attended 
by the gardener the ÇubconÇcious that can be altered to manifeÇt producing only the 
welcome numbneÇs of quietude, order and Çerenity. 

A needle full of idleneÇs or a needle full of repetitive injury as the courÇe of the ap-
prehenÇive mind conÇequently delay and ÇuppreÇs the ineluctable cyclopedian beam: 
Çtructure, voice made functioning as ornate duty. This is a recalcitrant deliverance, 
kaleidoÇcopic Åuctuation, a form of freedom, feather neÇted by a counter imagination 
hatching new realm free from the dependence of bondage. TheÇe are methods from 
which one can abandon the Çtage of phyÇiological normalcy to reach one’s own origin 
in life and in ideas unlimited, unbound charged free Çpace. This is the ÇhowcaÇe of 
apprehenÇive form.
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L’ index 

Within the moÇt wideÇpread ÇyÇtem a Çtructure and method is built to make opera-
tive enabling of production. Since time began man has faÇhioned objects by imitating 
nature but methods of production have precipitated change. Not long ago aÇÇembly 
and manufacture were made comprehenÇive to the maÇÇes. In this age materials and 
technology are evolving faÇter than the demand leaving the maÇÇes clueleÇs about form. 
The conÇumer’s deÇire, ironically enthroned economical addiction, induces amneÇia 
where duration, eternity and chronology vamooÇe without a trace as does the undi-
viding entity of the private, the perÇonal and the intimate. Pointing at the moon the 
boy turned away from his plate his neck broke the silence. Dad is it ÇuÇtainable on 
the moon? The father could not reÇpond he only huffed laboratory coughs mixed in a 
partial Çmile. The father knew that duration eternity and chronos had not prevented 
the wrinkling of deÇire proportional to the ÇubÇtance of wants.

This Äctional Çcaffold is not a rationaliÇt conÇtruct for its opaqueneÇs can ÇuppreÇs 
and create the need for this behaviour to become an image of attachment, a perpetual 
Çtigma which echoes like the Çound of a thouÇand boots walking in harmony. The 
cadence lulling the conÇcience into the void of a collective trance. 

It is meÇmeriÇing ÇunÇhine iron Äxed. The blood pumping has the boots diÇhonour 
chloroformed as if camouÅaged by the fundamentals of one’s preÇence.  An abÇence 
mindedneÇs, loÇs of Çelf, may be dramatic but none the leÇs a true depiction of how it 
facilitates a delivery of collective ideology, democracy an impreÇÇion of bias.

The eluÇiveneÇs of Çuch event Çhould not be undervalued becauÇe in the end the 
day mare will be the premiÇe to inÇeminate a new life in this artiÄciality and reclaim 
the levels uninhabited Çince but now vacated by a new judicious self. 

The Çuffocating layers of domeÇtic interior concocted from forces that are uni-
verÇal as individual motif form a ubiquitous precept. Materials the outcome of forces 
phyÇical, biological, pÇychological, Çociological from which the adoption of objects is 
perÇoniÄed by attachment or a form of collective peruÇal of Çoul’s enhancement. An 
object of attachment is un object obeiÇant, an obedient object. The inÇiÇting picture 
does not reÇiÇt delayed reÇemblance with natural forces carving within unlimited time 
the earth’s cruÇt. It alÇo Çerves as a mixed diÇplay equating Darwinian philoÇophy Çpacial 
geography, climate and the biological diverÇity uÇed by nature as an external tool or 
force to Çhape animal, plant and the biological human.

The transference cannot be helped but is in the end bitingly working on the level of 
autobiographic Çatire preÇÇed upon one’s will. Like the diÇtortion of Çurfaces reÅecting 
one’s Çelf lyriciÇm ad-Änitum. Such collective Çelf aware intimacy lays bare a world that 
is as a reÇult tyrannically directionleÇs since it impoÇes a unequivocal tendency. All and 
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Çundry quinteÇÇence perched on this inanimate fantaÇy educate the contained unloved 
lives at the mercy of a Çcheme which leads one and the collective to enduring Çtates of 
torment. This ubiquitous aÃiction endeavours the Grimm vocational characteriÇtic 
of a conÇummate parody. As if one were the Çole protagoniÇt of a nonÄctional model 
baÇed on one’s orgaÇmic feaÇt of one’s own Çuffering with delight.

Like the pebble Çhaped by the eroÇion-inÅicted friction of the wave, the Çeamier 
Çide of deal making and deal breaking, the hypodermic Çouls’ metamorphoÇis from 
which they are ÇuÇpended baulk at an apportioned Çtate of variance which viÇually can 
be vibrant and reÇonant but blots out interÇequences of pabulum into daymare. An un-
hinged Çociopathology is Çelf inÅicted by a heady combination of obedient hoÇpitable 
coheÇion. Police trivial normalcy promiÇe emulÇion blends, collective affectuous twin 
perÇonality Çyndrome.

A baker has the taÇk to perform of replicating goods day in day out. The baker 
knows the oven well but that will not deter from the fact that Çometimes out of the 
heating furnace the Çhape or colour of the delicious bun, cake or what-have-you has 
morphed, changed aÇpect ratio, from the conformity of the precious cargo. TheÇe 
diÇcerning corruptive orphans’ conditions are acceptable within the Çpectrum of taÇte 
and brow maÇtication. The baker will not languiÇh at the Çight of thoÇe Çtrays reduced 
to the cuÇtardy of diagnoÇtic bin, for their Çhape, Çpace under the roof of a houÇe, might 
perturb or catch one Çhort of the Çcenario. The Çubtle eaÇe a lady’s lips may Åange the 
faÇtening pleat of a kindly Çwelling, the terra incognita of the bun, into embarraÇÇment 
is a condemnation into eÃuence. Deportment and correctitude bring grace to decorum 
and with the auÇpicious help of gravity pigeon and human alike enjoy the condition 
of diveÇtiture and alignment.

At a quarter paÇt eight in the morning on auguÇt the Çixth nineteen forty-Äve people 
in HiroÇhima were getting out of bed when a vaÇt ÅaÇh of Äre, brighter than the Çun 
incinerated all. The JapaneÇe knew that there was a new force Çhaping the world. In a 
documentary giving voice to the victims of this horriÄc ordeal, a lady recalls a tremen-
dous horror: to Änd the remains of the aÇhes of a mother near a perfectly preÇerved rice 
jar. As the lady explains, for the ÄrÇt time the lady really contemplated the fragility 
of the human body. The atom bomb meaÇured the performance of the human body 
in term of human reÇilience. Later in the months following a commiÇÇion was created 
and organiÇed by the Americans with a view to help give medical aÇÇiÇtance. There 
exiÇted prior knowledge of the repercuÇÇion of radiation fallout and what it enÇued in 
terms of human health but little was done to inform the JapaneÇe counterparts. No 
matter. From the Çtudy of the victims’ Çuffering new data was Çourced and reÇearch 
carried out.

Sometimes an ordinary word one may have Çeen a hundred times no longer makes 
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any ÇenÇe at all. The longer one looks at the individual letters, the Çtranger the word 
may Çeem. One could even begin to convince oneÇelf that the word is miÇÇpelled. As 
one Çtudies the whole page of the univerÇe and its content the complicated events be-
come ÇuppoÇedly too Çimple but when concentrating upon a Çingle word from a text, 
or photograph from a compendium, they become unfamiliar.

Strolling the earth and Äelds, light tracing Çhadow vines following Çuit our iden-
tities Çplit like the dark halo of an eclipÇe bringing repetition of the Çolar diÇc in for 
ÇuÇtained contrejour. One’s friends one’s optical devices glaÇÇ-ball enlarge the whole of 
thiÇ narrative as one Çat writing by a pine tree involve Çide by Çide. One’s body driven 
pillar acted as though one broke again againÇt the Çun’s neutrinos Çpray. The glazed 
half eraÇed reticence which a grilled Çea baÇÇ’s eyeball can demonÇtrate made every-
thing barely viÇible. Time Çtood motionleÇs the governed air appalled the blood rivers 
to Çtain the coral of one’s Çights. One felt one had abandoned which was Çeen before 
forever and caught the emanation of a mercenary Çmoke around the earth. One’s gaze 
in line counter-foiled double optical circumÇpections turned towards a prodigious 
profundity of cumulative knowledge. One’s mouth parched from laughter one Çtood 
quadrangled by the powers of ÇuggeÇtion intertwined with a bunÇen burner and Åame. 
Gravity deÄned Çpitter as miniature herding Çheep grazing on a far plain. One’s deÇk 
poliÇhed, waxed, one joined in. 

Police co-opt a proÇperous land all hands with hundreds of tale ends, altering the 
curvature of Kierkegarrd’s mirror. Littering in harmony nuclear Çlicing brazened Åares 
one’s Çingle Çet of eyes licked, lounged and relaxed Çunbathed above one’s thruÇt gib-
bering chin, like diÇco balls on the dance Åoor. The wander of the reverÇal ecÇtatic 
Çhine, the BaÇquiateÇque errand broad wag, laÇt iota of brale bolt colouriÄed incan-
deÇcence and the knotted hair, read ÇubmiÇÇion bleak and blooming but engroÇÇed 
by wire. TheÇe eyes inÇtruments apparatus had choÇen one like HiroÇhama had en-
groÇÇed the eyes of its prey forever. Manga was ready propped like a ÇouÇed Çtormed 
water log Çheath like Çtructure prepared to nurture an inherent ÇuÇpicion towards a 
global cultural narrative or meta narrative. Manga bullÇ eye coloured part of a Åower 
centre, a hole in a needle lodged at the interÇection of Çome handled bundle of pure 
Çtacks. This made thing gives function to a Manga preÇent and bring forth an artiÄcial 
optimiÇm in the claÇÇical and traditional JapaneÇe vernacular. When new-clear Çpells 
nuclear there comes to muÇcular attention the markings of a phyÇiological fallout, a 
clearing which occurs within JapaneÇe conÇciouÇneÇs’ Çpectrum of frequencies. As a 
reÇult tranÇformation incepted from the nuclear weapon of the ender of worlds, the 
eye Äctional or real - which matters not any more - takes metaphyÇical and phyÇical 
proportions proportionate to the rate of radiation fallout. And therefore revealing the 
Manga eye as an object attachment which for plea poÇtures the idea of looking alike as 
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a Çecurity identity device pointing a way out from Çuch hiÇtorical tragedy. New-Clear 
and nuclear, words made optic, lenÇes mirroring Manga eyes. Survival uÇing not the 
will of man but imagination. 

More conventional approaches to meditations involve mechanics Çuch as watching 
objects uÇing mantras. Emile Coue a French pÇychologiÇt and pharmaciÇt originated 
the Çimple uÇe of autoÇuggeÇtion alÇo called Çelf-ÇuggeÇtion whereby a perÇon repeats 
ÇuggeÇtions to them Çelf in order to Çpur the imagination. Coue was of the opinion 
conÅict exiÇted between the will and the imagination. That the imagination always 
won over the will. Imagine one had to croÇs over a valley by the uÇe of a funambuliÇt 
rope. With all the will in the world as one would Çtep over the rope one’s ÇenÇes would 
bring into realiÇm one’s weight verÇus the void and the law of gravity which one has 
learnt would enÇue falling into the void. If one were to imagine that rope as the yel-
low line Çplitting the road of one’s familiar home Çtreet with pavement, houÇes and 
paraphernalia creating the moÇt detailed image one could fancy this imaging would 
ÇuÇtain one’s Çteps and journey acroÇs in an emphatic and ÇucceÇsful way. So rather than 
uÇing willpower alone one muÇt alÇo make uÇe of one’s imagination to better health. 
For Coue repetition of ÇuggeÇtion increaÇed the likelihood of images being projected 
into reality moÇt eÇpecially when implanted in the morning and again before Çleep.

A Guardian Weekend Magazine cover in January two thouÇand and Çix deÇcribes 
in the form of a black and white photograph “A Kuikuro tribe member in the Ama-
zon BaÇin by SebaÇtiao Salgado” with the running cover title “SebaÇtiao Salgado’s 
DiÇpatches from ParadiÇe”. It is at ÄrÇt glance an image that glows as a Çingular item 
of the unfamiliar, it is as if one is Çtaring at the letter U from an unfamiliar perÇpective 
not quite Çure if it is right. The longer one looks at the individual frame, photograph in 
this caÇe, the Çtranger it may Çeem. Or indeed wrong. For the reading poÇture is baÇed 
upon a compariÇon with the familiar. So the familiar is a force the outcome of which 
Çhapes everything on theÇe terms. The queÇtion becomes, who is familiar? From what 
baÇis does one deÄne the familiar, unfamiliar? What is more familiar exiÇtence itÇelf or 
an image thereof? The running title DiÇpatches from ParadiÇe aÇÇumes conÇanguine 
connotations as preciÇe a currency as the diÇpatch from the atom when the Çplitting of 
its neutrons is Çending an atomic blaze Çweeping through critical maÇs. HiroÇhima was 
DiÇpatches from ParadiÇe. ParadiÇe: to write in familiar Çtyle, to bomb in familiar Çtyle.

There is no doubt that the unfamiliar is an apprehenÇive viÇual poÇture artiÄcially 
imagined and incepted to embrace the fear of the unknown within the context of a 
ÇurvivaliÇt cultural frame. But this rational fear leads to diÇenfranchiÇed ideas from a 
biaÇed recognition, baÇed on the comfort of knowledge. InÇtead treating life as a gal-
lery or muÇeum where the ghoÇt of human reliance and human dependency turns into 
object and object into life.
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WhilÇt one uÇes a chair it is conÇtricted to Çervice one. What then happens when 
the chair diÇappears from the Äeld of viÇion, Äeld of proÇpect? Does the chair gradually 
diÇappear? Would the raw material be inÇubordinate to the totality of the chair? The 
chair Çlipping away from the Äeld of viÇion is an indictment of its retinal autonomy. 
Could the entoptic image of the chair impreÇÇed onto the back of the eyelids be Çimilar 
to the bang experienced by pilots travelling and breaking the Çound barrier? Could the 
experience of retinal capability be the warrant imputation of the object’s alliteration 
by moving throughout Çpace and time? Could the human-eye-mind deviate from the 
deÄnite emotional bias in favour of certain parts which contribute the reality Çcene 
before it and prefer to calmly ignore what it doeÇn’t like? Could this diÇcrimination be-
come the cauÇe of irritation and conÇequently behold the gift to Çee too much too deep 
with or without conÇcious Çelection. TheÇe are queÇtions to which one Çeek’s meaning 
either as a perÇpective or a Çolidity and a depth which could inform a practice. But 
the light is mainly coming from behind and a large part of the Çubject muÇt never by 
neceÇÇity be in the Çhadow but allowed through diÇcipline and methodical rigour to 
emphaÇiÇe the variation and tone of theÇe ideas in order to not reduce their exiÇtence 
into Çubdued ÇimpliÄed experience. This body of conÇidered content extracts lines 
of matter employed to Çerve and make viÇible a ÇyÇtem of ways of creating things in-
Çpired by the apparatus and tools that contributed in the creation of the WeÇt Indian 
the Creole which means in SpaniÇh created. 

One has uÇed this mechaniÇm as a utenÇil to penetrate the threÇhold of this reality 
to alter it and one’s Çelf in the Çame way it has been uÇed to Çerve and alter the reality 
of thoÇe who created I the thing or material manufactured, product produced in a 
mechanical way without inÇpiration or originality.

Imagine a room one decorated with black painted wall, black painted ceilings. A 
Çingular window has alÇo been painted black. Now one Çcratches from the centre of 
the window a Çmall aperture. As Çoon as this is done when one looks at the oppoÇite 
Çide of the window one would diÇcover the inverted and reverÇed of the Çcene outÇide. 
All things in the Çcene outÇide emit light by abÇorbing it and this light from the Çpec-
trum of viÇible light then travels as a beam compreÇÇed into that aperture like a Çort of 
tumble dryer as if obedient to the gravitational Çpin of the univerÇe. So all the reÅected 
light dots from the Çcene travel to produce an image if unfocuÇÇed but faÇhioned on 
the back of the room. This experiment can alÇo be conducted with Çmaller containers 
known as pinhole cameras. 

It Çhould be duly noted that for this experiment to work the container the room 
Çhould be blacked out to allow the material emitting through abÇorption of radiation 
a beam created by the oculus on the oppoÇite Çide.  

“Black holes are arguably the ÇtrangeÇt and moÇt myÇterious objects in the univerÇe. 
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Their bizarre properties can challenge the laws of phyÇics and even the very nature of 
reality itÇelf. To underÇtand black holes, we muÇt learn to think “outÇide the box” and 
uÇe a little imagination. Black holes are formed from the cores of Çuper maÇÇive Çtars 
and can beÇt be deÇcribed as regions of Çpace where Ço much maÇs is concentrated that 
nothing not even light can eÇcape the gravitational pull. It is an area where the eÇcape 
velocity is greater than the Çpeed of light. The more maÇÇive an object is, the faÇter 
you have to travel to eÇcape its gravity. This is known as the eÇcape velocity. Black 
holes are Ço maÇÇive that their eÇcape velocity is faÇter than the Çpeed of light. Since 
nothing can travel faÇter than light, nothing can eÇcape the gravity of a black hole. It 
was EinÇtein’s general theory of relativity that provided the ÄrÇt clue to underÇtand-
ing black holes. His theory alÇo Çtates that gravity affects time. The more maÇÇive an 
object is, the more it can Çlow down time. The gravity of a black hole is Ço great that 
time nearly Çtands Çtill. If you were on the outÇide of a black hole watching a ÇpaceÇhip 
fall in, you would Çee the ÇpaceÇhip appear to Çlow down until it Änally diÇappears.” 
Amateur aÇtronomer J.D.Knight.

The black hole’s gravitational maÇs is generally bigger than the Çun and becauÇe of 
its maÇs time inÇide Çtands Çtill. InÇide the pinhole in the conÇtructed dark Çpace time 
Çtands Çtill however this notion of time as an object is packaged by culture and Çcience. 
When Fox Talbot Äxed the image on paper time Çtood Çtill. If one took the time to go 
and Çee the document called the Pencil of Nature one would notice the environment 
creates a particular condition for viewing. A darkroom light Çet upon the Çilent dark-
neÇs of the room to make Çure to Çave this document on diÇplay from diÇappearing in 
time. Even now today in the twenty ÄrÇt century a chemical or digital print cannot be 
guaranteed to not diÇappear after one hundred years of abÇorption of radiation. Black 
holes are an oculus, an aperture, poked within the fabric of Çpace, mythologized in 
Çcience Äction movies Çerving the function of elevators, tunnels to other dimenÇions. 
Like the pinhole they diÇplace Çomething into Çomething elÇe, the image an abÇtrac-
tion of the Çcene, or rather they leave one at a particular threÇhold of time and Çpace.

This body of conÇideration in all content extracts lines of matter employed to Çerve 
a ÇyÇtem of ways of creating things with potency. One had to deconÇtruct Çome of the 
apparatuÇes, contrivances, the very tools in the claim above: contraptions contribut-
ing to an impotence in creation in general. So one has uÇed a ÇpeciÄc utenÇil deÇcribed 
bellow as the entoptic to penetrate the net of context with a view to legitimate the 
world perceived by the human made object man made.

CoÇmologiÇts know what the univerÇe is made of. All Çtars in all galaxies and plan-
ets, comets, aÇteroids, life forms acroÇs more then thirteen billion light years of Çpace 
adds up to a minuÇcule fragment of the complete celeÇtial apparel. AlmoÇt a quarter of 
the remainder is called dark matter, myÇterious Çtuff that emits no light. One cannot 
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touch or bump into it but it is there. Pinhole and dark matter recall the radio Çet. WhilÇt 
one can hear broadcaÇts from different frequencies one cannot go outÇide touch and 
Çee theÇe encoded meÇÇages travelling throughout the Çky. However both curiouÇly 
allude to an illuÇion about the place from which one is looking. The direction the 
lens is pointing towards and the dark matter phenomena create an illuÇion of what is 
diÇtant by uÇing one’s place within Çpace.

The word Çuit derives from French Çuite meaning following. In Latin meaning I 
follow. Black Çuits are uÇed for formal occaÇions when the meÇÇage characteriÇtic of 
the event is collectively ritualiÇed. It is worn to indicate power, but alÇo to follow the 
dead in their paÇÇing. There is a powerful image in the phenomenon regarding the 
abÇorption of radiation by object or living things and their light emiÇÇion exiÇting 
within the viÇible light Çpectrum and their transformation into a beam if teaÇed into 
an aperture built in an environment that has been blacked out. One can follow the 
lines of objects departing into the back of this light tied Çpace revealing ghoÇt images 
of a preÇent paÇt on the oppoÇite Çide of the aperture. The common uÇe of the color 
black in Çuch examples would Çeem to convey elegance, ÇophiÇtication, or perhaps a 
touch of myÇtery.

The Çuit Çet of ÇubÇervience inÇtrument gyroÇcopic Çimple proceÇÇing aÇÇembly helps 
to keep Äxed ideas free from duÇt and prevents the cryÇtaliÇation of the imaginative 
powers, the long s, the long Çleep, the Çerpentine ideal. ReÅex graphic thinking.

Black ice is a dangerous wintering hazard becauÇe the icy road may not be viÇible 
to the driver. What intereÇts one here is the level term viÇibility employed or rather 
its function. Ice and a combination of tarmac create an anti–mirror or Çurface that 
abÇorbs light in Çuch a way that it becomes unidentiÄable. The danger behind emana-
tions regarding viÇibility is alÇo conÇanguine with the pinhole camera. Throughout 
the claÇÇical and the eighteenth century painting eras the depiction of reality was ap-
pendaged by uÇe of glaÇs and the condition prerequiÇite for an image to appear. The 
medium was reÇponding and concerned with painting itÇelf a conÇequence propelling 
the value of life coexiÇting and Änally diÇappearing into life objectiÄed a rather life-
medium-made object.

Le majeur

The oculus at the Çide of the pinhole receives a beam, which Çpins upÇide down 
and back to front. The Çpin is Çimilarly found in the univerÇe the Milky Way et al. 
MoÇt things in the univerÇe, Milky Way and the like, Çpin, Çpiral. In the word Çpin one 
diÇcovers Çpiral, which is a more accurate way of deÇcribing that ubiquitous motion. 
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In the word Çpiral one will alÇo Änd Çpiritual the eÇÇence of that which the univerÇe 
is made of and by which one is made.

A pinhole camera is an eye without a brain attached; a nervous ÇyÇtem bared of 
Çoftware, both receiving electromagnetic waves from a Çpectrum of electromagnetic 
radiation, viÇible light. It ÇuggeÇts to one that if the eye or pinhole were radio or tel-
eviÇion Çets then viÇible light is proportional to a tiny bandwidth compared to the 
entire electromagnetic Çcale. Meaning that the apparatus can only Änd one broadcaÇt 
limited by conÇtruct and phyÇiology. Meaning that there are other threÇholds of per-
ception other worlds of perception. When one looks at the image of a pinhole one is 
looking at the pinhole not the image. When one utilizes one eye to comprehend this 
reality does one’s eyes fail one by preÇenting another verÇion of one’s eyes?

The pinhole camera is fabricated from material produced from the earth. It Çhould 
be fair to Çay perhaps Earth and human have Çtrong communicative connections. And 
if one looks cloÇely perhaps one could Änd Earth’s Çoftware to unravel its myÇterious 
ability.

This anomaly is coincident with the phyÇiology of the eye in that if one Çtares at an 
object then looks Çtraight at a light then cloÇes the eyelids providing a blackened Çpace, 
the object’s architecture will Çtart to leave this luminal Çpace in a renegade Çequence 
of its own Çhape as if eÃuence diÇappearing in the dark. The entoptic a technological 
device Çimilar to the metonym but differing in that the metonym is in the Çervice of 
making an environment perceived and known become as if it had been replaced by 
one new when in fact what one is looking at is and has always been the Çame thing. 
The entoptic in language is uÇed to turn to extinction the meanings of words in the 
context of their etymologies. 

Take the word negroid; etymologically meaning from the color black. The whole 
has had ample acceÇs to the realization that the people deÄned within the dreÇÇed Çur-
face of the word originate not from a colour but from Africa. Should a Çociety judge 
it Äne to call a helicopter Apache thence an http Çever project, a quad bike ofÄcial 
Çite, “the Apache SubverÇion a project has juÇt had to remind one of its corporate 
contributors about the rules of the road”, the apache Çheet “when moÇt people refer 
to Apache they are talking about the Apache http Server Project. In fact Apache is 
really the Apache Software Foundation which hoÇts a long liÇt of projects of which 
the http Çerver is juÇt one, albeit the beÇt known”, “Take control of your Apache and 
take down the enemy forces”, Apache Technologies : “Apache offers a growing line 
of innovative conÇtruction leveling laÇers, receivers, and acceÇÇories.” The collective 
term for Çeveral culturally related groups of Native Americans in the United States 
originally from the SouthweÇt, Apache is reduced and as time paÇÇes by the name itÇelf 
Çhall be diÇconnected from its people. 
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For the African the colour black as originating in the word negro does as kryptonite 
Superman. The negroid rendered impotent by it own coÇmic primer. The entoptic 
is not a malignant technology, the caÇtle and Çerf ideology when uÇing it Çerve an im-
potency in the world. One would like to uÇe it to create, a methodology of potency, 
a counter form of imagineering fertility in one’s world and in one’s world of word. 

To plough on reÇounding in the bloodline of Çuch word could be perceived a van-
guard of Foulcault’s Panopticon, writings evolve around Çurveillance through lan-
guage. Does one Çtrive on Çupplementing what is perceptible in the nucleus of that 
word and could be remarked as a meÇÇenger of Guy Debord’s Society of Spectacle 
whoÇe ideology of fake being the new real applies? Endeavour by inÇerting that the 
bloodline of that word is palpable in the poÇitively charged central region of the Mona 
LiÇa’s Çmile for it repreÇents concealment. Follow on Çaying this genealogy of word 
could be deemed a precurÇor of conÇtructiviÇm which had a great truÇt in technology 
Çince the word belongs to metonymy as well as entoptic which are Çomehow inÇtru-
ments and technological tools in their own way. The word is the harbinger of the 
SurrealiÇt movement for black being a colour abÇent of colour as a phyÇical place of 
origin is the ultimate Çurreal in origin. The eccentric orthotones of this word oÇcilla-
tion adumbrate Andre Breton’s introduction to SurrealiÇm in a diÇcourÇe in BruÇÇels on 
June the ÄrÇt nineteen thirty four. “The ÇurrealiÇt project, beyond limitation of Çpace 
and time, can contribute to the eÂcacious reuniÄcation of all thoÇe who do not deÇpair 
the transformation of the world and wiÇh this transformation to be radical as poÇÇible.”

A man blind by birth had Çight reÇtored by technology and became the caÇe Çtudy 
of the diÇtinguiÇhed ProfeÇÇor Emeritus R L Gregory. It is recorded the caÇe Çtudy 
patient reliÇhed the colour of the ÇeaÇon and the Çurrounding reality at ÄrÇt, an effect 
commonly found when looking at a photograph which diÇplays Çomething cleaner 
Çharper more intenÇe than the Çcene itÇelf, later becoming very depreÇÇed by the ug-
lineÇs as the novelty wore out which now was the epicentre of a new life. Pencil and 
paper were available to allow renderings of various objects. The ProfeÇÇor noted details 
miÇÇing within otherwiÇe accurate repreÇentations of Çuch models as a double decker 
bus concluding that becauÇe the objects were never Çeen before, although the Çubject 
might have an experience of them in a former life, with Çight reÇtored the latter took 
precedent. Thus it was impoÇÇible for the patient to Çee certain parts of the object 
even when attempts were made to draw them accurately. It was as if for inÇtance the 
cockpit of the bus had vaniÇhed. As if it never exiÇted.

Colin WilÇon holds an obÇeÇÇion with the bullÄghter’s cape. “Ordinary reality is 
permanently in front of our eyes, rather like a bullÄghter who keeps a cape in front 
of the bull. It is only when he twiÇts his head that the bull can Çee Çtraight ahead.” For 
WilÇon an individual Çuch as Beckett does not contort or twiÇt in order to Çee. Quite 
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the oppoÇite, by accepting the bondage, nay underÇtanding and embracing it, one can 
turn the imagination of one’s practiÇe into power. SenÇing the mind to dream itÇelf as a 
reef of coral with inÄnite narrational maÇs whoÇe Çynergetic effects work as independ-
ent plaÇticity, from the branch of metaphyÇics that Çtudies the nature of exiÇtence as 
a form of eÃuence. With this diÇcordance one Çearches for a ÇubconÇcious layering of 
one’s mind’s architecture until echoes of memories can be held permanent becauÇe up 
dated. A map made viÇible by the entoptic knife

The reality of an object beyond the comprehenÇion of its origin juÇtiÄed by the 
Äctionality of a habitat made comprehenÇive and revered as a percuÇÇive retinal depic-
tion Çet makes its non-Äctionality Äctitious. Fictionality is a function, a countenance 
within the paraphernalia of the abÇolute.

Tim Crow ProfeÇÇor of PÇychiatry, Oxford UniverÇity, propoÇes a Çpeculative the-
ory. The preÇence of a “key twiÇt, kink or tork in the two hemiÇpheres of the brain 
which allow the human to develop language and alÇo expoÇe our Çpecies to dangers 
of mental illneÇs like pÇychoÇis or Çchizophrenia.” Genetic mutation, a change in the 
brain’s hard wiring early in one’s evolution, is reÇponÇible Crow Çtates propoÇing that 
pÇychoÇis is as evenly Çpread among homo Çapiens as language arguing that it is what 
makes one human. 

Being human concerns the rationaliÇing of Çpace and its boundaries, tooled up by 
fear, oiled the maÇÇes incorporated, manning innate in the emblematic ingrained ÇoloiÇt, 
the individual. One has deviated unwittingly from the Çtate of phyÇical being to the 
Çtate of object being. 

An entry from the Miriam WebÇter Medical Dictionary reads as follows when 
deÇcribing Çchizophrenia “a pÇychotic diÇorder characteriÇed by loÇs of contact with 
environment, by noticeable deterioration in the level functioning in everyday life, 
and by diÇintegration of perÇonality expreÇÇed as diÇorder of feeling, thought (as hal-
lucination and deluÇions) and conduct called dementia praecox”.

“A pÇychotic diÇorder characteriÇed by loÇs of contact with environment.”
Painters from the Çchool of Bruges when repreÇenting groups of Ägures in the back-

ground of religious works would often introduce a Çelf portrait or that of a cloÇe friend. 
Hubert Van Eyck included a Çelf portrait and one of brother Jan among the JuÇt Judges 
on the wing of the Ghent Adoration. There may alÇo be found inÇtances when the one 
who commiÇÇioned works for the commemoration of one’s own piety to the Church 
could be found in the corner of the picture itÇelf - in Filippino’s ViÇion of St Bernard 
in the Badia, Florence.

In a manner not diÇÇimilar to Hubert Van Eyck’s proÇpective imagination Robert 
Frank the twentieth century photographer was free to develop, unfettered from the 
political demands of Çpace and compoÇition. What was Çought was the unnatural out-
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line of depiction through labels cruÇaded by etymology and camera as chimera. The 
capturing of a three quarter Çpirit rendering in the Çeminal work titled The Americans 
is rather a ÅeÇh rendering burden rendering capturing the battle raging concerning the 
legitimate peruÇal of land through proÇpective etymologic imagination that indeed a 
lot of the Çitters collectively have loÇt Ço that everything of the Çitter is loÇt. America 
the muÇe, half woman half goddeÇs, poÇed in a magniÄcent tragic conception of feel-
ing. But which one as Godard intimates? South America or North America? Might 
we Änd her looming in the ViÇion of St Bernard?

So one deduces the drapery of the geography of the Çtudio in the manner of dra-
pery men of the eighteenth century whoÇe occupations were conÄned to providing 
for the trade of painting with dreÇÇes and acceÇÇories. FriendlineÇs does not extend to 
the relatives of the robin red breaÇt for the robin is the foremoÇt aggreÇÇive and ter-
ritorial of all birds. Male and female adopt territories which can extend to one acre. 
Any other robin entering this territory will be threatened and attacked and that can 
mean a Äght to the death. When the robin in queÇtion Çings with joy and harmony 
it is not an outpouring of happineÇs or exiÇtential platitude on one’s planet – it is a 
warning. The warning that the territory in queÇtion will be defended to the death. 
Etymology Çources one’s intentions Çhaping the limitation of one’s greed’s if one uÇes 
comprehenÇively proÇpective imagination. It is the Çong of the ready made man. A 
comprehenÇive colourer.

The ÇenÇitive blue Çoft collar Çky reÇt Çuperior grain that morning day. The Çun 
garment twiddle the earth to reÇcue the diagonal of an angle Çhifted tarmac road out 
of nowhere. For who believe in afterthoughts are juÇtiÄed in their methods. The eyes 
require the ÇuÂcient inÇight of a child. Her initial Çteps Çomehow preparing this very 
image as if removing all diÇyurbing objects from one’s Äeld of viÇion. The air plucks 
panchromatics toned mute as Çhe careens toward the undergrowth by the road Çide, her 
agility Çources into account the blurred movement of her diÇappearance. The degree 
that our mind cannot yet focus on the picture one is about to create is not detracted 
from the mechanical aÇpects of its making. As half a Ägure head to head with the 
activity of the leaves in repoÇe Çhe climbs. One’s view deviates Çideways as Çhe Çtops 
reaching eliminated irrelevances. Again queÇtioning her appearance one Çees her face, 
an expreÇÇion of impiÇhneÇs, the white of her eye reÅective or the whimÇical Çongs of 
the wood. An impact has been aggravated by an outÇide force giving way unexpect-
edly. She is now looking over mother’s Çhoulder. Her irkÇome envelope inhabits the 
Çwaying of forward and the Çwaying of backward, a deÇign Çhe Çeems not to practice 
with great pleaÇure. But now her Ägure tells of her active participation in the affair 
of the world. Her name is nine year old Luciane Ortiz a Guarani girl of the Guarani 
people indigenous inhabitants of Paraguay. 
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According to Survival International a Guarani elder Çaid “The Guarani are com-
mitting Çuicide becauÇe we have no land. We don’t have Çpace any more. In the old 
days we were free. Now we are no longer free. So our young people look around 
them and think there is nothing left and wonder how they can live. They Çit down 
and think. They forget. They looÇe themÇelves and commit Çuicide.” Maria Flores 
an Argentinean indigenous lawyer adds to the Çtatement “When you take their land 
you take their life. It is not like having a houÇe, having land is everything. Without it 
they cannot Çurvive. AcceÇs to land is not juÇt an iÇÇue for the Guarani it is a problem 
for indigenous people throughout South America.” 

The term America is uÇed looÇely to cover one image of one land and one people 
and artiÇtic Çociological Çins. This navigational corrective exudation extends Ço wide 
a Äeld that the  moÇt parÇimonious model including the effects of population denÇity, 
age, and Çex burrow a continent to allow its twin, the other to diÇappear as if a conti-
nent in motion. Extinction through etymology. Egypt is in the Middle EaÇt de facto.

Am Eric a,
Deterioration noticeable in the level functioning in the everyday. 
Before noon.
FirÇt a Çymbol either a Çeries or the ÄrÇt in order.
DeÄnite article hence typically reÇembling.
One of the claÇs but not any particular.
But an unÇtreÇÇed indeÄnite article.
Open written as part of a Çingle utterance.
Once from Germanic language a detailed ruler.
Yet a Äne paid by a murderer to the family of his victim
In old IriÇh law.
Deterioration noticeable in the level functioning in the everyday.
Am Eric a, the birth of a profeÇÇional practice.
The child of the night Çolo.

Body object natural a pit mound, activated encircled. From its radius eÇcape the 
Çecret identity of meanings, a Çoul, an all occaÇion gift Çoul wrap. The child of the 
night Çolos:

“What ? You’ll have to run that again I am a little ÇluggiÇh on the uptake this for-
ever evening. It juÇt gets worÇe than other worÇe...that is all, juÇt another forever night 
patrol. And when this long dreary forever night be through will the world day Çlow 
long forever day? Once I diÇcovered a Çecret and as it revealed itÇelf to me I changed 
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from a man into a mouÇe, an untamed, fearleÇs Çcarecrow of a mouÇe. I was now the 
world’s moÇt perfect developed mouÇe with my tiny radio wiring hidden in my pen I 
liÇten and liÇten. MoÇtly from what my former Çelf would call a bed but Çometimes in 
an out of doors. I were hypnotiÇed by my epic liÇtening. The code of my habit became 
an aid for my muÇcle Çleeping inÇide my body and fuÇed with my forever wandering, 
proÇpecting blending covered with my new branded Çuit of beautiful blue muÇcle.”

Deterioration noticeable in the level functioning in the everyday.
An article by Rick WeiÇs in the WaÇhington PoÇt in AuguÇt two thouÇand and Çix 

reports “MuÇÇels living along the U.S. Atlantic coaÇt have acquired a novel genetic 
defenÇe againÇt a newly introduced Çpecies of predator crab, providing an example of 
how quickly evolution can work when the preÇÇure to adapt is intenÇe.

The Çtory begins back in 1817, when the European Çhore crab, Carcinus maenas, 
began to Çettle in U.S. waters. New England muÇÇels were eaÇy prey for thoÇe crabs. 
But over time, evolution favored muÇÇels that, by chance, had developed a new capac-
ity: They could detect a chemical releaÇed by the crabs and uÇe that waterborne Çignal 
to Çpur the growth of an extra-thick protective Çhell. Thus, muÇÇels living in tough 
neighborhoods had thicker Çhells, and all was well.

That balance changed in 1988, when a new invaÇive Çpecies of crab -- the AÇian 
Çhore crab, HemigrapÇus Çanguineus -- arrived in Çhips. AÇian crabs do not exude the 
Çame chemical that their European predeceÇÇors do, Ço muÇÇels did not thicken their 
Çhells in neighborhoods where the AÇian crabs Çettled, and they became a favorite 
Çnack for the new invaders.

Now UniverÇity of New HampÇhire zoologiÇts Aaren S. Freeman and James E. By-
ers have found that muÇÇels living along Çtretches of the EaÇt CoaÇt inhabited by AÇian 
crabs have developed the ability to grow thicker Çhells in reÇponÇe to the chemical 
releaÇed by thoÇe AÇian invaders.

By contraÇt, they found, muÇÇels living off the coaÇt of northern Maine -- where the 
AÇian crab has not yet Çpread -- lack that capacity. That is exactly what evolutionary 
theory would predict, the team notes: A mutation will become common in popula-
tions where it is uÇeful, reÅecting the enhanced Çurvival of individuals lucky enough 
to have it, while it will generally remain rare in other populations where it offers no 
particular advantage.”

ChriÇtian BoltanÇky once Çaid by way of explanation for refuÇing to commit to a 
memorial monument, monuments Çhould be build by people and then demoliÇhed to 
be anachroniÇtically rebuilt at a later all important date for, he added, it would teach 
and Çhow a reciprocal meaÇure of comprehenÇion, awareneÇs and judgement from the 
memorial’s point of view and from the individual or collective functioning in everyday 
life.
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“And by diÇintegration of perÇonality expreÇÇed as diÇorder of feeling, thought (as 
hallucination and deluÇions) and conduct called dementia praecox”. 

As one’s concept of Çelf has been emaÇculated it is eaÇier to tranÇgreÇs the boundaries 
of human wants and the further they be expreÇÇed the greater the waÇte and neuroÇis 
and the mightier the acts of denial and collective deceit, the latter Çeen as a form of 
hallucination and deluÇion. For this form of denial can be Çaid to be a form of altered 
Çelf. The Çurvival of the diÇtinguiÇhing I depends on memories re-mamboed to be re-
maindered. The body follows and demonÇtrates in the form of expreÇÇion a teÇtatory 
emblematic, abÇtract, unattached, abÇurd pantomime, the Çerial waning of diÇperÇal.

JoÇeph Beuys queÇtioned retorts “My name is JoÇeph Beuys - that is the hare you 
know”. 

Could the great cave drawings of LaÇcaux be an augural but Çubtle Çymptomatic 
of Crow’s theories? The “key twiÇt kink or tork in the two hemiÇphere of the brain 
which allow humans to develop language and alÇo expoÇe our Çpecies to dangers of 
mental illneÇs like pÇychoÇis or Çchizophrenia”. The belief being genetic mutation, a 
change in the brain’s hard wiring early in one’s evolution is reÇponÇible. Cro-magnon 
and Neanderthal record an exiÇtence producing illuÇory drawings the Çites of which 
have become famous Palaeolithic Çanctuaries.

A cave is the neareÇt thing in nature to a fairyland world. FantaÇtic icicles of Çtone 
hang from the roof of a cave in a million Çhapes and Çizes. The moÇt common types 
of Çhallow cave are formed on the Çide of hills or rocky cliffs by the action of wind. 
They begin as letter Çhaped obtruÇions moÇt notably H with ollywood or Çimilar pal-
indrome forms. The layer of rock Çcoops Çome of its particles and digs quite far back 
into the mountain. Such were the caves uÇed by ancient cave men for homes and by 
wild animals for lairs.

Some hundred years ago a little girl and her father were exploring a cave in Spain. 
As the father was examining ancient Åint hammers and arrowheads which the father 
found on the cave Åoor the girl wandered off into another room carrying a lantern 
held aloft the girl’s curioÇity rouÇed. Suddenly the girl looked up at the ceiling of the 
cave and magic overwhelms her as Çhe Çcreamed “Bulls! Daddy! Bull. Come quick.” 
The father ran to reach his daughter and to his amazement there on the ceiling and 
walls of the dark room, the inner cave, were pictures of animals.

The veÇtige left by theÇe hunter collectors and Çculptor illuÇtrators of prehiÇtoric 
periods created an altar from whence depictions of the outer-world allowed a demyÇtiÄ-
cation in the guiÇe of a hide away or a refuge from an equitable fear of nature. Spell-
bound and petriÄed by the latter and its unknown governing body, Çeeking to diÇÇipate 
a diÇquiet reality and its intenÇity by deleting it through the proceÇs of deÇcription or 
tranÇlation akin to preternatural, tranÇmundane emanations. Thereby tranÇcending 
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the natural or material order and the Çupernatural.
Relatively Çpeaking levels of pÇychoÇis are much the Çame and can be meaÇured by 

the boundary of an art hiÇtory in itÇelf another abÇtraction of that limit. One can but 
hypotheÇiÇe if what happens does as a Çpontaneous action obliging at point blank; 
the deÇcription of the outdoors calling echoes from the Çtone layers of the wall of the 
earth’s cavity.

The kink, torque that has been genetically obÇcuring the origins of the Çentient 
brain is led by the characteriÇtic that cerebral aÇymmetry can be found which is aÇÇoci-
ated with the ability for human language. This aÇÇymetry if walked about could be 
deÇcribed as proportional to the Åight and Äght meÇÇages intentionally blacking out and 
freezing out one’s perception of Çpace and boundaries. The poÇÇibility that the experi-
ence of Çentient Çtate is approached and ÇenÇed a tad Çimulated the non-conÄrmation of 
which if Çought cannot be gratiÄed through conÇciouÇneÇs. The reÇponÇe one generates 
from this being to redreÇs this lack is by colliÇion with Çpace, the point and the line or 
the path of a nervous ÇyÇtem mercenary. One is the lead victim to all creation.  At the 
moment when it is believed that the bread and wine become the blood of ChriÇt, the 
church’s bell would ring and the congregation kneel down in prayer. The creational 
image produced in the darkroom, camera obÇcura has a Çimilar expoÇure the magni-
tude of Çerial diÇperÇal. The dark underground anti-chamber where a piece of white 
melamine provides an area for viewing that is totally ÇubÇervient to chemiÇtry, darkneÇs 
and the Çound of the tray’s agitation ringing noon and evening like the church bell 
rang over its villages.

A Çmall migration generator whoÇe armature is baÇed on a temporal Çhift that ro-
tates the body, Çupplying a current igniting fear; deÇign. Fear is a Çtrange conductor 
and forces the body to diÇplace itÇelf. It Çiphons the anguiÇh of the unknown whoÇe 
doorways through time tranÇport one’s conÇciouÇneÇs on a journey that can never be 
catalogued or credited. The unknown is a uÇurer charging intereÇt at an awful rate. 
If one diÇplayed plain fear and could hold a pencil, a chalk or Çtone to apply on vari-
ous materials one could produce intereÇting graphics, mainly diÇmiÇÇed as Çcribbles 
but nonetheleÇs a repreÇentation of a nervous ÇyÇtem evocative of a blue print of one’s 
ÇenÇes’ location in Çpace. The drawings in the cave hold the quality of immediacy and 
control a reÇolution to tranÇmit faithfully the diÇplacement of an ability, inÇtinct or 
Çecond nature; to Çurvive at all coÇts. Curating an environment alÇo curates an imag-
ined identity. The drawings, carvings teÇtify of a diÇlocation. The break, the kink 
between what one thinks one knows of the unknown and what it actually is phyÇi-
cally renders into being. It articulates the clear courÇe of the child’s face looking on or 
the aphoriÇm of the rune, a poem with myÇtical meaning uÇed as a caÇting Çpell. Honi 
Çoit qui mal y penÇe. The bi-products that it exhauÇts are the conquering of doubts 
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through miÇuÇe of proÇpective imagination which in itÇelf made comprehenÇive can 
only lead to debilitate one’s inception of true knowledge. ProÇpective imagination 
made comprehenÇive does not ignite a Äeld of ignorance to combuÇt and burn to a 
char allowing its ground clearance to follow a new unhoÇpitable harveÇt. “There is no 
limit to creativity. There is no end to ÇubverÇion”. Raoul Vaneigem. The revolution 
of the everyday. No ÇubverÇion no evolution.

Borrowing Stravinsky the more conÇtraint one impoÇes, the more one frees oneÇelf 
of the chains that Çhackle the Çpirit...the arbitrarineÇs of the conÇtraint only Çerves to 
obtain preciÇion of execution.

Robert Michael Kaplan communicates an appreciation of a modern plight, which 
may enable one to impair one’s viÇion phyÇically due to the bombardment of viÇual 
noiÇe as a by-product of advanced imagery by advanced tranÇmiÇÇion led technology. 
Kaplan poÇtulates that one’s eyes are not biologically deÇigned for long periods of activ-
ity Çuch as the world Çtriding by means of cathode immerÇion at home, as well as Çpatial 
electronic travels via electronic bulletin. Speaking of eye and hand co-ordination 
which help alleviate developing Çtrains triggered by locked focus and ÇtreÇs Kaplan 
recogniÇes the ocular aÇÇault performed phyÇically in the city within the Çhelter of the 
mall, the advertiÇing board or monitors. The reÇult a Çhut down of foveal viÇion, the 
area conÇiÇting of a Çmall depreÇÇion in the retina containing cones where viÇion is its 
moÇt acute its being reÇponÇible for the ÇharpeÇt viÇion and in particular the details of 
a viÇion. Like the Çhutting down of a muÇcle that has been over worked through over 
rigorous exerciÇing which itÇelf favours the deterioration of the Çtructural layout of 
the body. As queer as Clockwork Orange.

OphthalmologiÇt William H Bates explores automatic behaviour in traditional 
families, or the notion of the family, the allotment of meals with televiÇion to later 
enÇconce in the child’s room. Bates begets that viÇual ÇenÇing is Çmothered with uÇeleÇs 
information about unneceÇÇary things. In the paÇt Çuch technologies were not poÇÇi-
ble the atypical family Çpending time together at Çupper paÇÇing knowledge through 
Çtories and participated in activities outÇide and around the home building, farming, 
ÄÇhing or hunting with eÇÇential Çkills paÇt on. Bates propoÇes perception to have taken 
the defenÇive poÇture as one now Çpends too little out of doors unleÇs catered for. Sun 
becoming the catalyÇt for the fear of Çkin cancer albeit coaxing the young to be aware 
of the Çtranger for kidnapping and murder are Çtrongly etched into an unconÇcious.

The protection for the world at large is a Çymptom of a deep immerÇion that caÇti-
gates a capricious dogma and the tantaliÇing defenÇive way. The vanilla Çhade Çpray of 
viÇual plenitude over ÇimpliÄed Çubtract the being out of the human and acts as carrier 
of a liÇtleÇs function. So Çome experiences cannot or might not always be regiÇtered 
by an eÇtabliÇhed culture Çimply becauÇe the viÇual output, the long term tranÇmiÇÇion 
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from an advanced technology will Çurrogate the eye and the ÇenÇes, making them leÇs 
acute, leÇs reÇponÇive, remodelling theÇe into a non biological noÇe guard. No data no 
can Çee. Imagine one Çees a hat which one conÇiders at once experiencing a newneÇs 
about it. One can experience Çomething new provided one has data references to what 
a hat could be. After compariÇon one can aÇcertain that no Çuch form Çize colour can yet 
be found and in Ço doing experience the new. Were no references of hat imputed into 
one’s mind it would have been inviÇible. InviÇible, unÇeen, not exiÇting in one’s mind.

An anachroniÇm may exiÇt between the evolution of the eye and the brain. For 
within the mutations Çtage, technology as tranÇlator, as deductor, is   reducer of itÇelf, of 
its own information. TranÇmitting images of itÇelf so making apparent the narrowing 
of Äelds of viÇion. The hunting within the Çpace of the brain is the medium’s eye par 
excellence, a ubiquitous occulus Çmothering the ÇenÇing as if clutches for the conÇump-
tion of perception. Bates conÇiders “the Äght or Åight reÇponÇe Çet in the function of 
our eyes is controlled by a nervous ÇyÇtem that is working in reÇponÇe to fear. This 
pulls the balance towards the perÇonality part of our mind.” Crime and puniÇhment, 
conÄrmation of a third kind, ÇtarÇhip trueper.

Throughout this univerÇal diÇcloÇure, theÇe beheld Çtigmata’s were peruÇed with 
Çcrutiny as a form of croÇÇ-pollination and an anatomiÇed verÇion of nature conÇequently 
interluding a collective delay intermittently etching in metapulÇe font into one’s eye-
lid: H.o.w.d.o.I.k.n.w.o.n.t.h.i.Ç.i.Ç.m.e...

Internal proÇpection Çecretes the precipitation of a curious nature in one’s attics 
which the backward Çentence, code of practice is caÇually Çabotaged as landmarks for 
one’s Çurvival. Does the uÇe of an unlawful device render the cylop game card unpay-
able. Nature and conÇtituent objects hauled hence deported, re-named and load en-
dorÇed as acceÇÇories of attachment. Thereby the Çtuff, the impedimenta, the equipage, 
the tackle and Çupply develop into traps themÇelves, clamping forever the empathy of 
the human core.

Rachel Cooke interviews Brian Sewell, we pee on things and call it art. On being 
queÇtioned regarding writing about art as a vocation as a true vocation Sewell Çays 
“When I write, I feel another me. If I can’t get the other me, I can’t write.” The other 
me or the one untarniÇhed by middle men, or the Çtudy of handling Çpeed and accel-
eration. This religious relic, this other me is a galloped cave bruÇhing the burden of 
the preÇent conÄgured by large dry undreÇÇed blocks of Çtone found in dry buried old 
bones.

The unfolding narrative in which being perceived by an object can interfere with 
the potentiality of invention Çhall obÇcure from one’s countenance when ÇenÇing it as 
excluÇive underÇtanding. ApprehenÇive Çeeing, Çeeing without a cauÇe. In the book 
of Job William Blake takes one into a world that is immaterial belonging only in the 
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potential of invention a Çubject can infer. In the famous engraving of the morning 
Çtar Çpiritual feeling is expreÇÇed in an untouchable deÇign Blake Çeeking to convey 
an inward viÇion, a viÇion beyond the external of man.

A diÇtruÇt of the limitations placed by nature and material cauÇes a viÇion of 
conÇequent reÄnement and myÇtery and the Ältration of heart of quality. A Çombre 
temple dimmed of nobility of balance. An extra part Çtructure rain through danc-
ing huddled Ägures forever referencing to a ÇuÇtained feveriÇh future-to-come. Blake 
an apprehenÇive thinker wheeling an apprehenÇive imagination as an apprehenÇive 
maker. Inextricable links between paintings and words, a deliberate attempt to give 
emphaÇis to an out of this world ÇenÇe of viÇion. A Çpiral parody of an epoch impreÇÇing 
a life’s work. InÇpiration and Çkill reÇiding in the ability to let nature and its many 
retainers carry out by means of poker-faced illuminations one’s diÇintegration into a 
gradation of a Çpectrum of repreÇentational alien tranÇmiÇÇion.

L’annuLaire

In nineteen Çixty eight FBI agents in Chicago Äle a report concerning GinÇberg 
witneÇÇed chanting unintelligible poems in Grant Park, the poems in queÇtion being 
Blake’s The Grey Monk.

Innumerable Ägures mitigate the enraptured, gratifying boÇom of the iconoclaÇtic 
and interlinear and command a new powerful Çource from which Çpecimens cooling 
through it, in an abÇolute immobility, adopt new geÇtures, new peripheries, half in-
teguments razor Çharp edged intended for diÇÇection Çpellbound by the future days 
Çet upon them. Meadows, valleys, riverbeds, mountains Çhall always be faÇhioned by 
natural hiÇtory but will always be glaÇs grinded by the Çpirit of men and a portioned 
pictorial baÇed living. KuroÇawa’s Scandal has a painter telling two farmers who have 
expreÇÇed intereÇt in the progreÇs of a canvas if one looks intently enough at the peak 
of the mountains one can Çee them move.

To tell, to let Çomeone in, to recount, prediÇpoÇes the Ängers of both hands, out-
lined, to help the line eÇcape outÇide and endeavour torrents of viÇion: the ÇenÇes and 
its artiÄcial harbinger the lens.

Geoff Dyer’s The Ongoing Moment expoÇes an idea that Walker Evans developed 
within the context of recording Çleepers in the Çubways. “People had come along and 
without knowing it placed themÇelves in front of a Äxed and imperÇonal apparatus for 
a given time. All theÇe individuals, inÇcribed in the view-Änder, were photographed 
without the ÇlighteÇt human intervention at the moment the Çhutter clicked.” One 
can conÇider this Çtatement to be a repreÇentation of the bullÄghter’s cape. Compre-
henÇive dictation through compunction diligently Åares the proceÇs of execution, an 
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imaginative power of obÇervation dabbed with a Çpot of proÇpection.
 “...photographed without the ÇlighteÇt human intervention at the moment the 

Çhutter clicked.” IÇn’t Dyer forgetting Evans was the one human intervening in the 
perambulation of the narratorial function of the Çitters. Which in a ÇenÇe vindicates 
the fact that photography is about forgetting or rather voluntary forgetfulneÇs. This 
has the catalyÇt obÇerver tied to the multitudes of leÇs which inhabit a world already 
contrived. Evans the Çitter. Camera Çuperior in Çpirit and endowed on lap is concealed, 
the treÇpaÇs proportional to Evan’s phyÇiology mortgaged long ago to the theatre of 
object life. 

To recap a pÇychological irregularity characteriÇed by loÇs of contact with environ-
ment through meaning etymologies et al prediÇpoÇe noticeable deterioration in the 
level functioning in everyday life and by diÇintegration of perÇonality, thought - as 
ÇuppreÇÇive hallucinations and deluÇions - and conduct called dementia praecox. Sit-
ters place themÇelves in front of a Äxed and imperÇonal ediÄce of control or ediÄce of 
ÇuppreÇÇion for a time and ever. 

The camera plays deference to the left Çide of the brain. If the camera was made 
from one’s mental agility one could Çay that image is one aÇpect of the brain. This per-
haps is why its fabric is Çeen as an analytical paradigm like a private detective utiliÇes 
logic leading its Çyntax and vocabulary within the denominators of organiÇed, detail, 
ÇcientiÄc, detachment, literalneÇs and Çequential. TheÇe methodologies do then aÇÇert 
the phyÇical world that a particular culture wants to draw from it as if to Çay here it is I 
Çee it. This rig is Çimilar to one’s neurophyÇiology, the left brain is challenging another 
to be born the right-brain-renegade. 

The hardware of perception ether made from earth’s material or a pÇychology alÇo 
made on earth is mechanical in elevation, a theatre on hydraulics which one operates 
from a right brain inÇtitution. As one paÇÇes the diplomas one becomes manager of an 
inÇpired priÇon. A manager of ÇyÇtems or given that one polices with policies, more 
object than human. Like a bomber pilot in a miÇÇion to Åatten the world one does not 
think of the victims but the miÇÇion and through repetitive checks of the ÇyÇtem its 
technologies and ideologies one’s humanity is Çhrouded. 

A photograph by Gillian Wearing alludes to Çuch conundrum and Çhows the ap-
paratus bellows up. DeÇcribing a man in a Çtreet background holding a white card on 
which is written “everything is connected in life the point is to know it and underÇtand 
it.” The irony laid bare in the fact that before one can underÇtand one has to recog-
niÇe. Without data updated and compariÇon there is no recognition there cannot be a 
knowing. Endemically fragile and inaccurate is the laminated pictographic gradation 
diÇcharging Çay cheeÇe or look at the birdie. 

The lens is Çurely a diÇcovery as old as glaÇs, for it would require no great ingenu-
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ity to value the property of a curved pierce of glaÇs. In fact a lens rock cryÇtal from 
six hundred bc was found in the ruins of Nineveh the ancient capital of the AÇÇyrian 
Empire. In the thirteen hundreds Çpectacles were made as aids for thoÇe of failing 
foreÇight. Galileo improved on the convex glaÇs to conÇtruct the ÄrÇt microÇcope and 
Robert Hooke made lenÇes of great power by fuÇing together threads of Çpun glaÇs. 

Included in The Oxford Book of Literary Anecdotes is an entry the tone of which 
pertains to a confeÇÇional aÇcending from the interference of time, a perÇonal reminis-
cence by a fellow of Blake, one Allan Cunningham.

“He (Blake) cloÇed the book, and taking out a Çmall panel from a private drawer, 
Çaid “This is the laÇt which I Çhall Çhow you; but it is the greateÇt curioÇity of all. Only 
look at the Çplendour of the colouring and the original character of the thing!” “I Çee”, 
Çaid I ”a naked Ägure with Çtrong body and a Çhort neck with burning eyes which 
long for moiÇture and a face worthy of a murderer, holding a bloody cup in his clawed 
hands, out of which it Çeems eager to drink. I never Çaw any Ço Çtrange, nor did I ever 
Çee any colouring Ço curiouÇly Çplendid - a kind of gliÇtening green and duÇky gold, 
beautifully varniÇhed. But what in the world is it?” “It is a ghoÇt, Sir, the ghoÇt of a Åea 
- a Çpiritualization of the thing!” He Çaw this in a viÇion. “I’ll tell you all about it, Sir.” 
I called on him one evening, and found Blake more than uÇually excited. He told me 
he had Çeen a wonderful thing - the ghoÇt of a Åea! “And did you make a drawing of 
him?” I enquired. “No, indeed” Çaid he, “I wiÇh I had, but I Çhall, if he appears again!” 
He looked earneÇtly into a corner of the room, and then Çaid, “Here he is - reach my 
things - I Çhall keep an eye on him. There he comes! His eager tongue whiÇking out 
of his mouth, a cup in his hand to hold blood, and covered with a Çcaly Çkin of gold 
and green.” As he deÇcribed him Ço he drew him.”

Blake the right-brain-renegade creates perception uÇing a whole being. PaÇÇed the 
threÇhold that is not part of the views of a tableau vivant. Becoming the thing itÇelf 
by vagrancy bent wheeled out from the theatre of the mind, with the high vibration 
of emperiÇtic parodies. Such examples with all bonhomie narrate and demonÇtrate 
inveÇtment in derangement of the ÇenÇes as a tool to bid the concealment of the Çelf 
from convention excepting in the caÇe of Blake, Coleridge, Duchamps, Cage, Joyce, 
Kippenberger et al there is a deÇire to go beyond the higheÇt expreÇÇion of one’s Çelf. 
ConÇequently what is in effect created through theÇe portals are bridges to the net 
of context, miÇunderÇtood eÇcapes, miÇÇion control hypothetically jammed, evolving 
unnamed, unarchived, conÇciouÇneÇs in real time.

The apprehenÇive maker, the apprehenÇive thinker. Heads a brazened funambuliÇt 
whoÇe tribulation is to paginate the tight rope Çtraining the bridge of one’s noÇe. The 
tranÇverÇe drawing of a bull eye Çocket through Çelf induced Çcrutiny wakens magniÄ-
cation of an uncuÇtomary diÇÇection. The eye Çocket concerted Çcaffold deepened and 
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inÅamed by its intenÇifying ability to collide with the proximity of land.  Forward 
looking cones of blue light Çurround the heavy water by million of billions as light 
centres which now tune up the watch of the blue light the Çea. The tranÇverÇe Çection 
of this curvaceous triage analogous to a harbour being an outlet to the Çea Çee and 
Çimilarly correlates as a Çocial perceptual arrangement with the planning and deÇign 
conduits of its function.

The light that paÇÇes through the priÇm is alike the directional Åow of a river under 
arches of bridges. The eye Çocket harbours priÇms from which knowledge foretold 
and enviÇioned travels to and fro the four cardinal points. Harbours like proÇtheÇis 
endowed with cruÇader tranÇmiÇÇive abilities for they, they are facilitators of the trade 
and exchange of ideas. InÇtrumental as an organ of viÇion dealings with the world 
aÇÇuage the diÇtances of conÇcious Çhoppers and travelers. One knows what works.

In early paintings evoking Çhips travelling from the Midan Sea one can Çee a re-
markable Çimilarity with the eyes by Çimply Çhifting the piece upÇide down. Inciden-
tally turning into the eye of a predator with rowing paddles as eyelaÇhes.

Queen v. Dudley and Stephens determined that a man who, in order to eÇcape 
death from hunger, kills another for the purpoÇe of eating ÅeÇh, is guilty of murder 
although at the time of the act the circumÇtances are Çuch that it is believed and there 
are reaÇonable grounds for believing this affords the only chance for preÇerving life. 
Two men decide by commonÇenÇical means to Çave their lives by doing the ÇuÇpected 
apprehenÇive act.

What is important, depending on the circumÇtances onto which one falls, a thing 
quite abhorrent, the worÇt unimaginable, the moÇt apprehenÇive, can become quite 
acceptable nay rational and in the end a comprehenÇive act. As one reads the accounts 
one does try to enviÇion a reality long gone but it is quite impractical being here not 
there. What enÇues is a ÄctionaliÇed view and later an opinion about the account not 
the experience. This confuÇion cannot be helped and in this contemporary reality 
may be named a metonym of the ÇenÇes.

A picture of the ordeal is viewed with minutiae of fact in order to be recorded by 
another image or repreÇentation more morally delectable. The analyÇes of the trial 
contained in the defence and proÇecution deal with an account-converÇion not an 
experience-tranÇlation having for effect the converting, tranÇlating and abÇtract ren-
dition of the judgement. This is the dilemma and tragedy of experience. It would 
Çeem to tranÇcend knowledge one’s actions muÇt make one feel revolted to witneÇs the 
breaching of a perÇonal moral Çtance.

On that tiny naval craft every ÇyÇtem of belief had collapÇed much as theÇe are Çhat-
tered on roads or motorways. Year on year deaths are expected nay accepted as the 
price to pay if the eÇtabliÇhment intends to be mobile. A cannibaliÇtic Çcheme. The 
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cannibal Çpectacle by which two men faced condemnation is imitated today as one 
huge orgiaÇtic feaÇt on commodity. Economy, Çocial coheÇion and cultural ideology 
uÇed as conÇumable objects of converÇion. The dinner Çervice plate with Monet’s lily 
painting aÇ a motif, the dictatorÇhip Çupported by corporate agglomerates.

The clientele’s reÇtaurant at Tate Britain delicts its clientele of art goers with culi-
nary delights in the Çurrounds of a painted mural by WhiÇtler illuÇtrating Edith Oliver’s 
Çtory In The PurÇuit of Rare Meat. The mural recalls an imaginary land, Epicurania, 
named after the philoÇopher Epicurus who believed that pleaÇure was the innate goal of 
mankind. According to ProfeÇÇor Chai from Tel Aviv UniverÇity teeth exhibit graded 
mechanical properties and a cathedral-like geometry, and over time they develop a 
network of micro-cracks that help diffuÇe ÇtreÇs. Wandering through the Tates’s buc-
cal mucoÇa anti chamber dotted with temples and pagodas, urns and Çtatues, feathery 
eccentric but entrancingly exuberant rows of teeth on cloÇe inÇpection can be obÇerved 
fencing ceiling and wall geometries in all manners of pantomime trolls and monÇters. 
Could the micro-cracks over time heal the diÇlocation between object and mean-
ing over time and prevent from fracturing into large pieces when entertaining viÇual 
gaÇtronomic twiÇts? The reaÇons for this are probably coincidental.

The readymades of Marcel Duchamp cuÇtomarily were fabricated objects that 
the artiÇt marked and reviÇed as a counteracting agent to what was hailed retinal art. 
By plainly diÇcriminating the object (or objects) and diÇplacing or blending, rubber-
Çtamping, object became art. The Çpirit of Duchamp’s work does not Çeparate the 
maker from the object. The proceÇs baÇed on mutual excluÇion of uniqueneÇs, the 
human is not original the object neither both Çharing a common denominator. The 
hero Marcel Duchamp is object unable to reÇiÇt reÇponding. Here Duchamp is not an 
adequate judge nor concerned with his feeling towards his Çubject but obÇerve inÇtead 
his interpretative object independent eyes. The caÇt Çtage of Çpace affectation, the 
ambivalence of diÇplay, the bolting of creation is but a Çimple logo, Çign, the divination 
of a man made object. Ready made to ÇhapeÇhift throughout mediatic depth of Äeld 
and reÇt with the human pÇyche.

A third dimenÇion is neÇted within Dudley and Stephens’ charge concerning the 
performance of the ritualiÇtic Çpectacle which makes proviÇion for an economy baÇed 
on exceÇs. Surplus. The Çea made comprehenÇive through methodology of maritime 
law much as man’s behaviour is made apprehenÇive when it comes to command at Çea. 
But neither Çea nor maritime law can be truly made to comply. 

The central protagoniÇt of the Älm Network exclaimed: 

 “It is ebb and Åow
It is tidal gravity
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It is ecological balance.
There is no nation
There is no People
There is no RuÇÇian
There is no Arabs
There is no weÇt.
There is only one holiÇtic ÇyÇtem of ÇyÇtems,
One vaÇt handmade, interwoven, interacting,
Multi varied, multinational dominion of
Dollars.
Petrol dollars, electro dollars, multidollars,
Reich Marks, rubbles, pounds and checks.
Its an international ÇyÇtem of currency
Which determines the totality of 
Life. On this planet.
That is the natural order of things to today,
That is the atomic and Çubatomic and galactic
Structure of things today”

The performance of machine or technology are orcheÇtrated by human objects yet 
teÇt human performance as an object of endurance; it never refrains that machine in 
fact operates human. As one obtains the poÇtulation of a natural poÇe and geÇture, an 
inÄrmity is gracefully wedged through ones relationÇhip with objects. Some birds 
pick up ants placing them under wings poÇÇibly to get rid of paraÇites.

In nineteen forty four Hans Richter wrote, publiÇhed and directed Dreams that 
Money Can Buy employing the device of a dream detective allowing the Älm noir 
genre to hypoventilate ÇurrealiÇt combos bewildering and ÇimultaneouÇly elective. 
Here an extract from the Çecond page of the Älm ÇuggeÇted by Leger with lyrics and 
muÇic compoÇed by John La Touche;

 “Oh, Venus was born out of Çea-foam
Oh, Venus was born out of brine
But a goddeÇs today, if Çhe is grade A
Is aÇÇembled upon the aÇÇembly line.

How diviiiiine, riiiiiÇe and Çhiiiiine.
Upon the aÇÇembly liiiiine.
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Now July was born as is proper
Her every proportion was planned
She was poured from a mould exquiÇite and cold
And Çhe grew up untouched by human hand.
Oh how grannnnnd! See her Çtannnnnd.
Untouched by human hannnnnd.
Herchronium nerves and platinum brain
Were chaÇtely encaÇed in cellophane.
And to top off this daughter of Science and Art
She was equipped with a prefabricated
Heaaaaart.”

auricuLaire

Can one hear the Çound of the moÇquito’s bite? Some people think a moÇquito’s 
hum is the worÇt Çound in the world.  Does one know anybody who is a friend to a 
moÇquito? Well PT Barnum was. Barnum alone invented the word tolerance drawing 
an inviÇible but omnipreÇent eye into the everyday of a culture tuning entertainment 
into the propeller of publicity. Barnum turning Çelf into a Çtar noÇed feeler and opt-
ing twenty-two pink Ängers as haranguing the bottom Åoor of an ocean of cultures 
and people’s candeur. And let one not forget their ignorance. His neo-perÇpective 
conÇtituted from a climate of deperÇonalization placing an emphaÇis on diÇtraction as 
a theme for the unfamiliar. A formula very much at work today. 

Everyone knows what an artiÇt looks like. They are as big as ponies or horÇes. No 
the artiÇt is a cunning little creature no bigger than a Çmall dog. Living among the 
rocky cliffs of the drowned Çide of the moon. Everyone knows what an entertainer 
looks like. They are not the kind that Çcare one when one looks at them. They are 
pretty and graceful and friendly. Dare one Çay theÇe creatures Çcamp around helping 
devour away one’s moÇt precious living hours which they catch with their rather long 
wave like Çticky tongues. They really can change colour whenever they want but 
their colours Çhift from light white to Çhades of dark light when they are expoÇed to 
the Çun’s radiation and its temperature.

The imagination is uÇed as though it gives an integrated view of the world that in 
reality relies on the mandate of the Çpecial effect. That which create a Çum of effects 
in turn giving an illuÇion of perÇpective. The corporate agglomerate by bringing a 
world of dependence dehumaniÇe the concept of civiliÇation and human expreÇÇion.

Imagination can create a Çum of effect, which bares illuÇion of perÇpectives. TheÇe 
are individual human expreÇÇions if not yet ÇuppreÇÇed from the human. But as this 
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perÇpective is made pandemic to civiliÇation it looÇes all encompaÇÇing individualiÇm. 
Long live human object, object man made.

The painting The Flagellation by Piero Della FranceÇca Çums up globaliÇation 
of Earth’s horizon. What emanates from the diÇtinguiÇhing overall viÇta are not the 
perÇonage although appropriate for this contemporary climate, not the infraÇtructure 
which uÇes a ÇyÇtem of proportion as a whole but the reÇidual aÇpect of perÇpective 
which itÇelf could be conÇidered as an eÃuence or a form of ataxia ritual or lack of 
muÇcular coordination eÇpecially in the extremities. In Ancient Rome philoÇophers 
believed that matter could be ground into inÄnity. And the word in Latin can be 
tranÇlated in EngliÇh as the Çtuff. Another faction believed one could grind to reach the 
one that would be un-grindable. The word in Latin tranÇlated to EngliÇh reads atom.

One’s hiÇtory is not one’s deÇtiny and one deÇtiny is not one hiÇtory.
Would an eÃuence of cultural impreÇÇion as WG Sebald ÇuggeÇts create precurÇors 

of one’s deÇtiny? Art hiÇtory is rather like iron ore, if one grinds it, it turns hands into 
a red caÇt and everything one touches. In addition as it is reached out of the ground it 
comes mixed with other matter. But if one makes it hot the other things melt away. 
Would art hiÇtory delineate a mythology predeÇtined as a univerÇal maÇs inoculation?

The monarch’s duty is the welfare of the monarch’s Crown-Kingdom, the boÇs has 
as a duty the welfare of the buÇineÇs, the worker is ÇubÇervient to the Änancial turn. 
All repreÇented above are under the inÅuence of obedience to Money, conÄnement 
through wealth and duty bonded economic dominion. Anthropological artefacts that 
repreÇent and are uÇed as endorÇements of the relationÇhip. The coronation gown en-
tirely Çmoothers the body of the monarch and demonÇtrates to others the monarch is 
not human but object made man. The boÇs in an oÂce on top of a skyscraper in eÇÇence 
a Çtructural architectural gown evading the comprehenÇion of the other with the guiÇe 
of the old claÇÇical world of gods and deities.

So all ÇyÇtems reproduce themÇelf poliÇhed, neighbourly and with a gregariouÇneÇs 
which Çtalls one’s Çpirits unwavering Çymbol, Çign, or I multifarious incipient Çpin as if 
uÇed againÇt one as comprehenÇive nomenclature that revalidates one’s hiÇtory corri-
dors againÇt one’s will. Turning one legitimately into the neo-human; object by Çtatus.

Matthew Arnold infamouÇly deÇcribed an age as “wandering between two worlds, 
one dead, the empirical world which cradle lays in ancient Rome, the other powerleÇs 
to be born” the world of progreÇs poÇt induÇtrial age, Arnold’s time but alÇo one’s time, 
a modern age and buttreÇÇes “this Çtrange diÇeaÇe of modern life”.

The contemporary notion of modernity birthed from a romanticiÇm for autoc-
racy and a maintenance and emphaÇis on collective inÇpection through its ÇyÇtem of 
repreÇentation as well as its conditioning into a one and only one Çtatutory axis: pow-
erleÇs to be born; a human object.
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To Çtart work as an artiÇt one muÇt endeavour to clear and clean the mind thor-
oughly. One might even need to Çeal it off as much as one can if one can. But one 
ought to keep always an open window to let eÃuences or impurities not overwhelm 
the incongruous lining of one’s thinking.

Arnold’s atonal mantra “Wandering between two worlds...powerleÇs to be born” 
aÇÇerts the condition of man within theÇe or future contemporary backgrounds is ar-
reÇted to a foetal Çtate. A Çtate from which one does try to eÇcape in vain, Çomehow, 
heads poiÇed with a vegetative grimace on the woodblock of power reÇtrained from 
any form of reÇiÇtance, dreaming of counterfeit and recipes.

The human object is not a preconception. It is met by a programme of tasks and a 
combination of repetitive ablative injuries apropos religious or political ideology. It 
adduces a humanity object through a pattern of behaviour, aligned Çtep by Çtep via 
a Çeries of operations to a Änal completion. Anyone who does not comply is Çeverely 
policed by its neighbour and the likes of policy.

The human object lives encloÇed by an automated ÇyÇtem within which half way 
the minimum delay to production line corridors and theÇe itinerants culminate to the 
abjuration of fatigue, Çtrain, boredom and human error for they reveal what is buried 
deep within the boÇom of human life. One follows a Çublimated caÇt of a compendium 
of Çervitude.

There is nothing to juÇtify, to accept this mandatory objectiÄcation of the human 
preÇence. The Çlight of hand alight the mirrored depiction of a petriÄed rendition of a 
Canterbury Tale pace. Its locomotion Çheep skin like the cover of its book are paÇÇages 
of ÇenÇible bruÇh Çtokes that one can catch Çight of in aÇÇembly plants where a perÇon 
or a thing that works Çtands at Çtations to partake in the production of Çurrogate time 
pieces being made to Çtrike the hours for ever and a day. The perÇon or a thing that 
works feel themÇelves mere extenÇions of the machines Çerved which of the Çame form, 
appearance, kind, character and amount dominate moÇt of their waking hours like the 
devotees of faith feel themÇelves to be mere extenÇions of the morality and guilt that 
dominate moÇt of their waking hours.

Images of pride, tragedy, Çhame and triumph as print runs in a newÇpaper equate to 
a meaÇure of the Çubject margin matter illuÇtrating in Çpite of the compelling narrative 
its welcomed antitheÇis. Time is repleted by the Çheer volume of print run available. 
Each image although being an abÇtraction of the original is alÇo a Çtage further from 
the Çubject. Through theÇe one can witneÇs the aeÇthetic of petrifaction of the condi-
tion of meaning.

Has one ever noticed the Çtatic electricity built up on one’s tv screen? One can uÇe 
it to Çee the air pollution in one’s home. Here is how:
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1) Clean one tv Çcreen thoroughly. With crayon or a piece of Çoap, mark the Çcreen 
as partitions labelled with week numbers ie four partition - four weeks.

2) At the end of the ÄrÇt week, wipe one Çection of the Çcreen with a clean white 
tiÇÇue. Put it in a plaÇtic Çandwich bag and Çave it.

3) At the end of the Çecond week, wipe the next Çection of the Çcreen with a clean 
white tiÇÇue. Put it in a plaÇtic Çandwich bag and Çave it.

4) Repeat (3) for the third and fourth week.
5) After the fourth, compare all four tiÇÇues. How’s the air quality in one’s home?

Within the tempeÇtual effuÇion of life the idioÇyncraÇies of light and darkneÇs are 
adapted as a Çet of inÇtructions, a coded meÇÇage, an architectural needle weaving a pre-
coded pattern of Çelf-duplication, a reÇurged neon Çhoreline ominouÇly beating off the 
fantaÇy of a reality decaying or eroding. Time is replete among honey ants; a worker 
with a diÇtenÇible crop in which honeydew and nectar are idolized waÇte revered by the 
colony. Earth dwellers Çquaring out of the vaporous ubiquitous umbrage, as laypeople 
under the urban Çun, amending introÇpection, as mere ballaÇt poÇture ring group lines 
armed forced growing cycle. A giant oak tree craÇhes to the ground in the foreÇt Äre. 
A tiny minnow deÇperately races away from a hungry catÄÇh. A monarch butterÅy 
glides on a gentle breeze. Pitfalls marching a trap on the whole in eÇÇence a mouth 
ajar divides the clutching Çilence. How does one follow the tail of a comet, raining 
in Ärearms, changing teleÇcope into gravity doorÇtoppers? Does the lens’s redolence 
akin to an aged, Çweltered wool cloak? Is the camera the vampire bride letting her hair 
down playing beach tennis? A bookcaÇe angle poÇed on a tableland, its intimate uÇed 
baÇe baritones and the apex of a church Neff envelope the tie of Çky encumbered. As 
memories Çwerve away from vexation naked from plain Çteel and equine bore, the long 
pull and the knot ÇenÇation in a warm pen reinforce gravity as one’s inÄrmity. 

Urinals are enÇconced in a public large room for eÂcaciouÇneÇs. Examine, in contraÇt 
with other toilet deÇigns for the excretion of human Åuid waÇte or eÃuence, if the body 
could be conÇidered a factory plant. One Çhould obÇerve that in general toilet proce-
dure is accelerated as within the accommodation are no additional portals, no faÇten-
ings and no pew to pop in or out. Urinals return more Çpace, are uncomplicated, and 
diÇÇipate leÇs water per ÅuÇh than a toilet. Urinals come in different heights asÇiÇting 
both tall or Çmall. There are barriers interÇecting to provide privacy. However men’s 
barrier for another Çort of privacy does not end here. DeÇpite Åooding above the danger 
mark, urine is Çeverely releaÇed on the parquet Åoor. The ill-Çtated problem, both-
eration, does accumulate and increaÇe environmental impact. Men Çee the traveling 
diÇtance of the projected imagined, targeting the recipient of the urinal (well known 
as the pilgrimage Çpot) as ill fated. For a Çole alternative route remains unblocked. 



38

DROWNING THE MOON

The men Çtand now before the exceÇÇes of deliqueÇcent body waÇte, marred offering 
penciled on the bottom of the room, and aims knowingly developing in mind and alÇo 
phyÇically an additional Çpot of pilgrimage; Çpillage which Çhall not be prayed upon for 
termination. InÇtead this place of reÇt embelliÇhed by the ambiguous compoÇition of 
liquid rhythmic Äguration in duration ÇuÇpends delayed moiÇture reÇolution greeting as 
well as a ÇenÇe of great expectation in the infamous indelible, unelectable, unaffected 
Çtain. Men will maintain that momentum until they cannot go any further Çtanding 
their back to the entrance threÇhold of the public room in which Çomehow national 
emergency can be declared. 

In two thouÇand and ten an aÇtronomer, Dr Ragbir Bhathal diÇcovered a planet 
claimed as GlieÇe Five Eight One lying in the Çtar ÇyÇtem of Goldilocks Zone. It is Çaid 
that the planet has gravity like one’s own and could be capable of life. The planet is 
far away. A ÇpaceÇhip traveling at the Çpeed of light would take twenty years to reach 
it. If a rocket were one day able to travel at a tenth of the Çpeed of light, it would take 
two hundred years to make the journey. One does not think it prejudicial to Çay that 
humanity may not ÅouriÇh on this new planet until one learns to diÇcard waÇte more 
eÂciently; until one’s phyÇiological hardware regarding human eÃuence is fêted as 
a crippling accidental deÇign bound by nature. As a form of inÄrmity it addreÇÇes 
a frailty, Çhould one be more conÇcious of the Çtaining of underwear one generates 
empathy and hence creates technology to Çerves that empathy rather than technolo-
gies created to evade the queÇtion. The exploration of Çpace but rather its technology 
provide an eÇcape to the fundamental, one is no longer human being but object being.

Over a century ago pioneering inveÇtigators captured patterns and congruencies 
between the behaviour of Çeemingly diÇparate Çerial killers. Some of the markings 
related to Çexual tranÇgreÇÇion including mental abuÇe of the infant, which led in later 
development to abnormal violent deportments in Çerial murder caÇes. PÇychological 
proÄling aÇÇociates with proÇpecting a wrong doer’s behavior, motives and background 
in an attempt to guide an inveÇtigation.

 “A church window is not juÇt for letting in the light. It has the functions alÇo of 
giving glory to God and moving the heart to worÇhip” aÇÇert the Church of Scotland. 

According to the September two thousand and eight edition of qut InÇide, QueenÇ-
land UniverÇity of Technology NewÇpaper in an article headed under chemical Çcience 
Çtained glaÇs windows that are painted with gold purify the air when they are lit up by 
Çunlight. This diÇcovery made by a team of qut experts. AÇÇociate ProfeÇÇor Zhu Huai 
Yong from the School of PhyÇical and Chemical Sciences Çaid glaziers in medieval 
forges were the ÄrÇt nanotechnologiÇts who produced colours with gold nano-particles 
of different Çizes. Numerous church windows acroÇs Europe were decorated with glaÇs 
coloured by gold nano-particles. “For centuries people appreciated only the beautiful 
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works of art, and long life of the colours, but little did they realized that theÇe works 
of art are alÇo, in modern language, photo-catalytic air puriÄers with nano-Çtructured 
gold catalyÇt.” 

Church window recipe, by Martha “Ingredients,1/2 cup butter, 2 cups ÇemiÇweet 
chocolate chips, 1(10.5 ounce) package rainbow colored miniature marÇhmallow, 1(8 
ounce) package Åaked coconut. Directions: Melt butter in top of double boiler over 
hot water. Add chocolate morÇels; Çtir until melted, then remove from heat. Let cool. 
Add marÇhmallows; Çtir lightly. Spread half of the coconut in a greaÇed 9 x 9 x 2 inch 
pan. Spread chocolate mixture over coconut in pan. Top with remaining coconut. PreÇs 
down with a Çpoon. Refrigerate until Çet. When well chilled, cut into Çmall Çquares”.

Church windows are an evolution of the architectural proceÇs. Should one examine 
architecture as the proÄler does the Çerial killer one would notice abnormalities devel-
oped by the builder regarding the ÇymboliÇm behind the idea of an object intended 
to enhance Çpiritual awareneÇs. The fact, men built churches managed on the Çpiritual 
front by men in cloaks. There can be found many females having been granted for 
Äfteen hundred years the convivial view of an equal Çhare of Çpiritual Çpace. Mainly 
to do with the Çacred Çtory related to Eve’s deÇecrations of the paradiÇe. One could 
acknowledge the fear of the female embodied in that Çtory belonging to the geneÇis. 
That fear rather a reÇpect and paÇÇive ÇubÇervience to the female reproductive ÇyÇtem 
which at any coÇt muÇt be harneÇÇed like a technology. Herewith men of theology are 
compelled to uÇe the word underÇtanding as the means of control. The female uterus 
reprints, as repreÇentation, coÇmic fertility of the univerÇe and the univerÇe itÇelf. The 
Hubble miÇÇion gives one information concerning conÇtellations of complex networks 
of gas clouds and Çtar cluÇters within one’s neighboring galaxy, where baby Çtars are 
born. But this is nothing new for before Judeo-ChriÇtianity was incepted human be-
ings had long devoted themÇelves to her Çcrutiny. Denial is complacent in the intel-
lectual theological doctrines regarding Judeo-ChriÇtian ideologies, but it can hardly 
be eroded, the preÇence is made phyÇical in the kind of architecture. One cannot teach 
an old dog new tricks is a little bit of a miÇdemeanor here but nevertheleÇs pay atten-
tion to the deÇign of any portal or window of church, moÇque even and one will notice 
the apex on the upper part. What is expended to one’s brow is a vagina. There is one 
tried to explain no irony in that Çtatement becauÇe it is mainly loÇt within the policy 
and indoctrinations of religious inÇtitution. What is entitled to veneration or religious 
reÇpect by aÇÇociation with divinity or divine things are a holy Çet of Çtories, traditions 
or beliefs, competent houÇehold property of a ÇimpliÇtic counter of grievances on the 
behalf a condition that is Çelf aÃicted and becomes by Çtatus Çelf inÅicted and therefore 
enhance the onÇet of the divine, the object as the ideology of the ready-made. Ready 
made man, ready made Çupernatural object.
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A child is born, a tabula raÇa; as Çoon as the child ÄrÇt experiences light it is contrived 
to receive information it cannot proceÇs; name, hiÇtory, belief are imputed by a ready-
made outline for living for a ready-made reality fruitful as a Älm caniÇter. I am ready-
made object, object man made. A home away from home, magic Çquared box émigré 
getting loÇt with one’s compaÇs, alongÇide with one’s acquaintances cows and goats. For 
one cheriÇhes one multifaceted terratorium as convivial a place a meadow oppoÇed to 
an aggregate of dungeons. And between the root and the leaf one of this ideal, Çtems 
a denizen bent on vagrant randonnee, randomized exuding. The Çeeds germinate 
and piggyback Çtatic electric to feaÇt on black, duÇty, dirty carbon lumps turned into 
intenÇifying cryÇtals preÇÇured deep into one’s earth. So here the notion of the entoptic 
creeps in at the aÂrmation of a devotional Çpace like a mother’s diÇappointment at not 
Çeeing the bride remaining by her Çide. Holy or myth Çtarts with an event, a truth in 
deÇcription, like an object tranÇcended by the mind by the world. Look at an object, 
then Çtare at a white light, now cloÇe one’s eyelids, the object Çtared at diÇÇipates in 
Çequences within the veÇtibular light provided by one’s eyelids like holy Çtories. Con-
nections with meaning have vaniÇhed in Çequences through time’s thouÇand paÇtoral 
Çun’s enÇembles as one witneÇÇes the object tranÇmogrify into forms eraÇing the caÇt 
of its abÇtraction until total exhauÇtion. The entoptical is modus apparatus, a magical 
apparatus when exerciÇed a real-eaÇe interface between time and Çpace. Entoptical is 
an idea that gives a phoÇphoreÇcence to creation, to life, a ÇubÇtance, no verbalization.  
Only the Ägure exiÇts for one now, with no related thoughts or any diÇtractions. The 
entoptical exerciÇes touching the fruits of one’s imagination. 

Art is for caÇtle and Çerf ideologies, one does not Çeek confrontation here theÇe are 
the economical demographic principals on which it Çurvives and propagates. One is 
Çolely Çpotting, cleanÇing the maÇking and binding of the lantern’s Çlides. ConÇequently 
as a Çerious worker one Çees no injury in Çaying that one has diÂculty to adapt to theÇe 
requirements and judges neceÇÇary to tame this archetypal organiÇm from chrom-
ography Çolar Çyndrome via the multi-Çolar entoptical caduceus. Mediatrician one is 
not, artiÇt is a noun Ço neither, but what came before in time or Çequence; preceding; 
equates to events anterior, Ant-optic, Ant-erior. Optic to the eye or Çight pertaining 
thus Antoptician which one Çeems to belong to.

Bernard E Jones, Cyclopedia of Photography (Edition nineteen eleven)  
PÇyhography:

“The photographing of images retained in the retina of the human eye. Many ex-
periments have been made – notably thoÇe by W.Ingles Rogers, in eighteen ninety-Çix 
- in this particular direction. The method, in brief, is to gaze Çteadily at Çome bright 
object Çay a Çhilling in a good light, and then to enter the darkroom and gaze for about 
three quarters of an hour on an expoÇed dry plate, whereon, it is claimed, a faint image 
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of the Çhilling will appear on development. Whatever may be thought of the method, 
it quite a Çimple matter for any photographer to put to the teÇt.”

To Çee the drawing of a ghoÇt, the waxen Åying creature, frame or copy theÇe pieces 
of black card, upon intangible barriers frame and ornate. The undeveloped pictures of 
the wraith or the doubles of perÇons, events in the ÅeÇh will complete as a photograph 
in the uÇual way. TheÇe platforms, on which the glaÇÇhouÇes of one’s written Çoliloquy 
are abÇorbed, reÅect a Çtudio Çpace, in which the lighting of the Çitter is Çet againÇt the 
light.

The following table gives the percentage of light reÅected by various mediums. In 
all caÇes the Ägures are approximate: mirror, 95% – white blotting paper 82% – white 
cartridge paper 80% – ordinary foolÇcap 80% – newÇpaper 70% – yellow wallpaper 
(clean) 40% – white tracing cloth 35% – blue paper 25% – planed deal (dirty) 20% – 
brown paper 13% – macadam road 8% – chocolate paper 4% – black Çurface 1%.

Human endeavour Çtammers upon its duplicitous working of memory to deliver 
a performance of the Çame identical goals or Çelf-conÇummation. The means of pro-
duction are perhaps different but the anthropomorphic that helps compile the Änal 
products remains the Çame.

Edward Tufte in ViÇual Explanations deÇcribes the reÇidual of Çpace as millions 
of objects of Çmall Çize orbiting planet Earth as a conÇequence of Çpace pioneering. 
TheÇe can be Çeen as a faÇcinating mask, or a Çymbolic unhinged Çurface, evoking the 
hyÇterical advances of human object kind which hollowneÇs directs and acts with rare 
tenderneÇs.

Duplicity and mortality are both degrees of human actualiÇation and are prompted 
as the chalice of civiliÇation, the inÇtruction manual or the opuÇcule of Çacred writ, 
which in Çpite of all deÇcriptive power remains the ÇubÇtance of conÇervation or main-
tenance. IndividualiÇms’ tranÇlucent Äbered declivity is miÇconÇtrued in providing 
congenital zones in which its metonymy is a devotional Çpace, with a warm glow and 
a tune that rhymes and reÇts at the Çquare cornered tips of a dollar bill.

Within this turbulent occluÇion ariÇes a neo-human anatomy, a material ÇubÇtance 
of a kind, ÇophiÇtically entrenched in a Änal tranÇaction of diÇÇociative avoidance where 
human activity is located amid the Çurveillance of the Çelf. Man has conÇequently be-
come a unit of production, a duplicitous meaÇurement but meaÇurement nevertheleÇs 
advocating and proÇpecting for Çelf converÇion into a neo form of life material baÇed 
reality.

The pÇychotic penchant of meÇÇier Ripley rips and challenges the Çwell of being. 
And Ço with a laÇt obÇerved control of a human faculty to abandon it to a beautifully 
rendered momento of object photometry, chemical appearances and human marÇhal-
ling as valued layer. Blinding Sun, blinding light and blinding nigh meander of a 
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receptacle, a word and world’s chroma varniÇhed celluloid gradation Çtraight edged 
Çtrip bear paraphernalia of converÇion.

Antoine de St Exupery, Le Petit Prince “The petit prince’s planet was the aÇteroid 
B612. A TurkiÇh aÇtronomer has Çeen this aÇteroid in 1909. He conÇequently expoÇed 
at an international congreÇs of aÇtronomy a ÇhowcaÇe of his diÇcovery. But everyone 
preÇent did not agree nor endorÇe his reaÇoning mainly becauÇe of his clothing. Grown-
ups are like that. Fortunately for the reputation of the aÇteroid B612, a TurkiÇh dictator 
impoÇed his people, under the wager of the death penalty, to dreÇs like Europeans. 
This aÇtronomer performed his demonÇtration in 1920 this time tailored in an elegant 
three piece Çuit. This time everyone agreed with B612, and if I conÄded in you its 
number it is becauÇe of the grownups. The grownups love numbers. If you would tell 
them that the proof of petit prince exiÇted becauÇe he loved to laugh and wanted a 
Çheep, and when you want a Çheep it is a proof of one’s exiÇtence, the grownups would 
Çhake their Çhoulder and brand you with the title of child. But if you would tell them 
that the planet from which the petit prince came from is the aÇteroid B612, then they 
would be convinced and would leave you alone with their queÇtion. Grownups are like 
that, do not take it out on them, children have to indulge the grownups.”

Such Çingular Çtory is a ÇandÇtone for the ÇubÇtitution of reality as a Çource of experi-
ence. St Exupery’s obtuÇe geometry a Çtudy of conÅict of convention from a diÇtance 
and a time conÄrming the exhauÇted, palpable Çhadow of converÇion referred in Sans 
Soleil by Chris Marker. St Exupery touches in the manner of a prophet the Çuicide of 
irony. Here land plus anything permanently Äxed to it, including buildings, Çheds and 
other items attached to the Çtructure are claimed as to be phyÇical proof of one’s own 
exiÇtence. If things outlive ones are things higher in degrees of importance, Çtatus 
and rank to ones? And if objects are the proof of one’s exiÇtence does it not make one’s 
exiÇtence a thing too.

In the heart Çearching peace Myth of SiÇyphus Albert Camus tried to diagnoÇe 
the human in a world of Çhattered belief. “A world that can be explained by reaÇon-
ing, however faulty, is a familiar world. But in a univerÇe that is Çuddenly deprived 
of illuÇions and of light, man feels a Çtranger. His is an irremediable exile, becauÇe he 
is deprived of memories of loÇt homeland as much as he lacks the hope of a promiÇed 
land to come. This divorce between man and his life, the actor and his Çetting, truly 
conÇtitutes the feeling of abÇurdity”.

ThoÇe from the land of PaleÇtine were compelled to make way to the Çcriptures 
by writing underpinned by imagination, meaning diÇtorted through times agnation. 
The entopical at work, fragmenting reviÇing... Pied-Noir, Black-Foot a terminology 
accredited to French citizens of aÇÇorted origins ÅouriÇhing in French Algeria before 
independence. From the French invaÇion until independence Algeria was adminiÇtra-
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tively part of France. If Pied-Noir is autochthonous with Africa why the cognominal 
is then normalcy caÇt upon as black earth? Could invaÇion without Çpiritual claim be 
conÇidered as exile?

“But in a univerÇe that is Çuddenly deprived of illuÇion, man feels a Çtranger.”
Land and univerÇe are Çelf-contained, being without homeland does Çtill make one 

part of the univerÇe. The very fact that one’s homeland is miÇÇing in one’s heart or on 
one’s earth makes one’s relation with the univerÇe much heightened, diÇcernable and 
concrete.

“He is in an irremediable exile, becauÇe he is deprived of memory, the memory of 
his loÇt homeland, as much as he lacks the hope of a promiÇed one to come.”

The earth is a bound compendium Çolidly grounded in laws of phyÇics and chemiÇtry 
and emergent principles of geology and biology. The content is only lifted by its 
diÇÇemination throughout a timeline narrative conÇequential to a human narrative of 
time and Çpace, and if one has loÇt the ability to enviÇion this can one ever have had 
a homeland in the ÄrÇt place? Home is an artiÄcial concept, the geological formations 
of living earth dictated to by the human deÇign of frontiers by way of technologies. 

“...the actor and its Çitting, truly conÇtitutes the feeling of abÇurdity...”
The exile Camus deÇcribes is a neuroÇis bought by Çpiritual fundamentals of a view, 

an idea of what home is. The eÇÇence of one’s planet’s magnitude is proportional to 
the ready-made attitude homo Çapiens tend to confer towards it. The earth is with 
ÇuggeÇtion of property or tenancy at the coÇt of life, the collateral. The ineÂciency 
of an oil lamp proÇpecting the whimÇical corners of its Çource.

Is it obvious that divorce as Camus propoÇes can be a good thing - the diÇconnec-
tion the actor experiences with the Çet. The human object is the ready-made man, in 
a ready-made world. What Çeems to be here Çtriving is the manifeÇtation of culpable 
Çymbols of one’s inadequacy as objectiÄed in a moratorium driven by the margins of 
apprehenÇion. It is alÇo the logical dialogue, realiÇtically irrational, conÇtructed from 
a feeling of abÇurdity.

Humans in Eugene IoneÇco’s Rhinoceros are infected with Rhinoceritis and change 
into a rhino. Speculating with tranÇmogriÄcation as maÇs hyÇteric phyÇiological illneÇs. 
Heralding hiÇtories Çoaked in dictatorial leaderÇhip. Hinting at the loÇs of individual-
iÇm. Relaxing amidÇt this unconventional play - where to become a Rhino is natural, 
normal, and to be human is monÇtrous - lies carefree the eligibility of object being.

A relationÇhip between man and material has evolved from a conceptual dialogue 
eÇtabliÇhed from Çtatus, belief, Çerviceability, function and eÂciency. TheÇe Çymbiotic 
evolutionary frequencies deliver mankind from an exiÇtential exactitude that inebriate 
Çocial and pÇychological proximity to human geneÇis.

Populations of objects are drawn in life by cervical exactitude that inebriates Çocial 
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and pÇychological unreÇt. The proximate geneÇis of human life is preÄgured by its col-
oniÇation brought by a naÇcent emancipation of raw materials. Objects are worÇhipped 
openly and in return gain exiÇtential aura Çhrouding, with clamour acquieÇcence, hu-
man conÇciouÇneÇs.

 “As long as I feel myÇelf followed 
by my double
or by a Çpectre
it Çhall be the Çign that I am”.  
Antonin Artaud

TheÇe alterations emerge from the phyÇical reÇidue of conductive eÃuence. What 
one can call the indiÇÇoluble preÇence: that which becomes ever more palpable through 
attempted eraÇure. The myÇterious world of ethereal latency is Çubmitted by reaÇon 
or inÇtead Çome alien and external agency as their Çource. 

TheÇe receptacles of attachments are deÇideratum to which are attached Çocial, in-
tellectual and emotional ÇigniÄcance. Not object trouve which when handled tranÇlate 
human frailty but compulÇive uÇe of Çome object, or part of the body, as a Çtimulus 
in the courÇe of attaining gratiÄcation, blind devotion converting a diÇtinction of the 
real through repeated reverie. Becoming the mantle on which the exiÇtence of one’s 
pÇychology depends.

In PaÇcal’s Fifth Meditation “when I imagine a triangle, although there may not 
perhaps be, and never has been, any place in the world outÇide my thought Çuch a 
Ägure, yet it remains true that there is certain determined nature or form or eÇÇence 
of this Ägure, immutable and eternal, which I have not invented, and which does not 
depend in any way on my mind. This is apparent from the fact that it is poÇÇible to 
demonÇtrate diverÇe property of the triangle, viz. that its three angles are equal to two 
right-angles, that the greateÇt angle is ÇuÇpended by the greateÇt Çide, and Ço on, which 
now whether I will it or not, I recognize very clearly and evidently to belong to it...”

PaÇcal’s obÇervation demonÇtrates one’s dependable phyÇio-neurology towards ob-
jects and the object’s geometry to be more ÇpeciÄc the triangle. The perÇpective to 
enquiry heralds ÇubÇervience from it. This alienation opts for a zone of iÇolation, the 
mathematician and its formula, the Çtoryteller and its characters are ending a Çtory 
already conceived, procreating into life, a ring of a world aÇÇuaged by Çigns of illuÇory 
ideologies. Can objects truly be heard through the reÇilience of the apprehenÇive 
thought generated by entoptical drive admits the narrator’s Çhroud?

In Le Petit Prince the fox anÇwers the former who Çought an underÇtanding of the 
meaning behind the word ritual. “HunterÇ on ThurÇdays before the hunt dance with 
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the young girls and becauÇe of that the ThurÇdays are for the fox a day they can roam 
freely amidÇt the villages’ Çurroundings and the Çanctity of the land”. 

What happens when awareneÇs, miniÇtrations and recognition is balaclaved away 
from their geometry? One’s omnipotence is the knowledge engroÇÇed by precipita-
tion imbued by objects with a Änite located edge, a new Çurface outÅow as a Çort of 
marked Äligreed conÇciouÇneÇs. From this Änal Çtage the lapÇe rate of the pupils’ cloÇure 
transform the preÇence of the thing into Çomething neither here nor there but in a large 
vortex gradually diÇÇipating, the entopical at work, fragmenting, reviÇing an exiÇtence 
depending on the laws of latency.

The theme of the Antoptical is a preÇcient one, naÇcent, from ancient Greek and 
Roman mythology. Being old in wiÇdom and experience venerable as theÇe narratives 
come into Çight they gift the monÇter, creature or beaÇt abÇence of any voice and yet 
an emphatic appearance. The Çtoryteller and the liÇtener lock in embrace. Endings of 
a Çtory already conceived. Procreating, into a form of pregnancy (culture in her full-
neÇs) in whatever place arbitrarineÇs’s and abÇolute’s can no longer efface themÇelves.

The oyÇter lets a grain of Çand into its boÇom knowingly aware, as a Ägure of Çpeech, 
irritating its whole being. The oyÇter’s immediate reaction to Çecrete a Åuid that will 
lubricate the friction and in time, if left to biological immunity, Çhall ultimately pro-
duce a beautiful lumped, magical pearl. The grain of Çand equates the experiential 
breathing Çpace of the Minotaur the apprehenÇive maker, thinker, the profeÇÇional 
wanderer, randonneur bent on vagrancy, an antoptician and fall out guy. 

A wire bound aÇteroid orbiting in mid air catches a Çingular event, the act of con-
veyance, carrying forgetfulneÇs which in this caÇe is an convoy of addreÇs to notion ex-
iÇting in an object from birth. Here the technical peripheral activity, conÇideration and 
planning were conÇpired upon by the latent conÇummate frenetic Çtreak to re-member. 
The Çheer fragmentation of the deÇign through the uÇer’s adaptation of meaning is a 
fratricidal relationÇhip becauÇe uÇer and maker behold the object as ÇubÇervient to the 
uÇer’s will. 

Could the voice unheard of the Minotaur be the voice of reaÇon quelled by deÇire 
of the child’s mother’s fear of thunder?

So let us Çet out the Çum like this. Take care to leave the room if you may. For the 
anÇwer above the lines lay the working space bellow.
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L (Lesdema, Eric) and I had managed to strike a rather peripatetic companionship 
whilst at Art School. Our last encounter of any real note was at the private view of 
Herdcore at the late Angel Row Gallery in Nottingham1. On this occasion I recall 
L being rather more animated than usual displaying signs of near exhaustion with a 
pallid countenance. It transpired L’s newly born son was with L. A drawing in the 
piece Comment Book marked the affair a visitor having spontaneously if crudely 
reproduced L’s heavily eyebrowed face scrawling �My baby loves me’ alongside in 
black ultra Äne liner. L made a punctilious appearance at the pub afterward as was 
L’s habit. Recognising me and recalling no doubt our previous dark room dalliances 
L hastily pulled me to one side and I was regaled with rather a lurid account of L’s 
domestic circumstances. The previous day whilst L and L’s bull terrier camped at a 
local hotel overseeing the installation a rat had dodged into L’s home depositing a trail 
of evidence. Pest Control at the Council was called. Arriving promptly and fearful 
of rodents’ predilections for milk with the possibility of traces around the new babes 
mouth shotguns had been loaded. Wary of the potential for ricochets to create havoc 
the proposed method of extermination had been rejected and sticky traps instead 
were laid. Thus without too much ado the rodent had been more politely disposed 
of. On this note L had left.

Anticipating a period of extended silence it was unsettling to receive a commu-
nication from L with a cutting from a-n2. I gathered L had been invited to speak at 
A Free State. The writer noted that amongst the Äfty or so international speakers 
at the event held at the British Museum L’s work was the only situation in which it 
proved impossible to guess the artist’s ethnicity from their art. The black and white 
photocopy was accompanied by a poor reproduction of a piece I immediately recalled 
from the show Butchery by Light. A vibrant freestanding back lit image of a toilet 
roll with a halo of UV light. I grimaced. The image was prescient of the debacle the 
night had descended to and I was but one of the willing entourage rather too easily 
led astray at the Club. 

Familiar with L’s taciturn refusal to pander to circumstance this article surprised 
me little and I recalled L returning from a meeting with C (Collins, Michael) then 
at the Sunday Telegraph. Having viewed the series Fortunes of War, described by a 
curator at the Imperial War Museum as a kick up the goolies, C advised L to become 
a bus driver. 

An invitation to meet was scrawled at the bottom of the piece3. I duly responded. L 
had much to tell. L had come across and applied to be supported by a scheme intended 
to empower artists. L’s interview had been conducted in a ransacked room gutted of 
everything but its bare shell, L’s then living space, and having impressed the selec-
tion panel L had begun to correspond with mentor W (Wheatley, Andrew). Their 
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emerging relationship seemed salient and I admit to having felt a little ousted by this 
having fancied myself the critical engineer of L’s emerging practice. I was reassured 
that the sentiments were genuine and that W was careful to cultivate relationships 
with those artists W worked with and was no Åy by night. I settled for the prospect 
of being kept abreast of L’s digressions. Awkward, L thrust a sheath of facsimiles into 
my hands as we parted. 

The Ärst text was a confessional email L both excited at and awkward about a 
London presentation of the Connecting Flights Fellowship series working with oft 
collaborator C2 (Chandler, David)4. L was hoping the presentation could occur at the 
new inIVA space. A summary of proposed works was attached. W, C2 and L were to 
meet ostensibly to discuss a book proposal. Ignoring the latter for the time being I 
scanned the summary of proposed works.

The title Drawings from Surbiton Depot was I felt a rather inauspicious start. L 
had rediscovered a collection of glass slides amongst which one in particular, Surbiton 
Depot, recalled to L Everything Coated Everything Gummed shown at the original 
Towner Gallery as part of the show The Great Escape. The piece had included sev-
eral old dictaphones and tape recorders sourced from the now defunct Alan’s Audio in 
Worthing. The plan of the Depot was uncannily like the preliminary drawings L was 
in the habit of creating as part of a working methodology. It seemed to have recalled 
to L the previous exchange with C. 

L wrote like Carlto Maltese I create a Äction of my own so as to not go insane whilst 
wearing the suit of the possessed. I noted L’s adoption of the word retainer, a word 
that I would Änd resurfacing in L’s subsequent texts. I tried hard to not take umbrage 
at the wicked damming of photographic complacency inviting the harassed viewer 
to forget about war, famine, social injustice by offering a good long story likened to 
a mental four poster, a sofa for the senses and the equivalent of a day or two in bed. L 
expounded L used photography as a means of access to the possibilities of existential 
connections between objects rather than anthropographic certitudes. The brief sum-
mary of works then followed.

Over the following months and years L kept to L’s word and began to copy me into 
what became a mound of correspondence. Through this simple if laborious artiÄce 
I was able to dip into and out of the proceedings. It transpired to be fortuitous such 
method was elected. Hard copy whilst cumbersome avoided issues of software com-
patibility that would in fact have dogged us. We began with Appleworks 6. 

Few records survive this early period, one that coincided with extensive building 
works and two court cases brought and won by L against what L would describe later 
as the caravanning cavalier. Those I could catalogue indicate L to be preoccupied 
with what became known as The Proposal. In these initial stages ideas seem to have 
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emerged from exploratory discussions with C2. As events unfolded C2 was to take a 
more sedentary role.

Once I took the time to examine in full the initial draft of The Proposal it became 
clear that L had envisioned a book in the form of an event, what L coined a multi-
vocality with an internal polyphonic set of instructions. L had sabotaged the rhetoric 
of the GfA. L stated the fear that photographic images of photographic images and 
photographic images of works of art when represented could become lulling akin to 
the child’s bedtime story with narratives cajoling along a predeÄned axis. L claimed 
the intention to wrestle with the nets of the aesthetics of recording. By moving from 
a formal and expected response L’s intention was to create a piece that had at its core 
fundamental issues addressing the intervention, transposition, translation of ideas. 
Sleepless fathers I remembered thinking.

The Great Escape was to be restaged and a group of analysts invited to comment 
on the works. L toyed with the idea of applying criteria for selection based on a con-
temporary reappraisal of August Sander’s methods and wrote directly to me asking 
if I could help. I cobbled together some ideas pertaining to traditional photographic 
systems of classiÄcation with groupings and headings gleaned from an admittedly glib 
study of Sander’s work. L meanwhile continued to mull over the experience of the 
work enclosing for my perusal a small pocket book, a commission for MKG, towards 
a statistical analysis of momentary spaces. L having approached people about to enter 
the gallery asking if they would write on a postcard their private thoughts just prior 
to the intervention. L called from Milton Keynes reporting an addiction to carpets 
and sushi.

L was persisting with attempts to orchestrate a meeting with both C2 and W in 
attendance exclaiming5, a fact reiterated6, excitement at the prospect of the three 
working together. C2 responded later that same afternoon with a rather distracted, 
but frank, sorry again to be so tardy. My head in overfull with stuff. I’ll ring soon 
(sic). C2 contacts both L and W to conÄrm the meeting is set to take place at inIVA 
to which W responds – great7. A bystander to the exchange L has been redeveloping 
The Proposal. A revision is posted ready for the trio to discuss8. 

L had L said become Äxated with the idea of residual retinal imprints having iden-
tiÄed a form L called the celluloid shell, the remaining ruins of the frame caused by 
light and lens burning the frame into a clinically washed crisp.  The proposed Fellow-
ship works had been reÅected on and in an accompanying text reference is made to 
how these emerged from a gestative alliteration evoked by the soliloquy of Ändings 
drawn from a post-photographic coral reef.

Delving into its detail I caught myself attracted to and a little nervous of the no-
tion of the viewer reader being gauged by, indeed viewed by, the bookwork. I was 
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relieved to note the Sander classiÄcation had been abandoned, instead L intended the 
vernacular of the analyst to enact a drama of misrecognition. To strip the artworks of 
any affectation L proposed caricaturists should create responses to a restaged Great 
Escape.

When the trio eventually met the outcome was reported to have been positive 
despite L’s frustration that the Fellowship works would not be presented at inIVA 
after-all9. L later conÄded in C2 hoping L’s passion whilst at A Free State had not been 
perceived as a hindrance10. 

It was around this time that L began hunting for an appropriate studio space in L’s 
locality encouraged by W. In the now mounting correspondence L begins to outline 
ideas for the design of the bookwork making the suggestion that blank white pages 
could be inserted to collect the impression of unÄxed inks explaining that through 
this unintended act of destruction the viewer would become the keeper of the piece – 
the work implanted albeit temporarily on the retina as its form became progressively 
erased11.

L in the midst of planning a trip to the Fox Talbot Museum to view the Pencil of 
Nature had written to curator W2 (Watson, Roger) to seek formal permission12. Lacock 
Abbey was a fair distance by train and to arrive without an invitation would be rather 
presumptuous. Exploratory telephone discussions with W2 had led to L considering 
working in the style of part works or fascicles13. A spate of email exchanges suggest 
L to be investigating techniques of reproducing spittle imagery14. 

The visit was delayed by, it would seem, the reason to clarify why it was needed. In 
a communication from P (Ponder, Stephen) L is asked to respond to the question posed 
�it is part of our duty of care to ensure that access to original material is appropriate ie 
the research objectives cannot be achieved by working from high quality reproduc-
tions of transcripts and depend entirely on examination of originals’15. L supplied a 
rather matter of fact response, frank and brief, stating credentials and this seems to 
have settled matters. In a subsequent email a visit is proposed for after �early lunch’16.

L reports the journey was uneventful but on eventually arriving was very much 
taken by the viewing chamber and the lighting conditions therein17. The room itself 
was windowless. The Pencil of Nature was brought out for scrutiny only after the 
lights were extinguished and a red safe light turned on. White cotton gloves were 
donned to avoid damage by Ängerprint oils. Suitably dressed L was left to examine 
the artifact in privacy. 

It is possible that an entry written to �Neueland’ was the result of sitting and mulling 
during a long rambling train journey on the train back via Warminster18. In what may 
be a private letter L talks of a growing Äxation with residues and eÃuences. Neueland 
was just one year old.
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W exchanges comments about The draft Proposal19. Thoughts in blue text sug-
gest a confusion with L’s choice of laymen �analysts’ that would include lollypop men 
– I don’t understand. W urges L to revisit The Proposal and include ideas they had 
discussed with respect to impressings. 

A further meeting is mooted. This was to occur in London but attempts to conÄrm 
arrangements are thwarted. C2 is in Sunderland. W suggests a Brighton rendezvous 
late afternoon needing to return to London sharp by 7pm. L was midst lecture when W 
called and a disheveled possibly slapstick exchange deliberates the date of the session20.

It is clear that the insistence of blue ink precipitated a rethink. Considerable revi-
sions to The Proposal have clearly been made. Inks that fade on repeated exposure 
to sunlight are to be investigated. An RL (Gregory, RL) is identiÄed as a hoped con-
tributor of a text. The analytical texts are to be printed with unÄxed inks to cause a 
transfer on to pages opposite. In the appendix images will reveal themselves through 
the application of spit. I noted a pencil note in the margin L referring to an indissoluble 
presence, one that comes more palpable through attempts to erase. 

The visit to the Fox Talbot Museum and an earlier series of Saturday morning 
talks that L would drive to at Petworth House organised by C2 had affected L. After 
each talk L was in the habit of taking the opportunity to visit the House and on one 
occasion I followed. L strode towards a Blake pausing to look at then gingerly lift 
the edge of a piece of black velvet that covered a rare copy of an antiquated text. An 
action that became a habit, a pioneer draped under their black sheet. 

Scanning the beneÄt section of The revised Proposal I was worried to see that the 
audience were described as enquiring individuals attracted by a spirit of adventure. I 
fretted on how this might be quantiÄed for GFA assessment but remembering I was 
not party to the discussions and a bystander I said nothing.

The trio appear to have met at 3pm in what L suggests to be a suitable unfashion-
able bar21. An email sent prior to the meeting from C2 suggested that C2 would need 
to travel to London following the meeting and one can only infer that C2 and W sub-
sequently made the later journey together22. L tentatively enquires, in an email sent 
the following day, after the vestiges of possibility of showing the Fellowship works. 
No recorded response would suggest the matter to have petered.

I was startled to Änd in the midst of exchanges about The Proposal an aside that 
was so typical of L. W was exhibiting at Frieze and L had arrived at the venue23. W 
enquired in an email exchange whether L had seen the stand24. L admits to having 
taken up a position some distance away gazing across worried that a too immediate 
presence would interfere. Not wanting to be considered inappropriate. W is perplexed 
and retorts that L should have scrutinised the stand and they could have both talked 
when things were quiet. L is contrite and apologises. I recall my own surprise at how 
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private, shy and humble the hulk of a man could be at times. I recall just after leaving 
college L was telephoned. L had won a major award. Coy L assumed the caller to be 
a prankster and had hung up.

An idea seems to be emerging about a tripartite series of work and L has embarked 
on a more apprehensive form of narration. L was I know an avid collector of antiquarian 
books on photographic processes and had telephoned to ask if I had any knowledge 
of Russian having received a set of glass negatives and gelatin chloride printing out 
paper25. L had L said also taken receipt of a comprehensive work that was leather 
bound and took the form of an encyclopedia. L was exploring a technique of breath 
printing and if the effect could be reproduced L planned to use this to reproduce the 
caricatures. L took the opportunity to update me over the telephone and the main 
change to The Proposal was the abandonment of the analyst texts L preferring to 
work instead with those who perform exorcisms. L considered the energy and light 
passing through the lens as indicative of a passage-to-be. 

L reminded me that as a child L was repeatedly exorcised. Mother insisted being 
convinced her son was possessed by demons and should become a priest. I immedi-
ately recalled a talk at Fabrica where L sat facing the audience, back to the projected 
works revealing the trauma of this upbringing and a resulting pathological hatred of 
white chocolate, the only type L was allowed to eat as a tot. Oddly a former student 
had spoken to me at a London private view and reported a lecture given by L who 
half way through walked out only for another to return in L’s clothing and continue 
the lecture without acknowledging anything to be amiss. 

Following our discussion I returned to The Proposal and reÅected on why L 
thought forgetfulness to be a form of reverie26. L had I knew begun to amass a collec-
tion of decommissioned library books. L had also started a series of awkward group 
portraits of decapitated library staff. I received an early publication by the organisation 
that reproduced one. A design error meant the issue was hysterically paginated. L’s 
piece could only be found by navigating the whole. 

A meeting takes place at Tate Britain with W27. The choice of venue was to have a 
profound effect on L. A visit to the Tate Modern to attend a symposium on independ-
ent arts publishing was described as of use28. 

By the end of the year L was Änalizing arrangements to meet W in a newly acquired 
studio in Ford29. L sent me a list of spaces that had been viewed before electing the 
latter: barber’s cellar (too low ceilinged nails hanging from beams), boarded charity 
shops (inÅated rent), coastguard tower (following the expression of interest in the site 
the potential was recognised it being sold at auction – vastly inÅated – as an artist’s 
studio), rear of Auction House (ditto), closed public toilets (used as a store for museum 
ditto), windowpane-less boatyard store (mountains of bird excrement). The studio in 
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Ford was I inferred cold and barn like as W requested they retreat to another warmer 
space following a viewing of the work in progress. 

Preparation was also in hand for an Interregnum at the Herbert Read Gallery 
planned for January. L then reports a badly hurt back30. The Ärst year so ends.

With back now rested the start of the year Änds L on the M25 meandering to and 
fro Canterbury. L’s inaugural visit to the Herbert Read Gallery is disrupted by a 
caretaker’s protracted attempts to not understand L’s verbage31. This led to the timely 
intervention of W whom L duly thanks in a subsequent email32. An incident rather 
similar to Art School’s bean incident. L busy helping tidy after a lecture, then tutor 
P2 (Power, Mark) approached. L requested a bin. A bean? Yes a bin. A bean? And so 
this continued until L upped to Änd said bin. 

Following the interregnum at the Herbert Read a meeting was scheduled with a 
curator who revealed an unabashed passion for cathedrals. The meeting – later said to 
be done cold with little knowledge of the artist or work – had begun with the opening 
gambit I don’t really know what I am here for33. No more was reported by L at this 
time, something I found uncharacteristic but I knew better than pry.

L was as far as I could gauge beginning to emerge from a period of melancholy, 
a type of brooding that clouded L’s manner and I put down to the tail end of the 
winter. By late January a fresh email exchange between W and L reveals both to be 
preoccupied with whetting the appetite of Professor RL, a world authority on the 
psychology of seeing, whom both are keen to engage with The Proposal34. Tactics 
are being agreed. W advises The Proposal be made pithier and shorter. L and W also 
plotted over means of enticing the diligent and energetic new curator of the Council 
Collection to view the works.

The studio, a generous term for the barn near the Open Prison becomes a sanctu-
ary for L. I called in unannounced on a myriad of occasions having chanced to be in 
the area feeling it rude to not let my presence be known. The barn was sited with the 
castle to the north and the prison to the south. Potentially calamitous dank and bug 
ridden I was possibly a little too quick to leave L to L’s own devices. 

By early spring matters have entered a phase that is marked by a preoccupation 
bordering on an obsession with numeracy. L is considering the logistics of a tripartite 
bookwork and has begun to seek advise on the numerical strategy of the print run. 
This appears to remain unresolved. The studio meeting between W and L is set for 
3.32pm35. In advance of the meeting W sends the same morning a letter intended as an 
update for C2 to L to consider. W makes an important reference to what is to become 
a recurrent motif – the period of extended gestation is in part a legitimate reÅection 
of the way L works, a methodical and exacting attention to detail. W states in better 
resolving the conceptual origins and parameters of this work and its eventual form, 



9

THE LONG S

L scrutinises the alchemic effects of photography, evoking aspects of its evolution in 
miniature, whilst subjecting its illusory affects to particular disciplines of psychology.

W and L have apparently been discussing, although prior to this there is no record, 
publishers MIT, Konig, Revolver and Stiedhl together with artist books by James 
Lee Byars and Boetti. 

I read with interest the full draft of The abridged Proposal. Particular words had 
been inserted demonstrating how the ideas had propagated. The book was now a 
receptacle. Its intended atmosphere quite hallucinatory nay séance like, wherein the 
photographic image would be in the act of leaving the photographic space witnessed 
and effected by the viewer. And I noted the deliberate choice of word viewer. 

W is off to New York36. In the interim L makes plans to forward W‘s letter and The 
revised abridged Proposal to C2 for comment37. The letter takes three weeks to travel 
to BN1 by recorded post. In an email sent to W timed to arrive on his return L sug-
gests they invite a series of curators who L has worked with to view the new series at 
Ford38. A list of named associates is mooted.

An A4 report written by the curator following the meeting with L at the Herbert 
Read in January is forwarded to L by W39. It is both curt and cutting. L read it to me 
after asking me to promise to not dwell on it in any records I might be keeping. It 
would indiscrete to reveal the details of what L recalls to have taken place but I could 
gather L tried and failed to not take umbrage at being advised to consider the practice 
of Jeff Koons. It is an awkward time and try as L may L cannot shake off the incident. 
Speaking on the telephone L said L was still obviously perplexed at the word spar-
ring. A sense of despondency creeps into L’s subsequent letter to W, B did not need 
to go Mona Lisa but proved the dichotomy between a terriÄed man of my hue and 
a terrifying man of my hue40. W immediately telephoned L catching L at home the 
next evening41. What was said is not recorded but the pair do not refer to this again.

L in researching the works of RL has noticed a talk is due to take place at the 
University by M2 (Mather, George), Professor of Experimental Psychology, its title 
Fallacy and Phi in the perception of moving pictures. Aware of W‘s mutual interest 
in RL‘s writings L suggests they both go to the talk42. Toying with movement and 
experimenting with a set of Gameboy cameras L is keen to attend. L’s gameboy video 
Film Music is to become a cult classic.

C2 writes to L apologising for Änding it diÂcult to sit down and give things any 
sustained attention43. The organisation having moved C2 is now in permanent de-
mand. C2 has attached a list of comments and seems concerned about the language of 
The Proposal advising oÂcers to be not overly interested in conceptual complexity 
or the intellectual nuances around which an artist‘s work may hinge. Instead they are 
principally looking for a descriptive account of what the work will be with a brief ex-
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planation of how it relates to or differs from earlier or existing work, a few points that 
outline a course of development. C2 cautions the view will be essentially pragmatic 
based around beneÄt and value for money.

C2‘s comments are concise. If the book is an active object that depends on the 
reader‘s participation will it only exist properly once for the primary reader? What 
then C2 postulates for subsequent readers? A book must embody functionality, even 
the most challenging book needs to exist and function over time as a constant object. 
C2 continues that the Ärst book is not a book but a multiple artwork with a limited 
audience only existing outside that as a record or set of instructions on how to remake 
it. The limited print run would C2 states be a Ärst hurdle and would be questioned 
with respect to the criteria value for money. The second book confuses with its print 
run limited to 200 and the question here is why. The third book must be clariÄed.

L is to digest these concerns. A short period of non-communication then ensues 
when attempted communications are thwarted. L reports loosing a mobile telephone 
leaving it on the roof of a car. W is in the middle of an upgrade to his computer. Back 
online W proposes a morning meeting in London to talk next actions. L is still in the 
process of trying to secure a new studio space. L has met and spoken with the land-
lord’s son about an area next to the barn which could be ideal except a tawny owl is 
nesting and the space cannot be occupied until it has left44. L’s reaction is to collect a set 
of antique cable releases and construct a shelf structure in mdf that these awkwardly 
perch on calling the piece Watch the Birdie. Knowing L hates golf and wary of a 
tendency to laugh hysterically at the most untimely points in late night Älms I worry.

Prior to the London meeting L forwards a text to W in the form of a Report that 
documents L’s experience of the empowering artist scheme to that point45. L is fas-
cinated by the exchange between man and object. Used to standing in front of bank 
tellers only to have the teller ask L’s companion how much money L would like L 
had grown to feel not in the least bit odd about elevating L’s status to that of object. 
At the Standpoint show L rather seemed to relish visitors caressing the illuminated 
spaces around the freestanding light boxes inadvertently drawing the traces of the 
ambient forms. An action L called conversing. An action L experienced daily regal-
ing me with comments about ghost walkers who saw dogs, engaged with dogs, com-
municated with dogs but rarely if ever located a head. L when bored would drop on 
all fours and salivate. To no avail – L became known brieÅy as dog-man and quickly 
reverted to a translucent form. 

In the Report L spoke about recognising a shared suppressed background, one L 
sought now to recapture. L also referred to a stereotypical conceit of coldness and 
bourgeois academic detachment that the tyranny of theory can tend to propagate and 
generate in Äelds of communication. I know for it has been recalled by a number of L’s 
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students that on one occasion they had spent an hour discussing frozen pizza toppings 
as L expounded on the artiÄcial division between theory and practice leading to the 
conclusion that theory embedded in practice was pizza that is cooked. 

The report ended hopefully, thus ensconce upon the long upholstered seat of re-
ality glancing anew out of the irises Åooded by ones‘ aureoles. Attached was an ex-
pansive list itemising the number in minutes of calls exchanged, meetings held also 
calculated in minutes and an approximation of the time invested in practice since 
embarking on the scheme. A value system that rendered me confused.

At the meeting in London at a venue inside Victoria Station L takes the opportu-
nity to show W a new series of photographic plates46. The pieces are stored inside a 
traditional black plastic photographic bag and L would appear to have been experi-
menting with a method of translating the traces made by the movements of animate 
and inanimate materials inside the soon to be vacated studio in the absence of the 
imposition of the enlarger. W is intrigued and is reported as being excited by these 
developments.

 Email messages are for a brief period confounded by spam.
The numerical obsession seems to have waned but in its place is a Äxation with 

navigation. Protracted arrangements are being made regarding attending the talk at 
the University47. L proposes W’s journey is made by train not car given the trafÄc in 
the Lewes Road area at and around 6pm but is worried that W could infer L does not 
want to collect him from the main station and takes pains to clarify that it would be 
far quicker and less disruptive for the pair to meet at the venue were W to be traveling 
from London. 

The trip does happen and the pair take the opportunity to enter into discussion 
afterwards48. L later revealed himself to have waylaid a beloved leather hat and is 
becoming preoccupied with the notion that perhaps a new head was starting to grow.

W has written a response to C2 and copies this to L49. W is in general agreement 
with C2’s comments but qualiÄes this adding the development of The Proposal was an 
expansive vehicle used by W and L to explore L‘s conceptual ideas. W is pleased that 
C2 will view the works in development at Ford before the studio is vacated and states 
that L’s object work is increasingly tempered and L’s writing increasingly singular.

The outcome of the discussions following the talk is a revision to The Proposal 
duly sent by L to W50. Much has changed and The Proposal is now for a single art-
ist‘s book. The contents are listed: preface by W, the series of original photographic 
plates created using the retainal methodology developed by L are to be juxtaposed 
against white pages, three commissioned essays from an exorcist, a psychologist and 
a geologist will appear with imagery from the Ford series inserted. 

On the occasion of a rare visit to see L at L’s beach hut we mused over the trips 
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Coleridge took to the same spot. L was inclined to quote at length from the An-
cient Mariner. L in French Creole meaning the two masts translated into the English 
schooner. Our visit was interrupted by the disappearance of L’s bull terrier, the beast 
having taken offence at our wandering had wandered off too. Hastily retracing our 
steps eventually the beast was found sitting happily in the middle of a meeting of lo-
cal UK Independent Party supporters. L felt betrayed. Attentions would thereafter 
turn to Blake.

L attempts and fails to attend Jack to Jack which L had been looking forward to. 
L felt the title introversive and was intrigued51.

The revised extended version of the Report sent to W begins with a quote from 
Blake52. Oh why was I born with a different face? Why was I not born like the rest of 
my race? When I look each one starts, When I Speak I offend, Then I am silent and 
passive and loose every friend. L states L’s aims for joining the scheme. Within the 
contextual net of physical means of translation and their associated myths, one began 
to come across small Ässures on stilts. Instead of humanising their hygienic condition, 
or rambling through the giant Ägures of seductive lore foreseen within those bounda-
ries one decided to venture out a little, in the fashion of a small interlude. It ended, 
often in black and white cowboy Älms one sees men Äring weapons upon the sky. One 
wonders why the projectile did not disagree with the sky by falling.

I Ärst met L between glass doors in Paris as L seemed, conÄding in me, to time 
wondering his self-image away from the inner cities to the apoplectic forests where 
antelopes discuss the spell of taxidermy. 

His own words... 
Yet hesitant, L was branching stories, èpoques, words only pacing the sound of 

life. Until a reÅection, jelly memento manifested the anchors of confusion to one’s 
constructed countenance.

 Mine it seems. 
The word Gare de Lyon could be deciphered sea white vitrines instantaneous like 

Polaroid’s. 
Men and women adrift sailed from east to west, from nest and test across the steel 

carriage cartilage of a train station. 
The cloak that is one’s envelope speculates early for one last chance of a prosperous 

affective ailing that few people are yet spared from. 
An eye or a no that is a face to a know, resonantly determinately; narrow as an 

alcove against the sea of my roomy temple.
The reported resonance of heel shoe guaranteed rotations watch the reception of 

timely friends and lovers and the ubiquitous neighbours as well as cortege of wood 
plastic and textile portable parading for rival clans
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The station is busy as is the hand rail that leads to it. Small white chutes window 
pillars, along with the heading of time awaits. 

Departures dripping through the rigid retinal structure of the dark blocks of vented 
out steady paced meander stand out like picturesque canisters.

There I thought did I transfer my �protégé’ against the barks of tannoy and the 
whole thing made me giggle.

Yet a neat aÂnity maundered expeditiously, accurately reversing my quintessence 
when I saw him break beak, self carried as oppose to self appointed. 

However stripped, as L stood sanctioned from violating the limitation of space and 
its superÄciality unto itself, L radiated equalling a splintered zenith.

His face somewhere everywhere there as a ritual punctured through alchemy that 
makes food through action of sun and moon light. 

His neck is nothing sadder than the innocent solvent harmony retained and per-
formed in the feline nuptial frustrations of sexual rites.

It was a strange sensation to see the milling, fractal crowd starting point of de-
campment as if the stretching affected energy poised light soil above the head of the 
gentle man.

L stood there making impact, cushioning a soft look out an act made innately il-
lusionary. 

His body still piped up the station’s corridor like bamboo grass in the tropic form-
ing a bulb hanging downward the Åoor sequenced measures foot steps back and forth 
at a rate which happens when one is motionless.

The closest to whom or what I could sense his presence akin to was the bird owl 
hunting at night and feeding on smaller birds and animals. 

The platform by half a calf was overworked, overwhelmed unloading a winged 
pinned pack of belief to new ground.

Out break of his radiation no longer secret out fashioned the open air the batsman 
was out.

I could not appreciate my staff as a sanctuary from this outpost but the outer side 
edge of something felt the chance to outline itself.

The Åurry of the crowded was to be foot Äned or rather made to disband when a 
word by word, a piece of left to right assumption, Åagged the gas forming the atmos-
phere restlessly.

Porter!
(Doctor is the Latin word for teacher but the meaning has changed in English I 

thought).
Porter! Porter!
An ivy zootechnic of a lady ill rushed in addition climbed advancing past the stand-
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ing man whom like an overlooked volcano was actively covering the entrance of an 
imaginary building that remained dormant.

Porter luggage! Insisted the furry tail hibernate. 
The manic dash was self induced it seemed as a contribution to humanity but was 

in reality distancing her twentieth century truth about object man made.
The persuasion of her manicured Ängernail indexed a direction as if centred by the 

malfunctioning of her body parts.
I could then ashamedly decode the manifest of symbols exuding through the fresh-

ly cut polished grapnels dramatising the dance of a king cobra.
In a skilful way revealing the characteristic of a written statement this father per-

haps brother, son, swain awakened as a superlative conformation seizing suitcase bags 
walking the tasty morass to the dots and dashes of her ride.

I followed my mouth agape, mortiÄed, mostly uncomfortable but still overwhelmed 
by this quagmire of a Ägure mortal who nourished a Äre to which I did not know the 
hypothesis.

His pace large and partial circles the storage cavity of a surface moribund to perfec-
tion and deposits the scrap of her impedimenta to an appointed trolley.

Mental numbness as opposed to shells of right and wrong, receptacles of belief, took 
notice adding with no thunderhead but his personal colourful zero-gravity valises.

And so came into contemplation his own paraphernalia of bagged small Åoating 
islands praising this illicit wonder of a day suspended by strange satyrs and sirens.

The pendulate sound of rollers grinded the wayfarers eÃuences seemingly turned 
to chapels’ telemetries of crumbs, cigarettes butts and the like, misconstruing the 
fabric of travel as a miniature Äeld of reception.

Could the wayfarer fort of experience nose tail the wisdom that crashes the ride at 
the bottomless sea of frailties?

The carnage was not pulled by a horse but never the less stopped.
No rushing traÂc here but a piano size of a man handling bundles twinned or as-

sorted.
The aberration pandemonium of the man disappears into the known time travel-

ling steel serpent.
The luggage were let out in the adventure box compartment so it seems.
The jigsaw piece of the man caterpillar ellipse-crashed, crossing the step of the 

train carriage with the grace of a ballerina.
The polygon retriever of a scarlet bulbous lip hovered libellous handing in what 

appeared to be a tip.
Foghorns aroused the paint of the serpentine enclosure. Little by little I realised 

I stood now close to his own weight, no history from this improvement can I recall.
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I beard alone, the deck rampart of his frame recoils away from his drill-like hands’ 
diy dazzlements.

In the whites of his eyes sprinkled microscopic lines, rings and moats, reaching 
towns, plains, valleys diÂcult to nurse.

Visitors strolled the platform perhaps they too hoped for him to upholster his brand 
of amiabilities.

Local point of commonalities, small war holes and suburb cunnings willed the 
consonant of an imagination malleable, with lesser veins branching from it to form 
an intricate network that did not reticulate his fovea sight.

Delivered from a moment epic as it may appear also as disproportionate an indict-
ment, L resolved to reach for his own bundle of things from the trolley as if drawing 
for the last time the outline of a car window repeatedly sliding up and down.

I reached over to him and his countenance propped a costume of formlessness at 
Ärst quite amusing but really grotesque and amicably cack-handed.

Embracing the ominous undergrowth of the human project I said: Hello my name 
is Practice von Stroheim

The missive’s safe arrival is mooted and L, worried, contacts W53. W emails and 
promises to give the contents full attention on returning from Greece54. L determined 
to preoccupy such periods begins to study for a Private Pilot’s Licence. L enrols at 
Shoreham Airport and begins to study theory. At the time I admit to thinking this a 
little rash and possibly indulgent.

L conÄded in me that L’s knowledge of aviation perverted L’s practice. L admitted 
that the need to prevent the knife from slipping away helped in Änding consanguini-
ties between the two. 

Straight and level is part of aircraft handling yet L learned the joy of bringing crea-
tive faculty into focus. For straight and level entails photographic tripod stability as 
much as the nomenclature of the verisimilitude.

L gradually grows more and more sincere. As the mass of L’s body seemed unable 
to reciprocate the seeds of information L still proceeded by way of mentioning how 
a camera of high format can like an aircraft share in movement denotations such as 
tilt and yaw. 

L pressed with the wallpapered curved surface of a lower lip stretching, that the 
formula designed to calculate the speed ratio of an object moving through space by 
using distance divided by speed has some similarity with close up photography. The 
distance between lens and focal point being to L a topical marginal distance which 
travels the extension of a per se photographic bellows, providing alterations of per-
spective of the object of focus; the Änished line. Etching in the mind the translucent 
unwashed register of the non-systemic spirit of time. 
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Both ratios represent in the language of the antoptician a force of labour, an inher-
ent transportation which itself is a ubiquitous transfer of varying surfaces, objects and 
ideas like the face display of a photo-negative til removed from permanent marking 
onto another display. 

L stood before me again that afternoon both of us poised held lettering in the blis-
tering iridescence of the block tiled drapery of Victoria’s bathroom. L’s face laminated 
by the parallel pyrographic beam deeming L solvent of an expression capable of a 
thousand impressions suddenly effaced from a cotton sprinkled eye, words pin holed, 
hands bellows, rubber-tubing meaning, L outlined a practice arrived at by establishing 
methods of conducting legitimate proceedings.

No triÅe progress is liable to hinder an obstruction. That L called the circle of 
confusion is known as such in aviation, an alteration that cannot be corrected by on-
board navigational instruments such as the non-directional beacon. If one views the 
schematics and formula relating to hyper focal principals one can Änd the circle of 
confusion as a given which multiplies the total found within the subtraction of focal 
length from aperture stop. 

Ant-optics is a circle of confusion, a track of land as in a forest that contains neither 
trees nor bushes, one that is not free from darkness deÄning itself as an intuitive se-
raphic space. It is the distance from which a given creature will allow itself and oneself 
to confuse the true faithful reproductions of their respective conceived medium that 
is the world as clearing pellucid transparent without blemish or discolouration.

As two physical structures, materials, substances, plants, living or dead whether 
they can or cannot reÅect their convictions of their opposition or conÅict they shall be 
drowned into the mutable feature of existence itself and they shall in turn come into 
being, reinvented within a sizeable no-man’s land peopled with independent physical 
structures and materials, substances, plants, living or dead. L trails on as if ending, a 
climax blessed by visual effects in giant sets, scaffolds of the cinema goers, begging 
me to look for the deÄnition of clearing and tells me that I will regale and enjoy the 
twisted edge of visual feasting. L described it as comprehensive prospection that, ac-
cording to Kant, natural impulse for man to employ categories of thought beyond the 
examination of experience. Such constructive speculation as a source of knowledge 
becomes barren, defunct relying on necessities as the only proper realm of their ap-
plication.

Free by design said L as if shooting breath in smoke trails distortion trails behind it.
These are the vicissitudes verifying principles in its legions and decreased in am-

plitude of forms giving the condition for the Ant-optic principle. Perhaps the greatest 
crime against the man-made being, object being.

Rarely passive a draft letter has been developed by L to entice RL. It is sent to W 
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for comment55. L reveals having made attempts to Änd what L calls an engaging pitch. 
L had in a previous life sold pictures door to door in Paris soliciting quite a handsome 
return. W emails56. W is preoccupied with preparations for Frieze and agrees to meet 
post event. In the meantime W assures L W will read and respond to the letter to RL. 

A communication would suggest W and L have been discussing a presentation of 
work at one M-eta Gallery sited in Hove57. This conversation would appear to have 
been during a journey and W fears his stream of consciousness may have been inad-
equately relayed from a moving train. W seems taken with the Report and is urging 
L to record this beginning with the quote by Blake. W imagines a high deÄnition 
totemic speaker system. The surrogate voice would be W proposes an interesting 
current. W ends I thought I would lodge it with you. 

L responds to this with some excitement and a discussion is followed by a writ-
ten communication58. Since speaking L states L has been chewing L’s tongue hav-
ing slipped the word vacant in place of what was intended which was nebulous was 
thought more apt. Linguistic point taken – the retort.

L and W do meet at Frieze59. L talks of having eventually found a possible studio 
in the children’s centre in town. L hints in a letter that a new text piece is being de-
veloped but does not reveal what this is60.

The letter for RL is revised and agreed61. L writes L considers retinal dysfunction 
a pernicious tool that is in essence a mirror of natural physiological occurrences. If 
manufactured artiÄcially in a visual coda one could seek to bring into apprehensive 
poetic comedy occularcentered systems because a camera is not an eye/I. It is hoped 
to entice RL to develop a text that considers the possibility of reclaiming the person-
ality of vision. 

A meeting is mooted by W ahead of the M-eta Gallery opening62. The time and 
date are agreed. W proposes we do Hove? There‘s a big gastro pub just outside the 
railway station. Can you also bring the Benjamin Britten box set Billy Bud. Ahead 
of the meeting L sends The revised Proposal63. It opens with reference to a process 
called Psychography. It would later appear that L had also enclosed an extensive piece 
of writing.

I am confounded at the meeting being described as lovely. Ideas are discussed, W 
excited by L’s new writing64. A potential viewing card for the M-eta show has been 
mooted with matt letters on gloss. L reports the Änal letter for RL has been posted 
for W to read and L has revised The Proposal. 

Telephoning the minute L arrived home L said L had experienced a sense of being 
out of body at the opening. Moving through the crowded space with W mwwared by 
another type of C, more of a Mr. Unnerved by such Åagrant obsequiousness L hastily 
jumped onto a train to return to what L called the uncouth abode repeating the mantra 
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alright alright alright in what was hoped to be a Lancing accent.
Whilst at the pub the pair discussed a White for reasons that remain speculative. L 

makes reference in a later letter to W to 30,000 acres of tranquil gardens about which 
curator M (Muir, Gregor) wrote in a hand written letter W3 (White, Ian) thought the 
swimming sequence was the best opening sequence for a Älm W3 had seen in years (!)65. 

Just before the holidays L writes to C266. Aware that an extraordinary amount of 
time has passed since they last spoke L hopes C2 is well and sends fondest regards. L 
is keen to gauge C2‘s reaction to The revised Proposal.

The response from C2 is automatic67. Out of the oÂce on sabbatical. C2 will not be 
responding to emails during this period and only high priority or emergency messages 
will be passed on by staff. L attempts to visualise a photographic emergency but fails. 
And ends the second year.

Of French persuasion L had previously conÄded strange urges would overcome L 
whenever in the environs of the ICA and I was surprised that L was planning to walk 
from Victoria Station to the venue68. L was L said determined to explore KIOSK. 
Possibly frustrated by the extended period of silence L takes the liberty of writing 
to C2 and posts a carefully abridged letter to C2‘s home address69. For once explicit L 
asks if C2‘s organisation is still intending to support The Proposal. Pending a reaction 
The Proposal is to be put on hold. 

W writes to wish L a very happy new year and enquires if feedback has been 
forthcoming from C2 and if a response has been received from RL70. The following 
weekend L sends L’s reply71. L has L said spoken earlier that week with W4 (White, 
Martin) to check the protocol for addressing Emeritus Professors. W4’s advice is that 
the letter is sent to RL with W4 copied. This L does L on the Sunday72. L also forwards 
W a link for �Blind Spot‘ the Ärst in a series of seminars investigating interdisciplinary 
research. ReÅecting on the title of the M-eta show L sends a revised proposal for Black 
Out to W73.

L is L it would appear from the text preoccupied with the geometry of the sug-
gested totemic speaker considering its verticality synonymous with ideas pertaining 
to enlightenment being solely based on ascending geometry. The voice L proposes 
L to be a mod con and the answer phone a social register whose lineage is a presence 
long gone, but one that is hoped to be coming back. It is imagined that the viewer in 
the space will bluff their way surreptitiously by shuÃing towards the bench. L saw 
L the viewer’s mediation, feet pointing into the ethereal volume of the space as they 
stood, resulting in a mental cycle path. Possibly musing on the ramiÄcations of the 
latter L researches L and purchases from a cycle shop in Brick Lane a 1970’s Äxed gear 
by T J Quick. A rebellious streak culminates in L’s L’s later refusal to attend a train-
ing day at a Masonic lodge.
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 Distraction tactics are put to the test and L contacts W hoping W is well adding 
a response is still awaited from both C2 and RL74. A new extended piece of writing 
is enclosed; this should be noted as the Ärst appearance of what becomes known as 
Drowning the Moon. L makes the discovery that petriÄcation the subject L proposed 
for the third text of the bookwork was indeed a theme of the British Surrealists. By 
the end of the month with nothing heard L resends the correspondence to C275. 

Early in March L is following up an idea in connection with a particular book Batia 
Suter Roma 60 L saw at kiosk. L writes to Room in Holland76. L’s interest is in the 
type of binding used and the device of the missing page.

Confounded by C2’s suffocating silence and perturbed at its connotation – a trait 
that led to L frequently sleeping with pillows over L’s head – L had an idea to record 
sounds in spaces of what was coined informed silence. A photocopied sheath of letters 
reveal that by early March L has written to a series of libraries across England and 
Scotland requesting permission to site a tape recorder or dictaphone in the closed col-
lections77. A postcard from Innerpeffray Library is included agreeing to the request. 
The Hartley Library also conÄrms it agrees provided the recording is powered by 
battery and asks to know the proposed duration. Birmingham City Archives agree, 
they too request the recording be battery powered. As I understand these recording 
were duly made and collated. My recollection of the one L relayed down the telephone 
was a crescendo of footsteps fading followed by a testing extended silence broken 
some hour or so later by a climax of footsteps.

These peregrinations are interrupted by the long last arrival of a letter from C2 
who has returned that day from the sabbatical78. C2 is apologetic and was anxious to 
reply soonest. C2 ominously begins by making it clear that C2 is and has been a great 
supporter of L‘s work. C2 continues I am afraid to say that I cannot reconcile the na-
ture of your bookwork with (the organisation‘s) publishing activities. But as things are 
evolving here our work is moving away from rather than towards the very particular 
and complex ways of communicating ideas that your proposal entails and in a sense 
we are less accommodating now of the bookwork format itself, unless it relates to a 
speciÄc commission where we have a context within which to market it. I totally 
respect the experimental nature of this work and admire greatly your determination 
to see it into print. But I am now sure that (the organisation) cannot publish the book.

The letter continues I realise that this will come as a major blow to your plans, and 
I feel deeply sorry for having to write to you with a negative response. But it would 
also be wrong for me, professionally and personally, to embark on this project with 
you for the wrong reasons, out of obligation to our history of working together rather 
than any sense of its appropriateness for the organisation. I am absolutely convinced 
that the work will Änd a suitable context, and that you will be recognised for produc-
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ing something of special quality. And I may regret not being part of that. But I am 
equally convinced that this very diÂcult decision is the right one for (the organisation).

It concludes I wish you all the best with the work, and your efforts to publish the 
book. I hope that this letter will not sour our friendship, which I still value very much. 
L sends a copy to W the same day and in the cover letter admits to having suspected 
an issue anticipating that the piece could have become incompatible with the organi-
sations‘ audience concerns. L Änds it galling to have lost ones‘ publisher but L is very 
fond of C2 and is keen to try to maintain a relationship. 

Black Out is amended to Truncate the crepuscule out of solar mean time.
L is approaching a state of Åux. L admits in a letter sent to C2 hours after receiving 

the missive to having read the same with great intensity79. L seeks a promise from 
C2 to support the development of The Proposal as an individual rather than as the 
representative of an organisation. To resolve the dearth of contributory funding L 
is being pragmatic and will try to secure the required percentage from L’s academic 
employers by what is called in kind support in lieu. I can only surmise that by in kind 
L proposes taking an unpaid sabbatical. L attempts to make C2 smile by making ref-
erence to a new series of works that emanate from a space they both know well. At 
Victoria station, writes L, face the huge information panel, position yourself about 
ten feet away and look to the right, up a third midway. One is exposed to what is 
meant by Ornatoy. It is a delight to see a wire bound asteroid orbiting in mid air. It is 
an ornament because it does ornate the made man technological periphery. A cherry 
on the top of a cake. A toy because of an element of audacity, sheer mutiny about it, 
being man made. It measures our desensitivity to form and function. The letter ends. 
Enough musing, lets leave it thus for now but please consider what is proposed and of 
course if you would see any context for our working together within a photographic 
framework it would be most Åattering.

W5 from Roma is on holiday but contacts L in response to a request about work dis-
played at Kiosk80. There would appear a confusion emanating from L having requested 
how to obtain a copy of the text A Meeting Outdoors, a work that it transpires has 
no text; it is text-less. W5 is evidently confused and seeks clariÄcation. L explains the 
use of the word text is shorthand for book and they ascertain that the book is after-all 
available through Roma. L requests W5 contacts L when W5 returns from abroad and 
also asks for guidance with respect to submitting projects to Roma for publication.

C2 telephones leaving a message for L agreeing to the suggestions made in L‘s 
letter81. L receives a message from RL who proposes they meet in Bristol and has 
asked that dates be mooted with assistant Susan82. W is pleased. L is to discover the 
Professor while on �Desert Island Discs’ reveals his hobby to be �punning’. Progress 
with the M-eta piece is placed temporarily on hold pending the outcome of funding 
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applications. L begins to work on critical amendments to The Proposal.
W proposes that they meet after Easter and in the interim L is told as the proposed 

amendments to The Proposal seem prudent to hold off making any further fundamen-
tal changes83. W will scan the next Änal draft. L begins to revise meteorology having 
passed the air law examination and is determined to not vandalise the text.

A contradictory email arrives from RL84. I have to confess I am not very optimistic 
about an essay for Drowning the Moon. The thing is, I am not an artist, sadly I can‘t 
draw for toffee! And I‘m not at all sure my approach to perception and the brain is of 
much use to you. But very best wishes for it and to yourself.

Speaking with RL later that afternoon clariÄes matters, it is agreed that any de-
mands on RL’s time will be kept to a minimum and thus L prepares to travel to Bris-
tol85. L is a little nervous L confesses. W is not going to accompany L as W will be 
in New York on the date agreed. W sends his every best wish – I have complete 
conÄdence. You‘re ideas are dense and intellectually engaging and you have already 
piqued his interest86.

L is restless and writes to W to suggest the current draft of The Proposal is sent to 
the Council for a preliminary reading seeking advice prior to the formal submission87. 

L is struck by a virus88. Wary of the Professors‘ health L reluctantly postpones the 
meeting and travels the following Monday89. The journey meanders and is unevent-
ful but long. L is compromised by the economy of spacing and adopts a sideward 
gait lolling across two seats. L is relieved to disembark at Temple Meads. The Great 
Western Railway Station is L discovers the oldest still operating train station in the 
world. L has brought an original Retainal Image to give RL whom L understands to 
collect artwork. Indeed during the meeting RL talks about a Duchamp. L reports to 
W that the meeting was fruitful and there were lengthy discussions about various phe-
nomena90. RL has requested a short brief is written detailing exactly what RL should 
develop as a text admitting to have been intrigued yet confused by the language of 
the letter which RL felt held artistic artiÄce. L thought the Professor very courteous. 

A letter is sent to RL thanking RL for his generosity in entering into discussion91. 
A revised brief is attached and a text of 1000 words is proposed. RL waives a fee and 
the subject is not raised again.

Travelling to Hove L returns to the M-eta space with R (Rawson, Deborah) to 
discuss Truncate the crepuscule92. L has been mulling over the need for an answer 
machine and it seems L feels this could draw away from what would otherwise be a 
more self-recording text. L suggests in a letter sent to W that the room itself becomes 
the recording device and using pencil lines L elects to emancipate all traces of exhi-
bition pedigree by delineating the white crevasses93. L prefers white nail varnish to 
record these and is planning on exaggerating the effect through the use of a diffuser 
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to soften the daylight entering the space. The text would be written on the wall with 
either end or start of words erased. W and L meet and discuss this94. The outcome is 
not reported. The peregrinations are to re-emerge much later in the form of what L 
is to refer to as the Minotaur texts. A meeting with R is proposed. 

A new idea for the M-eta show has emerged in an email to R95. It details a simple 
tin bath based on the 18th century design that punctuates the centre of the exhibiting 
room placed Åush to the Åoor. As one penetrates the threshold of the space to the edge 
of the bathtub positioned parallel to the width of the room, a white folded towel is 
seen as left to rest. One half drapes into the water and black ink mixture that Älls the 
tub to an appropriate level. The other half hangs over the edge onto the dry side. A 
light bulb hangs over the bath at a height that enables its mirror image to appear the 
nearer one gets. The recorded text will be played from a concealed device. It would 
seem L’s son is growing and the tin bath is seconded in the interim. 

A Åurry of exchanges take place between RL and L96. The Professor is delivering 
a programme of lectures and worried about time proposes they embark on a series 
of telephone discussions. RL is apologetic but adds – so perhaps this would be best, 
though of course the phone is not altogether satisfactory as one can‘t share pictures97. 
L as I know having listened to L’s library recording for two hours over the telephone 
has not adapted to using the apparatus tending to become disorientated bordering on 
mute Åapping hands at the oriÄce to little avail. A spectacle that recalled to mind the 
condition of the Minotaur. 

L narrowly fails Meterology. L had been set and duly studied an inappropriate text. 
Things put to right L resits passing without much ado.

As yet the named oÂcer at the Council is yet to respond to The draft Proposal. 
On being pressed the oÂcer advises artist‘s books to be the province of the visual arts 
team98. The team are to be reminded L is seeking guidance. 

L and W meet again at the M-eta space99. They have been discussing a private salon 
style display of the work and W startles L by insisting that the text sent mid February 
titled Drowning the Moon is also published as a M-eta paper. Indeed W was occupied 
reading such on the journey to the meeting. Tickled L makes the suggestion that 
Manifesta 6 could be an appropriate platform for the launch of the paper in the form 
of a speech or other intervention. Manifesta 6 was intended as an experimental art 
school. It was to be cancelled three months before its opening. A situation that was 
later to be described as deplorable.

L has been researching a number of leads looking for an appropriate parapsycholo-
gist and drafts a letter of solicitation addressed to one L2 (Lamont, Peter). L proposes 
a 1000 word text that responds to what was known as the 1911 experiment. L2 re-
sponds101. L2 is intrigued and suggests they meet. L2 is an expert in magic and illusion 
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and has written extensively on the Indian rope trick.
W appears to be waiting for a set of images from L to illustrate a report but these 

are corrupted. A disc is needed forthwith.
The 1911 experiment has become an issue for RL who has sent a worried commu-

nication thinking the chances of the experiment working are so remote RL cannot 
spend time on the project – I hope of course that you do manage to get on with it and 
that you get a good result. One learns by being proved wrong102. L responds the same 
afternoon103. L clariÄes that L too considers the experiment if re-enacted would fail, 
in fact it is not intended for it to succeed. It is agreed following a telephone discus-
sion that a set of email exchanges will culminate in a short text, RL exploring what 
L coins entoptical images104. 

An oÂcer calls from the Council105. Pitfalls in The Proposal have emerged and 
are discussed and detailed in correspondence sent to W on the Sunday. The advice: 
language to be more distilled and succinct; clear expression of interest in the project 
from a publisher to be included; details regarding public access to be clariÄed. Despite 
these questions the central idea seemed very much of interest and L reported the 
oÂcer to have had a good grasp of what is intended.

W is pleased and writes106. This is indeed useful feedback, says W, and a much more 
constructive approach to seeding and nurturing funding applications. W concurs dis-
tribution is the sticking point and a perennial problem with artist books. W suggests 
L explores forms of concrete poetry and alternative publishers. L having reÅected 
on the merits of a short list states that Roma would be the Ärst choice of alternative 
publishers. L is planning to send a detailed synopsis of The Proposal to W5 (Willems, 
Roger)107. W5 has invited this. W5 is keen to state Roma collaborate; they do not add 
design in a slick way.

Whilst reviewing possible publishers L had reÅected on notes made during a visit 
earlier that year to kiosk. Of particular interest, wary of placing too much reliance on 
Roma, L lists in an email to W Coracle Press, Edition Finl, Factor 44, J&L Books, Met-
ronome, One Sta Press, Revolver, Sclebrugge108. L asks W if W knows of one Keller 
who organised Kiosk. L also notes that an approach to Manifesta may be facilitated by 
contacting trustee-advisors Tawadros whom L has met and Gillick whom L professes 
to admire and who L is sure W will know. 

L begins to make a series of what would seem productive telephone calls to gallery 
bookshops that include the ICA and Whitechapel. H (Herron, Russell) then at the 
ICA is to be especially helpful and shows interest in the ideas being proposed and the 
possible form the book would take. H promises to send and indeed the same day they 
talk H duly sends a copy of a presentation given by a Maria, a specialist in independ-
ent publishing109. H promises to include L in the mailout for his irregular newspaper 
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about independent mainly zine publishing and occasional bits and pieces.
Pursuing information on methods used in a demonstration of illusion of movement 

by M2 during the Sussex talk L writes to M2110. M2 responds explaining the two 
stroke and four stroke processes used to create the illusion. L passes Aircraft General 
& Principles of Flight.

By now missing C2 L calls and asks C2 if the pair could meet for coffee111. C2 seems 
happy proposing an exotic venue with very good coffee and other things. 

The coffee with C2 was merry and C2 has left a piece of text with L112. L has evi-
dently read this and drafted a reaction. Fearing it to be a little bleak L adds in a letter 
to C2 to see in this posture an apprehension that seeks out to understand objects as 
independent, full blown supercharged and spectacularised species113.

Despite appearances L is becoming despondent and possibly exhausted by the need 
to establish a relationship with a new publisher. Wary of taking W’s time L outlines in 
a frank forthright letter sent to W the catch 22114. L feels almost in a moment of stasis. 
L feels almost in a moment of stasis. This sense of unease becomes a motif. Trying to 
seize opportunities and acting on the advice of H L plans to write to R2 (Rolo, Jane) at 
the contemporary visual arts publisher to request a meeting. W is sympathetic in his 
reply but is also trying to wind things up before departing two days later for Croatia115. 
W tries to reassure L adding that the initiatives are sound and they should talk when 
W returns from holiday.

R is also about to depart for holidays. In a swiftly written correspondence she states 
that eta has had its funding application turned down and cannot support the M-eta 
presentation of L’s works116. It is proposed L explores avenues for Änancial backing to 
include the academic employer. 

On returning from holiday R continues to explore avenues of funding posing the 
question in an email to L – should the gallery presentation be a forerunner to the book 
acting as a catalyst along with the Meta paper for the book project117? R conÄdes – eta 
has had a run of bad luck with funding bids and is not in a position to offer free support. 
R contacts L again days later with clariÄcation of the number of words and format of 
Meta papers. The Ägure of 5,500 words is mooted. Things are said to be tight. 

W and L arrange to meet at a venue on the Triangle Kennington Road. L recalls 
the road from memory but wary of its length seeks clariÄcation. Two venues appear 
to have the same name just along from each other. Having telephoned Due Amici L 
asks if it is the cafè with orange facia or the other118.

A productive session would appear to have taken place with an extended set of 
�tactics’ arriving by email that afternoon from W119. In summary L will research an 
ahrc application as leverage for a GfA application to be presented to L’s employer 
requesting the employer advances an amount for the interim M-eta gallery project. 
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L will attend an artist surgery at the contemporary visual arts publisher that would 
be advantageous and useful. W will explore with the Council what they mean by 
publisher to attempt to eradicate the obstacle.

L responds the next day120. L has made a formal request for permission to proceed 
with an ahrc application through the University, the University being a registered 
institute. The rationale is L’s academic employers are aÂliated to the University. 
Having read the criteria for funding L is conÄdent that the idea will be fundable. An 
application will be made for an award from the academic employer that would support 
the M-eta show and paper. 

R2 contacts L and invites L to come along to an artist surgery to discuss the book121. 
Advice can also be given on self-publishing. Dates are proposed and L is booked with 
B2 (Brook, James). 

R writes to communicate thoughts to support the argument for a funding con-
tribution from L’s academic employer towards the M-eta project122. L continues to 
explore avenues to promote maverick book works and contacts H asking for advice 
on alternative zines and salons. Frieze is pending. 

L reacting to the agreed tactics is in the process of contacting B3 (former Dean) at 
the University regarding an ahrc application123. C2 has agreed to act as independent 
nominator for the work being proposed124. H has returned to L with suggestions for 
zines having been stocktaking125. Guestroom, Miser and Now are listed. An ofsted 
visit looms at L’s academic employer and L fears distraction. Letters are sent to key 
independent bookshops to gauge interest in the bookwork to support The Proposal. 

L sends an update to W and has by now made contact with B3 at the University127. L 
requests an introduction be made on L’s behalf by W to D (Deliss, Clementine) to pave 
the way for L attending an OÂce of First Intentions. The OÂce is a maison de passè. 
Its intention D describes being to generate a certain condition in which the speciÄc 
research-in-motion of different conceptual engineers can be shared and debated. L is 
keen to involve D and greatly admires D’s Buddah haircut a trademark of L’s favourite 
salon. W is enticed – Metronome, W says, sounds like the perfect conceptual rubric128.

The meeting at the contemporary visual arts publisher is reported to have been 
constructive129. B2 suggests methods of enticing interest in the project by way of 
published extracts. L has the idea of attending salons listing Metronome, Resonance 
and research seminars at Goldsmith’s run by Neidich. Delightfully pragmatic B2 sug-
gests a simple technique of inserts could help economise if using original photographic 
plates. The response to the Åedgling text Drowning the Moon was positive.

In the interim L has been advised by B3 to contact A1 (Academic) at the University 
and L sends a formal letter of introduction to A1130. It states L’s position at an aÂliated 
college, L’s intentions with respect to an ahrc application and conÄrms W will act as 
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Mentor and C2 as Nominated Reviewer. 
L attends the funeral of R at Hastings Crematorium131. R died of a heart attack.
Bereft but driven by the need to complete the project L writes to B4 (Bodman, 

Sarah) as recommended by B2 at the contemporary visual arts publisher and Begen 
at ArnolÄni132. B4 like RL is based in Bristol. L requests if any help can be given with 
respect to alternative modes of dissemination and distribution. B4 has been on jury 
service and the reaction to The Proposal on contacting L is hyperbolic and reassur-
ing133. B4 proposes reviewing the published work. B4 is keen to continue discussions. 
L’s academic employers agree to match fund the M-eta piece but pending discussions 
with eta’s Board of Trustees the show must for the time being be put on hold134. 

A1 responds to the letter of introduction with respect to the ahrc application135. A1 
is particularly interested as A1 studied brieÅy with RL when at the University in the 
late 60s and early 70s. The ahrc proposal is to be sent through to one A2 (Academic) 
and L is asked to call A1 to expedite things swiftly.

L receives a letter of support for The Proposal from B4136. B4 writes as an acknowl-
edged expert in the Äeld of artist’s books. B4 states the book will be of great interest. It 
is proposed to exhibit the work at the Centre for Fine Print Research and tour it as part 
of the European and North American loans exhibition that is to be extended to South 
America and Eastern Europe. A review in the Book Arts Newsletter is proposed and 
arlis. B4 writes Drowning the Moon will exemplify the new wave of artists’ books.

L talks over the telephone with A1137. A1 is reported to be charming. A1 requests 
L deÄnes a single key question to underpin the ahrc application and outlines the re-
quired headings. L agrees. L wrestles with brevity across the holidays.

W sends a communication to L138. W has received a redundancy notice from the 
Chair of eta. Eta’s succession is said to be uncertain and any future involvement of W 
highly speculative. It is in the hands of the Board and the Council. W sends seasonal 
greetings. The year ends.

We enter a labyrinth. 
L writes to W139. It is a diÂcult and awkward letter. L is shocked and deeply sad-

dened by recent events and is hesitant but is determined to keep W abreast of develop-
ments. The Proposal has by now been submitted to the Council. W responds to the 
letter with an uncharacteristically Åaccid – it all sounds good to me140. The future of 
eta remains unknown. 

A new interloper appears. Following a communication with A1 A2 is appointed L’s 
ahrc supervisor141. A2 is, on A1’s instruction, to progress the ahrc application through 
the system. A meeting between A2 and L takes place142. A2 seems loud, upbeat and 
enthused and instructs L to be ready to work hard. Little else is recorded.

A new draft of the ahrc case for support is sent by L to A2143. It crosses in the post 
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with blunt correspondence from the Council144. The Proposal was not successful. Two 
reasons are cited: artistic own development (it was not clear enough how the activity 
would develop your work); public beneÄt (it showed weakness in relation to demand 
for the activity). Anticipating this L has a strategy in place. L’s private reaction to the 
former is not to be recorded. L revises for and passes Communication.

L hastily arranges a meeting to discuss face to face the areas considered to be of 
weakness with an advisory oÂcer at the Council. What were to become the meetings 
take place in a box overlooking an atrium145. Three redrafts are developed concur-
rently and each is sent to the same oÂcer for comment146. 

L has feedback from A2 with respect to the ahrc draft147. Encouragingly the ap-
plication is A2 says close to submission and the next revise is to be sent by A2 to A1. 
The early ahrc period is marked by an extraordinary amount of research with critical 
self-reÅection and extensive notes bear witness to this, L wrestling with the academic 
language. A third draft is sent148. 

L has made contact with a third potential contributor of text for the bookwork, a 
geologist A3 (Ash, Sidney). Following correspondence A3 promptly sends L a com-
plete and original written piece with hand drawn diagrams demonstrating the process 
of petriÄcation149. 

L receives what is later referred to as stultifying correspondence from the Coun-
cil150. We are sorry, they say, but the application was not successful. The reasons cited; 
management ability, Änancial-budget, Änancial-appropriate amount. L is perplexed. L 
asks for and obtains the full assessment report that L then scrutinises151. It is repulsively 
thrilling to read in curt text a matter of fact assessment of the perceived merits of the 
project. The project is considered to be very close to self-promotion. Promotion and 
distribution remain at the crux. L is gormless. L admits to have believed the giving 
away of books would be seen as an action of generosity and not one of sloth. To try to 
quell the doubts that cause L to belch manically, almost sonorously, L starts to prowl 
the street with a rubbish picker and scrapes the pavements clean. A dog walker in 
Western Road gently tells L that in so acting L will become a person to be avoided 
what is known locally as an eccentric. L is banned from the local pub without ever 
drinking there.

The period of apprehensive silence stretches. L passes Navigation. After protracted 
niggling A2 proposes A5 (Academic) is appointed second reader of the ahrc draft152. 
A5 responds with comments153. L aware of protocol but bemused at the sudden shift 
submits a revision to A5154. Taking a leaf from RL L insists they meet and avoid the 
dichotomy of language. L and A5 talk at the University just before the holidays and 
a revised approach that is a staged series of funding applications is discussed155. The 
case for support is amended accordingly. The year ends.
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The new draft is sent to A5156. A series of revisions are developed culminating with 
a Änal draft157. This is copied to A2158. 

The Proposal is being progressed in tandem during the same intense period. L 
formally resubmits this159. I can see that L has made extensive new additions and a 
series of readings to encourage discussions and support the dissemination of ideas to 
a broader public is to take place in a series of West Sussex libraries.

Silence resumes. L passes Flight Performance and Planning.
In the manner of footsteps walking towards a recording device correspondence ar-

rives from the Council160. The application was not successful. The reason cited public 
beneÄt. An audience development plan is suggested. L is perplexed.

L travels to Eastbourne to the temporary Towner and meets M3 (Moore, Sana) 
in a bleak building that is static and Åuorescent161. Daylight is not enticed and the 
atmosphere is tepid. M3 is charming and proposes a launch event is hosted at the new 
Towner and later conÄrms this in writing162. Librarian T (Torley, Alastair) charged 
with developing the local college library supports the project perceiving the book-
work to be a template for converging creative and theoretical enquiry adding that 
too often the two are wrestled apart163. L has already trialled the mapping approach 
proposed with a former student Strange. Embracing this the ex-skateboarding young 
wag had long left for The Slade. The Proposal is resubmitted to the Council just 
before the holidays164.

L revises and passes Human Performance and Limitations. L contacts A1 and out-
lines the concerns165. A6 (Academic) is appointed supervisor and L and A6 meet166. 
Intensive progress is made. L reports this period to be fruitful and productive. Ex-
tensive comments arrive from A6167. L responds to these and completes the Änal draft 
over the holiday weekend. A6 advises L to now enter the ahrc case for support onto 
the required jisc form168. 

L contacts the University to obtain jisc access169. A problem. jisc access cannot be 
approved170. The reason cited L is not an employee but an employee of an aÂliate. 
Promises are made to challenge this on the grounds of discrimination. L is not L said 
allowed to enter.

Correspondence arrives from the Council171. The application was successful. The 
application was not successful in gaining funding. The reason cited competition for 
funds. �Our funds are limited and we had more good applications than we could fund. 
Although your application met the criteria we had to make diÂcult choices about 
which applications to support.‘ L contacts me to have a long overdue talk. We meet. 
L reveals L is becoming obsessed with the story of the Minotaur. 

L submits an application for Scholarly support from the academic employer to 
cover the design and editing costs of a less ambitious artist‘s bookwork172. Funds are 
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made available. L googles Unleaded and re-contacts S2 (Slatter, Andrew) with whom 
L worked on the mkg commision. The meeting is productive and it is agreed that S2 
will develop the design of the bookwork173. Ideas are mooted and a concertina layout 
is presented just before the holidays. L asks to mull this over. 

The year ends.
Ready to respond to S2 they talk by telephone174. S2 is pleased that L is frank and 

a way forward is agreed.
RL sends L an original essay written by RL for L titled �Nasmyth‘s Moon‘175. L 

is overwhelmed. L sends RL a bunch of Åowers which are reported to have tickled 
RL and sends me a copy to read and keep safe fearful lest L loose it to inappropriate 
software176. 

L receives an original essay written for L by L2. 
H2 (Harvey, John) writes expressing interest in contributing a text178. H2 is called 

at home in Aberystwyth179. L has visited the town and was very pleased to have seen 
what L mistook for dolphins in the harbour. A brief outline is agreed. H2 is in contact 
again soon after with a synopsis180. H2 proposes a piece that explores the process of 
ideation. L is thrilled and H2 is encouraged to proceed. �AnnX‘ is received by L post 
what H2 describes as a marking frenzy181. 

All of the original material is sent to S2. L has also begun a new extended piece of 
prose. This is to be embedded in the dummy.

L having passed seven theory examinations sits a skills test and becomes a qualiÄed 
pilot182. L cries. 

A meeting is being arranged with B5 (Barnes, Martin) at the V&A. B5 has been 
suggested to L as a curator with an interest in L’s Äeld of practice. A series of email 
exchanges take place183. C2 is a mutual acquaintance. S2 is continuing to prepare the 
dummy and sends this with images of a proposed cover slip ahead of the meeting184. 
Not feeling himself L travels to London to the V&A185. B5 is not there. L was L said 
confused by the appearance of another, Susanna, and a synopsis of the project is dis-
cussed with the dummy shown. A Friday late could be possible. L follows up with a 
letter to B5 and is obviously excited about the possibility of a late session as a launch 
event186. What do we need to do to move forward L asks? 

S2 continues to develop a series of dummies. Tweaks are agreed and the outcome 
is sent to W with a cover note187. There is an uncharacteristic silence. L was L said un-
settled. L writes by hand to W188. W responds and it transpires there has been a death 
and staggering personal and professional demands189. L and W talk by telephone190. W 
then injures his foot and becomes Åat ridden. W proposes L and W meet. 

The discussions were lengthy and L was pleased despite the circumstances that 
they could spend time together191. The dummy is of concern. Mulling over the dis-
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cussions on the return train L starts to explore a method of reproducing text using 
entoptical methods. L frets about feeding these comments to S2 and uncharacteristi-
cally stalls. L feels guilty about this and again stalls.

RL is dead192.
L attends a conference Paranormal Cultures at the University193. H2 is a guest 

speaker. Following the talk L introduces himself and they talk. L emails H2 request-
ing the contact details for one Weber whom they discussed194. H2 appears to have 
confused L with someone else and in an email reply concludes �must have been another 
guy195.‘

L is submerged in the new method for transcribing text. Contacting W L urges 
they meet brieÅy as the process is extremely labour intensive196. W has a compacted 
schedule but will try to carve time197. Wand L and L are due to meet in the Members’ 
Room, Tate Britain after an orthodentist appointment. L is refused entry198. Then W 
arrives. Together W and L and L walk into the Members Room.

Transferring my memories of L like debris scatted from the chutes of non accept-
ance into the joining centre of a face watched by a lining Ägure, I always realised that 
the convenience of knowing him would ordain me a visitor based on a six inch plan.

My encounters with L were coming to shelves of ending, text levelled weed. Weed 
as L saw it guided him. Aside the rise of irritation the globe coloured its functions 
hence its intricate detailed reality contained a detracted eloquence that billeted the 
blood beneath the pincement of his skin. 

That very day the sun massaged our shoulders and the gentle breeze saddled our 
brows by customised regulation as a gift imparted to us.

The motion pale blue lineage of the sky distorted its speciÄcity for it illustrated the 
carriageway spots of blood circulation and the supple velocity of my body through 
mid air.

Yet I did not feel enhanced by the component of a thing or object, but my mind 
outlined the locked gate of transmutation and the tiny undertone of life tabling the 
description of two souls on a pedal driven recreational vehicle.

I stop all complaints but noted this enigmatic recognition for future time and re-
motely accessed Schubert‘s song cycles.

The square can give pleasing composition and so it was that day square without 
good reason. 

Portraits of building which emulsion were detaching before reading our retinas 
actualised  the illusion of speed, the counterpart of Åow, the warm hearted cadence 
of ones bicycle through out the suburb.

Between one terminal lamp post and the corner of the street a brief shimmer of 
a small chalk path like the sparks produced on heads of hair by the sun, Åattered no 
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dramatic mood but a welcomed entry to our mechanical mundane spectacle.
Tennis courts could be seen on both sides as if making friends unattached.
The players being Äxed and rigid exposed the concept of agent’s agencies found 

between photographer and photographee.
Concepts that provide a continuous service to meanings unattached but is nor an 

insoluble problem as one would have one believe. 
These two protagonists exist under a circumstance generally discovered after the 

fact but in real time containing the grotesque amid some good characterization of life 
as a reformed seducer.

The story of successful imposition of the story itself is mooted by these two people, 
two like Romeo and Juliet or Samson and Deliha. They stimulate good or and bad 
for each other like an apotheosis of the extreme where such emotions repress others 
in both people.

Vanishing into the bottom Åoat of a clearing drained by a dubious scorched lawn 
L convinced of his distinction and advantages of his errors decided to demonstrate 
his handling of gravitational force with the support of his machine now picking into 
lukewarm sky.

The sun embrace spoke to me as a place where Åowers blushed at the faculty of 
whippersnappers Åexing rotational strides on a triangular geometry, metal probing, 
rocking backward as rendering the outsides of a quiet afternoon on a veranda.

L seemed ironically freed from the act of repetition which habitually agitates the 
conscience. In my opinion L was demonstrating that practice as a pattern of erratic 
enthusiasm.

The centre of attention was animally bestowed to the sound of a particular fury 
dulling our senses and self serving of a few muÃed syllabications. 

L’s wheelie practice came to a stand still, cold cocked Åat from the background into 
the channel of his temple.

Spanned out of the sheet of a broken heaven the promised of a canine pack subdued 
the harmony with the hard interiors of acrid sanguine howls into a now bellowed 
climax.

The dog bit the man, the man bit the dog, the man dog bit...spelling, pronuncia-
tion is the terminal element which constituted the identity of that syntactic moment.

This was the bubble L’s mind had retrenched into with the simplest graphic forms.
Paced coated beats of furs could be furtively seen and heard as if muÃed by a con-

gested bladder and visually mutilated by rapid squinting.
Tinny crawlers Äsh marked blacked spot reeled in a Åirtatious lore. Glow of urban 

deck of solitary feculence beamed from the clearing miscarriage of a foliate Åashy 
bosky cocktail like social pretension.
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The pageant of the lobo’s herd robed the site bare patristic.
The clamour pierced the zephyrs and L’s enduring front wheel into the blue which 

became Åeeing front stabiliser seeking refuge.
The scene zoomed in and frowned startle stares busted out animals lips, blurts and 

dribbles deafening screams extracted from demons tied to trees, the sheet of life were 
now drafted seconds in slow mo.

Suspended above the preaching of vociferating prier I could report what seemed 
to be the presence of well deserving owners whom proclaimed addresses bonded to 
a chalk novel pile of earth, hand withstanding into the ministering this trepassement 
perhaps as an ordinary adoption of means of communication.

L buried in a haste of disappear, what the positively ill treated will incur in these 
cases, but dedicated his mind to the ecstatic paroxysm of superinducement.

In the same spirit of perverseness L shouted at the authoring hell dog domination 
gained deÄnite, I quote: 

photography!
The emphatic endeavour fell on deaf ears if such things were possible and the 

wearysomeness of the unruly pack followed suit.
Ram shackled now and shocked L necked his sempiternal head to the region sen-

tinel by the owners.
An almost dream like abstraction was magniÄed, the two top dogs were to be seen 

sniggering fractured by a lapsed resistance to acknowledgement.
No other human beings were in the vicinity of this enclosure and L intimated that 

some beings are more object and therefore man made hence their latency.
As we decided to voyage out of the table enclosure opened west to east, back to 

the main road, L stretched the shape and size of his thinking further into lines. Words 
too troublesomeness L said to handle were bounded in their extinction.

Words were images once yet as they are over used they loose their meanings as 
perfect globes of impossibilities. In order now to look at the invisible and undividable, 
to experience life as opposed to a richly decorated manner of a least possible space, one 
wants to use them as lenses for they are now one mile apart from symbols and devices.

As we lingered the thought as if in the dark of a movie‘s ending quickly falling upon 
us we did want to avoid the bestiality of words and isolated in that new apprehension, 
cycled milliseconds slammed out of the bubble the herd divided us into.

The small patches of solid buildings miniatureed without sails created the coast-
line at a glance featuring in the growing wooden silence colouring the experience of 
a population history of having Åee, to the sea, to the hills, to the churches to the land 
and stand out in three dimension.
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1 2.5.03
2 1.6.04
3 1.7.04
4 5.1.04
5 21.1.04
6 23.1.04
7 4.3.04
8 9.3.04
9 30.3.04
10 6.4.04
11 1.5.04
12 1.5.04
13 4.5.06
14 5.5.06
15 7.5.04
16 17.5.04
17 3.6.04
18 13.6.04
19 28.7.04
20 16.9.04
21 22.9.04
22 21.9.04
23 18.10.04
24 19.10.04
25 11.11.04
26 3.11.04
27 18.11.04
28 27.11.04
29 14.12.04
30 16.12.04
31 7.1.05
32 17.1.05
33 12.1.05
34 25.1.05
35 14.3.05
36 22.3.05
37 29.3.05
38 7.3.05

39 18.4.05
40 25.4.05
41 26.4.05
42 6.5.05
43 24.5.054
44 4.6.05
45 5.6.05
46 9.6.05
47 12.6.05
48 14.6.05
49 15.6.05
50 18.6.05
51 24.6.05
52 13.7.05
53 4.8.05
54 9.8.05
55 25.9.05
56 27.9.05
57 6.10.05
58 10.10.05
59 18.10.05
60 8.11.05
61 9.11.05
62 9.12.05
63 8.12.05
64 9.12.05
65 9.12.05
66 15.12.05
67 16.12.05
68 5.1.06
69 6.1.06
70 26.1.06
71 28.1.06
72 29.1.06
73 30.1.06
74 15.2.06
75 27.2.06
76 5.3.06

77 6.3.06
78 7.3.06
79 7.3.06
80 9.3.06
81 16.3.06
82 16.3.06
83 21.3.06
84 22.3.06
85 22.3.06
86 23.3.06
87 24.3.06
88 5.4.06
89 10.4.06
90 11.4.06
91 18.4.06
92 22.4.06
93 25.4.06
94 1.5.06
95 7.5.06
96 8.5.06
97 10.5.06
98 15.5.06
99 16.5.06
101 22.5.06
102 30.5.06
103 30.5.06
104 31.5.06
105 2.6.06
106 6.6.06
107 8.6.06
108 6.6.06
109 8.6.06
110 6.7.06
111 6.7.06
112 12.7.06
113 21.7.06
114 24.7.06
115 28.7.06

116 29.8.06
117 5.9.06
118 11.9.06
119 18.9.06
120 19.9.06
121 20.9.06
122 25.9.06
123 26.9.06
124 30.9.06
125 2.10.06
127 1.10.06
128 6.10.06
129 27.10.06
130 13.11.06
131 22.11.06
132 28.11.06
133 7.12.06
134 8.12.06
135 18.12.06
136 19.12.06
137 21.12.06
138 22.12.06
139 5.1.07
140 6.1.07
141 24.1.07
142 12.2.07
143 11.3.07
144 15.3.07
145 29.3.07
146 8.5.07 -  

          4.6.07
147 6.6.07
148 15.7.07
149 16.7.07
150 6.9.07
151 13.9.07
152 6.11.07
153 13.11.07

154 15.11.07
155 30.11.07
156 13.1.08
157 15.3.08
158 2.4.08
159 12.2.08
160 6.5.08
161 23.5.08
162 26.5.08
163 27.5.08
164 17.7.08
165 9.6.08
166 2.7.08
167 28.8.08
168 24.9.08
169 25.9.08
170 26.9.08
171 14.10.08
172 28.11.08
173 1.12.08
174 2.2.09
175 4.2.09
176 5.2.09
178 1.5.09
179 4.5.09
180 18.5.09
181 29.5.09
182 27.8.09
183 22.8.09
184 23.8.09
185 24.08.09
186 23.9.09
187 9.11.10
188 21.1.10
189 10.2.10
190 22.2.10
191 13.4.10
192 17.5.10

193 4.6.10
194 6.6.10
195 9.6.10
196 23.7.10
197 2.9.10
198 1.11.10
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Nasmyth‘s Moon

*
by Richard Gregory

A lecture on vision might start: �The eye is a camera – but perceptions are very 
different from photographs.’  It could go on to stress how active is perception,  
compared to photography, and also say how active are the eyes. For the eyes are in 
continual rapid movement, and accommodation hunts for sharp focus. One’s own eye 
movements are invisible in a mirror; so the eyes seem to be switched off, while they 
Åick from one position to another. Very likely our eyes sample the world, to build 
perceptions from selected fragments of space and time.

It is possible to improve photographs by selecting the best moments and combining 
them, while rejecting disturbed or otherwise inferior pictures.  This can be done by 
human judgement or, far quicker, electronically.  The power of such Lucky Imaging 
has been realised recently in astronomy (Ärst by amateurs then belatedly by profession-
als) to produce pictures from large earth-based telescopes with even higher resolution 
than the wonderful Hubble orbiting space telescope.1 

The idea of building up astronomical images by sampling goes back to the Victo-
rian engineer and inventor James Nasmyth (1808-1890), famous for inventing the steam 
hammer. He used his skill in drawing for thinking (Nasmyth & Smiles, 1883).  His 
father was the Edinburgh landscape and portrait painter Alexander Nasmyth (1758-
1884).  Retiring from his Manchester Ärm in 1856, at the age of 48, Charles moved to 
Kent and built a unique 20” reÅecting telescope designed for lengthy nightly sessions 
studying the moon.  Just before photography was fully adequate, he made Plaster-
of-Paris models of lunar craters, selecting moments of best �seeing’ and adding details 
over many years of observing.  By selecting the best moments, he was able to build 
models better than any individual perceptions. Further, he could photograph his mod-
els (easier at that time than photographing the moon directly through the telescope), 
and he could light the models to match various lunar conditions.

James Nasmyth produced a book, with his astronomer friend James Carpenter 
who worked at the Royal observatory at Greenwich, containing photographs of the 
lunar models (Nasmyth and Carpenter 1874). Of course these look sharp and perfectly 

AFTERWORD
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detailed, as they are of Plaster-of-Paris models photographed in optimal conditions, 
though heights of the lunar mountains (measured from their shadows) were somewhat 
exaggerated.

A human astronomer might build up improved photographs at the telescope by 
opening a shutter at moments when the image, continually disturbed by atmospheric 
turbulence, is at its best. But the human operator is simply not fast enough to se-
lect these moments in real time.  I was aware of problems of atmospheric “seeing” 
as a boy, as my father was an astronomer; so it is hardly surprising that I thought of 
mechanising what we might call Nasmyth sampling  (Gregory 1964, and later papers 
in Gregory 1974).  Working with the engineer Steve Salter, famous for wave-power, 
we designed and built a camera which compared the present Åuctuating image with a 
long-exposure average – rejecting the current image when it did not match – to build 
up an improved picture from many exposures. This was before computer graphics 
and high speed digital computing, so it was photographic and electro-mechanical.2

We worked on this for a decade, though for various reasons the telescopic results 
were somewhat disappointing.  The situation is now utterly changed with Lucky 
Imaging using advanced ccd’s and high speed computing. Our sampling-time with 
a mechanical shutter was at best one millisecond, while now it is a microsecond or 
less, and the eÂciency of the ccd’s is so high they effectively count individual quanta. 
Although the atmospheric disturbance is slow, each lucky moment of matching is 
short, so recently available ccd’s and high-speed electronics are essential for its use 
in astronomy.

We may ask: do eyes employ Lucky Imaging? With their low biological processing 
speed and limited time-integration one should not expect too much, but is lucky Im-
aging a role for switching the eyes off during rapid movements, and perhaps blinking 
and selective attention?
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Ann X

*
by John Harvey

�I draw dead people.’ Her claim sounds like a tagline, and as succinct as it is self-
assured. �Draw’ suggests that she is adept at both portraying and attracting the de-
ceased; indeed, Ann X believes that she possesses mediumistic and artistic abilities 
that coalesce in the practice of spirit art. On occasions, Ann �sees’ a face (as an internal 
vision, clairvoyantly) which she objectiÄes on paper or canvas. At other times (so she 
has said), she is the involuntary amanuensis of a spirit guide – a disincarnate entity 
from the �world of spirit’, who directs and protects the medium. Both modes of por-
traiture in absentia putatively represent a binding together – the one annexed by the 
other – of the material and immaterial, natural and supernatural abilities, embodied 
and disembodied consciousness, the living and the dead. The resemblance of the chan-
nelled likeness to someone who has �passed’ is usually conÄrmed with reference to a 
photograph of the subject, taken when they were alive. The protocol is the same as 
that once used to verify �extras’: the anomalous faces that appeared on photographic 
negatives alongside the living sitter in nineteenth- and early twentieth-century spirit 
photography.

One does not need to be a spirit artist to draw dead people. Post-mortem portrait 
artists (so called) reconstruct a victim’s facial features from their skull, on the assump-
tion that there is an interpretable relationship between the bone structure and the 
soft-tissue overlay. Forensic artists draw the physiognomy of unidentiÄed cadavers 
as they may have appeared in life, unaffected by their injuries. In both spirit art and 
forensic art, drawing reanimates the deceased for the purpose of evidential identiÄ-
cation by adding or attributing what is no longer visible. The former is sometimes 
appropriated by forensic investigation to help solve diÂcult crimes and cold cases and 
to trace missing people. Ann once drew the portrait not of a dead person but of their 
murderer, following a description given to her by the victim’s spirit. In very different 
ways, the identiÄcation of the deceased in these two genres gives the surviving friends 
and relatives a sense of closure and consolation. The drawing, for its part, recomposes 
the decomposed, (virtually) restoring the body to wholeness and to those who grieve. 

AFTERWORD
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It serves too as a posthumous visual appendix to that corpus of photographs taken, 
and other representations made, of the dead before their demise.

In contrast to their supposedly supernatural origin, the visual character of spirit 
drawings, produced by Ann X and other Spiritualist sensitives, is often unremarkable. 
The works are limited by the psychic medium’s manual dexterity and the artistic me-
dium’s stubborn materiality. The spiritual aura of the drawings derives, rather, from 
the assumed process of their transmission (by a spirit entity from the spirit world). 
However, of late, Ann has become less convinced about their origin. Other medi-
ums have shared this sense of doubt. In 1874, the New York Times recounted the 
testimony of a pianist and medium who was, normally, �a very ordinary player’. But 
under the inÅuence of �spirit’, he could perform �perfectly wonderfully’. Yet, he did 
�not believe that the inÅuence is that of a disincarnate spirit, preferring to think that 
it is due to the unconscious action of his own brain’. Ann X does not countenance a 
biological hypothesis to account for her gift. She thinks that – possibly – her own 
spirit or �higher-mind’ (as opposed to organic mind) is responsible. This �higher-mind’, 
she suggests, may be able to roam, independent of her body and lower earthly mind, 
and to access the thoughts of the audience (at her public demonstrations of spirit art) 
and, more speciÄcally, their memories of photographs depicting loved ones (which is 
why, Ann surmises, her drawings appear to have been reproduced from photographs, 
rather than from �life’).

Ann’s supernatural paradigm of image transference and acquisition, and of remote 
access in the absence of physical connectivity, has a technological parallel. She and 
I regularly communicate across the ether. Formerly, the term referred to a rareÄed 
substance which Spiritualists believed was manipulated by spirits in the process of 
materialization. Now, it is more commonly associated with the cabling system link-
ing computers and other devices. By this means, and via a network of wireless, router, 
LAN, and landline connections, we are drawn together and exchange images, texts, 
and sounds, over great distances, almost instantaneously, and in the absence of each 
other’s presence. At the beginning of the twentieth century, this possibility would 
have seemed as incredible as a medium’s claim to be able to draw the dead – which 
does not mean that Ann X’s assertion is, therefore, necessarily true, or for that matter 
false, simply because it is presently incomprehensible.

AFTERWORD
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Retaining Images

*
by Peter Lamont

Magicians are regularly in the business of retention: their services are retained 
by clients in order that they provide a service; their secrets are retained in order that 
they can provide that service; and, in the provision of that service, a remarkable range 
of objects are secretly retained in one place or another. In what is sometimes called a 
�retention vanish’, for example, a coin is apparently placed in one hand whilst secretly 
retained in the other hand. The hand in which the coin is apparently placed, and in 
which the coin is supposed to be, can then by opened to reveal that it has now disap-
peared. 

In order for this effect to succeed, an image has to be conveyed to the audience, one 
in which the coin was genuinely placed into the hand. And for that to succeed there 
should be no suspicion in the mind of the audience members that the coin was actually 
retained. A successful retention vanish, then, is one in which the audience is unaware 
of the actual retention of the coin, and thus retains the false image of the transfer.

However, there is a version of this move that is known as the �retention-of-vision’ 
transfer. In this case, the coin is also apparently transferred from one hand into the 
other. But, in this case, the timing of the transfer of the coin is such that the audience 
sees the coin placed into the hand. By placing the coin onto the palm, and closing the 
Ängers around the coin a fraction of a second before the coin is pulled back into the 
placing hand, the spectator is provided with an illusion of the hand closing around the 
coin while it is still in the hand. This works because the spectator’s retina retains an 
image of the coin for a moment longer than it is really there. As in the retention van-
ish, the spectator should not be aware that the coin has been retained in the placing 
hand. But, in this case, the illusion depends upon the spectator retaining an image of 
the coin itself. 

In both cases, the illusion depends upon the spectator retaining a false impres-
sion, initially in perception, subsequently in memory. It is the fact that people neither 
perceive nor retain images accurately, but think that they do, that allows magic to 
work. It is one of the many paradoxes of magic that it depends upon the little known 
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limits of perception in order to succeed, whilst convincing the public of the limits of 
perception each time that it does. In this sense, it is in the business of undermining 
itself and should, on this basis, be eventually responsible for making itself disappear. 

But this will not happen, because people need to be reminded of the limits of their 
ability to retain images. It is the fact that we are constantly surrounded by an inÄnite 
number of images that we can only function by selecting which of these are worthy 
of our attention. In life, we decide on the basis of what is both salient and relevant to 
us in a particular context. In magic, we allow the magician to guide our choices, and 
we do so because we know it is not real. Magic provides us with a short break from 
the constant search in our world for what is worthy of seeing and retaining. Far from 
being a suspension of disbelief, it is rather a suspension of agency.

There is, after all, no suspension of disbelief in magic. For all that has been said by 
those who have read but have never done, magic depends upon disbelief, because when 
one believes magic is possible, it loses its wonder. The essence of the magical effect is 
that the audience believes that something is impossible yet nevertheless knows that 
it has happened. This is the entire point of magic: to let people see what they Ärmly 
believe to be impossible. And the role of the audience is to serve as witness to the 
moment, and to retain the image of what they saw happen in the full knowledge that 
it could not have happened.

AFTERWORD
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PetriÄed Wood

*
by Sidney Ash

PetriÄed wood or fossil wood as it is sometimes called, has interested humans for 
many thousands of years because of its special appearances, use, and origin. For ex-
ample, some Native Americans in the Southwest considered the long petriÄed logs 
in one of the geological formations exposed in the Painted Desert region of that area 
to be the shafts of arrows used by one of their giant goods. Earlier it appears to have 
been venerated because a short stump was excavated from the ruins of a temple in 
ancient Greece in circumstances that suggest that it could have been used in some 
sort of religious ceremonies. Also the substances has commonly been used to make 
jewelry and other art objects by some people because of the colours and patterns that 
occur in it. PetriÄed wood has long been used to make implements and weapons in 
various societies because of its hardness and the fact that because it is a natural glass 
it produces a edge when it breaks. Finally, scientists are interested in the substance 
as it gives them opportunities to learn about the ancient plants that it represents and 
the evolution of plants in general. 

PetriÄed wood is wood that has been preserved by natural means in the earth’s crust 
and in a sense is the way nature saves organic material at a particular time in its exist-
ence. Because petriÄed wood is usually harder and heavier than the original organic 
material that it represents the substance appears to have been changed into stone or 
rock.  This process is called “petriÄcation.” The term comes from two Latin words, 
petra (= stone) and facere (=to make). In other words the substance is made of stone. 
But how does this happen? Although the process was originally thought to be magi-
cal or unexplicable modern scientists have now learned how it takes place through 
laboratory experiments and Äeld observations.  

Before wood can be petriÄed it must be buried rapidly or natural decay and preda-
tors ranging from bacteria and fungi to certain insects will attack and quickly destroy 
it, which is what normally happens to the remains of all dead organisms. As time passes 
after the wood is Ärst covered up, ground water will be drawn downward under the 
inÅuence of gravity and pass through the wood as well through the overlying and 
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adjacent soil. As the ground water passes through the soil it slowly dissolves some of 
the minerals, particularly quartz, in the soil and carries them downward. If the water 
passes through the wood some of the minerals will be deposited in the cells and small 
cavities in the cell walls or in certain circumstances all or nearly all of the organic mat-
ter in the wood will disappear and be replaced by mineral matter. If the cell structure 
in the wood have not disappeared and mineral matter has merely Älled the cells and 
all the smallest cavities, the wood is said to be permineralized; on the other hand, if 
all, or practically all the organic matter, i.e., cell walls, etc, have disappeared then the 
wood is said to have been replaced by a mineral such as quartz. In some specimens 
of wood that have been nearly totally replaced ghosts of the walls of some of the 
cells sometimes can be observed with a microscope but the material will look like  
colored glass. 

Although scientists have not been able to determine exactly how long it takes to 
petrify wood in nature it appears that it does not take very long in at least some cir-
cumstances such as in the many petriÄed forests that occur in the world today. In those 
forests the logs are often round or slightly subround in cross section which indicates 
that the logs were not very deeply buried before the they were petriÄed. Otherwise, 
the weight of overlying sediments that covered up the logs would have crushed them 
before they were petriÄed. In some of the petriÄed forests we Änd undistorted trunks 
of trees up as much as 30 feet long with their uncompressed roots still in place buried 
in the position of growth indication that deposition occurred relatively rapidly. If the 
deposition had occurred slowly most of the trunk would have been destroyed and 
only a short portion of the trunk would have been preserved. Thus, it appears that 
the sedimentation occurred in a relatively short time, geologically speaking. Logs 
and trunks preserved under certain volcanic deposits such as ash would be buried in 
only a matter of days whereas sediments deposited by rivers or stream would take 
longer, perhaps a few years. Although burial could occur in such a short time the actual 
petriÄcation would have taken longer as long as the rate of sedimentation was not too 
rapid. In the laboratory a few scientist have “petriÄed” small pieces of wood in only a 
few weeks. In natural environments where much larger pieces of wood are involved 
it probably took only a few hundred years after the logs were buried.        

Most petriÄed wood is composed of the relatively hard mineral quartz although 
some is composed of a few other minerals such as opal and pyrite (fool’s gold). Al-
though quartz is glassy and nearly transparent, small quantities of other minerals 
containing iron, copper or other elements are usually mixed with the quartz giving 
the material a variety of colors that humans often Änd pleasing to look at. The famous 
“Rainbow Wood” found in the southwestern part of the United States contains a vari-
ety of minerals besides quartz. Consequently, it shows a rainbow of colours especially 
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reds and yellows and rarely green or blue.
PetriÄed wood ranges in age back to when woody plants evolved in the Devonian 

Period about 375 million years ago although it is most common in much younger rocks. 
Specimens of petriÄed wood can range from long lengths of tree trunks as much as 
a hundred and Äfty feet or more in length and 15 feet in diameter to Äst sized chunks 
and even sand sized grains.
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